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cm. npenodagameib Kageopwvl pyccKo2o A3bIKA U KVIbMYpbl peyu
Poccuiickoeo sxonomuueckozo ynueepcumema um. I'B. [Inexanoea
Mockesa, Poccus

Ob OIbITE PABOTbI
C AMEPUKAHCKUMMU YHALLLIUMMUCA
HA TETHUX KYPCAX

Knroueguvle cnosa: aktuBu3anys MbIIUICHUS, ydeOHast UTPpa, PYCCKUH S3bIK KaK
WHOCTPAHHBIN, TEKCT, TUAJIO0T, KOMMYHUKATUBHBIE YIIPA)KHEHHSI, KOMMYHUKATHB-
HbIE€ HABBIKH, KOMMYHUKATHUBHBIE 33/1a41, TPAMMATHYECKHUE UTPbl, UMIIPOBU3ALINS,
KpEaTUBHOE MBIIIJICHUE.

Annomayus: B HacTosIILIeN cTaThe peub MOKAET O paboTe ¢ aMEepUKaHCKUMU
YYAIIUMUCS Ha YPOKaX [0 PyCCKOMY SI3bIKY KaK HHOCTPAHHOMY B PaMKax JIETHEN
IIKOJIBI. ABTOP CTaTbH JACIUTCS COOCTBEHHBIM OIBITOM Ha MpPUMEpPE MPaKTUKU
MPEINOoAaBaHMs B JIETHEN IIKOJIE PYCCKOIO SI3bIKa aMEPUKAaHCKUM IIKOJIbHUKAM
B 2017 r. B MOCKOBCKOM By3€. B MeToiMKke 00yueHHs 4aCcTO UCIIONb3YIOTCS pa3-
JMYHBIE TTIOAXOABI K 00y4eHHI0. YUUThIBas cieln(uKy paboThl C aMepUKaHCKUMU
YYaIIUMHUCS, BHITYCKAIOIIUMUCS IIKOJIBHUKAMU B CBOEH CTpaHe, U Led 00ydeHUs
Ha JIETHUX Kypcax, CleayeT oOpamarbcs K 00y4eHUI0 TIOCPEICTBOM MPUMEHEHUS
y4eOHOW UTPhI KaK crioco0a yaydIlleHHs] pa3BUTHI KOMMYHHUKAIIMU Ha PYyCCKOM
s3bIKe. B cTarhe mpuBOAATCS BUIBI UTP, IPUMEHSEMbIX HA 3aHATHUSX, POJIb U (PYHK-
IIUM UTPOBBIX YUEOHBIX 3a/1aHUI, 0COOEHHOCTH UX MpUMeHeHHs. OO0CHOBBIBaETCS
BAKHOCTh Y4€OHOU UTPbl U HAIVISIAHBIX CPEACTB 00YUYEHHUsI, CIOCOOCTBYIOIIUX
AKTUBH3ALMU MBIIIJIEHUS U Pa3BUTUS HABBIKOB M YMEHUI KOMMyHUKauuu. [Ipu-
BOJSTCS TAOJMUIIBI, TOKA3bIBAIOIIKE CIIEU(HUKY PaOOThI U KOJTUYECTBEHHBIN
y4eT BpeMEHU IPUMEHEHUs1 y4eOHON UTpbl Ha MPOTSKEHUN HECKOJIbKUX HEJEIb
00y4eHUs] aMEepUKAHCKUX YUalIUXCs PyCCKOMY SI3bIKY. B kauecTBe nmpumepa npuBo-
JSITCSL HEKOTOPBIE TPAMMAaTUYECKHE UTPBI U UTPBI, AKTUBU3UPYIOINE KPEAaTUBHOE
MBIILJIEHUE HA PYCCKOM SI3BIKE.

Pa60Ta C MHOCTPaHHBIMU y4allluMUcs TpeOyeT OT NpenojaBaresis NOCTOITHHON
MOJATrOTOBKH K 3aHITHAM U CAMOCOBEPIIEHCTBOBAHUS. YPOKH PYCCKOTO SI3bIKA
KaK MHOCTPAHHOTO MOT'YT HOCHTh HAI[MOHAJbHBINA XapaKkTep, B 3aBUCUMOCTH OT TOTO,
C Kakoi ayuTopuei mpernojasatesno HeodxoaumMo padotars. Kaxias HalmoHab-
HOCTb IIPEJCTaBIAET COOON OTIENIBHYIO KYJIBTYpYy U CBO OCOOCHHBIM MEHTAJINTET.
Tak, u aMepUKaHCKHE ydaluecs HyKIalTCs B YETKOM CTPYKTYpe, CHCTEMHOCTH
3aHTHH, a TAK)KEe UTPOBOM MOAX0/e K 00yueHuto. Eciu Obl MbI mepeHecnuch Ha
20-30 et Ha3a, TO YBUAECIH OBl COBEPIICHHO UHYIO KapTuHy. B oTinuune ot
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TOTO BPEMEHH, KITFOUEBBIMU XapaKTEPUCTHKAMU 00YyJaroIIero MpoIecca CeroIHs | 9
SIBIIIIOTCSI CICAYIOLIUE: a) YBIIEKATEIbHAsI CTOPOHA 00y4eHHUs: y4eOHBIH IpoLece
JIOJDKEH OBITh HE TIPOCTO 3aHUMATEILHBIM, & YBIEKATEIbHBIM; 0) BOCTIMTATEIbHAS
CTOpOHa 00y4YeHHMs: mojiyyas oOpa3oBaHUe, ydaliuecs NpuoOpeTaroT 3HaHUS,
Pa3BUTOE MBITINIEHUE, BOCTIUTHIBAIOT TEPITUMOCTH U JTF0OOBH KO BCEMY OKPYKar0-
HIeMy UX; B) [I03HaBaTeIbHOE 00yUYEHUE: 11eJIbI0 YUeOHOTro mpolecca SBIIsieTCs
LeJb [IO3HAHUS U U3YUYEHUS ONPEICICHHBIX TEM U IPEIMETOB. 3HAHHUSI, KOTOPbIE
YeJIOBEK MPUOOPETAET B COBPEMEHHOM Ipoliecce 00yUeHUs, TIOJKHBI HAyYUTh
€ro: a) HaXOJUTh PEILICHUs TOW WJIM HHOU mpolnemMaTuku; 06) yMeTb paboTaTh
B KOMaHJIE; B) YMETh IPUMEHSThH 3HAHUS HA MPAKTUKE; T') YMETh IIPOTHO3UPOBAThH
COOBITHS HA OCHOBE UMEIOIIEHCS MHPOPMALIUY B TOM UM MHOM 00JaCTH 3HAHUSA
(Tak, HanpUMep, CIEUATTUCT, MTOTYYUBILIUI JMHIBUCTHUECKOE 00pa30BaHKUE, MOXKET
npeayraaarh, Kak OyJeT MEHSITHCS Peub Ha MPOTSKEHUH MOCISAYIONIUX JIET Ha
OCHOBE HCCIICJIOBAHUSI COBPEMEHHBIX OCOOCHHOCTEH peuu JTO/ICH ).

N3yueHue pycckoro si3plka Kak ”HOCTPAHHOT'O BOCTPEOOBAHO BO MHOTHX CTpa-
Hax Mupa, B ToM unciie 1 B CoennHenHbIx LlITaTax. AMepuKaHCKUE ydaluecs,
npuesxarone B Poccrro n3yqars pyCCKui sI3bIK, IPOSBIISIIOT OTPOMHBIN HHTEPEC
K HallleW CTpaHe, €€ KyJIbTYpPE, MOJIUTUIYECKON U SKOHOMUYECKOM cuctemam Poc-
cuu. B ogHO# U3 cBoMX paHHUX cTareid AcoHoBa [.A. 3aMedaeT, 4To «UrpoBbie
y4eOHbIE 3aJIaHUS SIBISIIOTCS CIIOCOOOM Pa3BUTHS KPEaTUBHOTO MBITIICHUs» [ 1,
123]. Ha mpakTuke JaHHOE yTBEPKICHUE HAXOAUT CBOE MOITBEPKACHUE, TAK KaK
ydJaiyecs HAYMHAIOT Pa3BUBATh CBOM MBIIUICHHE M (paHTA3HIO KaK Ha PyCCKOM,
TaK U Ha AaHJIMICKOM SI3bIKE. BONBIIMHCTBY yUalllUXCsl XOUETCs MOHTh HAIILy
CTpaHy, HAYYUTHCS 0OIIATHCS TTO-PYCCKU U HA PYCCKOM SI3BIKE, BECTH KUBBIE
JIMAJIOTH U MOHUMAaTh pycckux. Ha netHux kypcax B 2017 r. paboTta co HIKOJIb-
HUKaMH TIOAPOCTKOBOTO BO3pacTa ik OOy4YeHHS UX PyCCKOMY SI3BIKY BeJach Ha
IpOTSKEHUU 6 yueOHbIX Heelb. CoracHo 1essiM Yy4eOHOM MporpaMMBbl, HE0O-
XOIUMO OBLIO JOCTI)KEHUE ydaiuMucs ypoBHsS A2 (6a30Bbiif). [1o okoHuanuun
00y4eHHUs yyaluecs J0JKHbI ObLTH CIIeNIaTh MPOEKT Ha PyCCKOM SI3bIKE Ha pa3HbIe
TeMbI B popmare nmpe3eHTanuii. BaKHO OTMETHTD, YTO paCKpPBHITHIO MOTEHIIHAIA
aMEPUKAHCKUX YYalIUXCA CIIOCOOCTBOBAIM 3aHATHUSA MO yueOHUKY «Pycckuit
CE30H» C BBHINOJIHEHUEM JOMAIIHUX 3aJJaHuil B paboueill TeTpaau K y4eOHUKY
U JIOTIOJTHUTEJIbHbIE KOMMYHUKATUBHBIE 33JIaHUsI IPU 1oMoIu urpsl [S]. HeoO-
XOIUMO OTMETUTh MUHU-KHIKKY, KYTUICHHYIO B KHH)KHOM Mara3zuHe «MocKBay,
uznarenscTBa «Aupuc-IIpeccy non HazBanuem «Mcropun B kaptuHKax. OaHaxK b1
JIETOM, 3UMOH, OCEHbBI0, BeCHOW» [3]. JlanHO€ MUHU-TIOCOOME B KAPTHHKAX MTOCIIE
NPOXOKIEHNUS TPAMMATHYECKUX TEM WJIM [JIArojoB pa3aaBajoch yyamumes. Tak kak
B HAOOpE 11IJI0 YEThIPE KHUKKHU IO CE30HaM, TO IpyIIa JAeauiach Ha 4 KoMaH/abl,
KaKJI0M U3 KOTOPBIX JJaBaJIach KHM)KKA Ha OrnpeeeHHbIN ce30H. Tak, komanzaa 1
noiyyvaia KHIKKY «OIHaX]Ibl 0CEHbIO», KOMaHa 2 — « OHaK bl 3MMO», KOMaH/1a
3 — «Opnax bl 1eTom», komanaa 4 — «OiHax (el BECHO». TpyIHO HE OTMETHUTb,
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10 | CKOJIBKO PaJioCTH OBbUIO B IVIa3axX yYalIUXCs MPH MOJYyYEHUU ITUX MaTEepPHAIOB.
BrimonHenune 3a1anuii o KapTUHKaM aKTUBHO IPOBOJMIIOCH B JIETHEH IIKOJIE, TaK
KaK [IOMOTJIO YYaIIMMCsl HAaXOJIUTh PEIICHNUs] KOMMYHUKAaTUBHBIX 3a/1a4 U Kpea-
THUBHO MBICIIUTh. TaKkKe UCIONIb30BAINCH PA3IMYHbIE KAPTOUKU C M300paKeHUsI-
MU JIIOEH, UX SMOLMHI, IPEIMETOB U )KUBOTHBIX. AMEPUKAHCKUM IIKOJIbHUKAM
MpeIarajioch MeIaTh KapThl 1 HAXOJAUTh OTBETHI Ha CJIEIYIOLIHNE BOMPOCHI:
«ITouemy TpaBa 3enenan?», «I ne xusetr Canra-Knayc/[len Mopo3?», «Kak Anb-
OepT DUHIITENH PUIYyMall CBOK TEOPHUIO OTHOCUTEILHOCTU?Y. Bompock! Obu1H
CaMbIMH Pa3HBIMHU, HO OTBETHI JJOJDKHBI ObLIIH OBITH aHBI IO KAPTUHKE, AaXKe €CIIU
ee coJiep)KaHue He COOTBETCTBOBAJIO 3aJaHHOMY Bopocy. B 3Tom u 3akiouanach
UJesl pa3BUTHUS MBICIU U PEHICHUSI KOMMYHUKATUBHBIX 3a/1a4 IIKOJbHUKaMU Ha
pycckoM si3bike. Korma ameprukaHcKye MIKOJBHUKY MPUEXa Ha JIETHUE KYPCHI,
Yy HUX UMEJIHUCh TPYIHOCTH B BBIPAKEHUU CBOUX MBICIIEH, YyBCTB, sMo1uil. I1o-
TpeOOBAJIUCH MEPBIE TPU HEJEIH JIJISl aKTUBU3AIIMN HABBIKOB OOIIEHUS, OJHAKO
OTMEYaJICSI HEKOTOPBIM CIIaJ] pa3rOBOPHOM aKTHUBHOCTH, KOTOPBIM BCKOPE CMEHWIICS
HOCJIEIYIOIUM OABEMOM U aKTUBHOCTBIO IIPpU padoTe B napax. BaxHo orMeTHTh
U TO, YTO HA IAHHOM BPEMEHHOM OTpPE3Ke IO MOBTOPEHUE YIeOHOTO MaTepuaa
Y IPOBOJWIIOCH NIOTPY>KeHNE B peub. IIIKOIbHUKAaM Takke yJalnoch yCUIIUTh CBOU
3HAHMS ITyTEM MPAKTUKU BHE YPOKOB, IIPU MOMOIIX OOILEHHSI C PYCCKUMHU JHObMH.
Ceirpana posb U KyJbTypHas CTOpOHA OOy4eHHUs: ydallluecs XOAUIU B TeaTp Ha
oaner «Jlebenunoe o3epoy», nocetmn KpemiieBckuii ABopel, HEKOTOPHIE MYy3€U
Mockssl, TpeTbIKOBCKYIO rajepero, 0 4eM OHU AKTUBHO T'OBOPHJIM HA ypOKax IpU
BBITIOJIHEHUHU YCTHBIX U MUCbMEHHBIX 33JIaHUH.

Pose moBrOpeHus yueOHoro Marepuasa OTMEYatoT COBPEMEHHBIE MPENo/aBaTes
PYCCKOTO sI3bIKa Kak MHOCTpaHHOTrO 1 MeToaucTel JIaBpymmna E.B., bonauna 0.0.,
[Toropensckas C.A., paboraroniue B Poccuiickom 5KOHOMUYECKOM YHHUBEPCUTETE
um. ['B. [InexanoBa, KOTOpbIE COOOIIAIOT, YTO «IIEpeCIauBaHue yUeOHOr0 MaTepH-
aja Kak IPUHINI U3JI0KEHHSI I03BOJISIET MHOTOKPATHO BO3BPAIATHCS K KaXK 101
13 U3yYCHHBIX TEM Ha HOBOM, 00Jiee CIIOKHOM ypoBHE» [4, 78].

CxBO3HOM 0COOEHHOCTHIO O0YUYEHHUS PYCCKOMY SI3bIKY KaK MHOCTPAHHOMY
Ha JIETHUX Kypcax Ha MPOTSKEHUU BCEro yueOHOro mnpoiecca 0pu10 odpaiieHue
K yueOHoii urpe. bomnbiryro yacts Bpemenu (60 %) ydaiiecs mpoBOIMIN B yueo-
HO-UTPOBOM (hopmare, B paboTe 1Mo rmapamM, COBMECTHOM 00CYKI€HUH KOMMYHH-
KaTUBHBIX, a TAK)KE rpaMMaTUdeckuXx 3aganuid. Oxono 15 % BpeMeHHU IIKOJIbHUKN
U3y4yaly TPaMMaTHUKy, U, ONUPAsCh Ha HEE, YUYMWIUCh CTPOUTH CBOM BBICKA3bIBAHMUS.
BaxHo 0oTMETHTB, 4TO B pabOTE HA JIETHUX Kypcax ObLIM MCKITIOUEHBI IEPeCcKa3bl
TEKCTOB, XOT$, 10 MHEHUIO aBTOPOB CTATbU, OHU HE MEHEE BayKHBI, HO HE B yCIIO-
BUsX (hopmara pabOTHI Ha JIETHUX Kypcax. Jlomyckanocs BOCCTaHOBJICHHE TEKCTa
10 ONpeesIeHHbIM maroiam u cioBaM. Okoso 10 % yxonuiio Ha aynqupoBaHue,
YTO SIBJIICTCS HEU3MEHHOW YaCThIO pabOTHI B JIFOOBIX YCJIOBUSAX O0yUEHHUS pPyC-
CKOMY SI3BIKYy KaK MHOCTpaHHOMY. Poccuiickue uccnenosarenu ['acanosa [1.M.
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u bynickux T.M. Tak 0TMeUYarOT poJib UTEHUS KaK BUIA PEUYEBOU ACATEIBHOCTH: | 11
«IIpu uTeHUU CTYAEHT HE TOIBKO BUAMUT TEKCT, HO M IPOrOBAPUBAET €r0 Mpo ceOs

Y OJTHOBPEMEHHO CJIBIIIUT Ce0s1 CO CTOPOHBI, OCYILIECTBIISASI B3aUMOJEHCTBUE
OpPraHoB 3peHus U cityxa» [2, 372]. CnenyeT pa3aenuTh UTPhl, IPOBOJAMMBIE HA
JETHUX Kypcax, [0 CJIECIYIOIIUM HallPaBICHUSIM:

— Urpel Ha TeprieHUE U NAMSATh.

«Kro 60mb1e?»: naHHast UTpa MpPEAroiaraet, 4YTo yqaumecs Oy1yT Ha3bIBaTh
Ha3BaHUs FOPOJIOB, PEK, UMEH U TaK Jajee€ Ha PyCCKOM SI3BIKE M0 OUEpEaH, Urpas
BMecTe ¢ npenoaasareneM. Kaxmioe HoBoe C10BO HAYMHAETCSA C MOCIeTHEH OyKBBI
IIPEIBIAYLIETO CJIOBA.

— Urpa Ha ymenue BecT 00CYKIeHHUS ¢ COOECEAHNKOM, T UTpa Ha Pa3BUTHE
KOMMYHUKAIIMU B YCIOBUSAX CAMOW KOMMYHUKAIUU.

B 3axnrouenne He0OX0MMO MOAYEPKHYTh, YTO MPU OOYUYECHUH TPAaMMaTH-
K€ WJIM JIEKCUKE PYCCKOTO 5i3bIKa KaK MHOCTPAHHOTO 00s13aTeIbHA MMOCTOSHHAS
KOMMYHMKATUBHAsI NMPAKTUKa, OCHOBAHHAsI HA MCIIOJIBb30BAHUM POJIEBBIX UIP,
UTP-CLIEHAPUEB, UTPOBBIX YUEOHBIX 3a/laHUil. Y UeOHbIe UTPbI, IPUMEHSIEMbIE
npu 00y4EHHH PYCCKOMY SI3bIKY KaK HHOCTPAHHOMY, TPAaMOTHO OpTaHU30BaHHBIC
U MIOCTPOEHHBIE, HPaBATCS a0COMIOTHO BCEM MHOCTPAHHBIM YYaL[UMCSI.
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Abstract: In the present article the information on specifics of different types
of games while learning Russian at the summer school is given. The author of the
present article shares her own experience of teaching Russian to American school
graduates in 2017 at a Moscow University. At the modern teaching methodic
it’s important to use different approaches to learning, but considering the specifics
of work with the American listeners and the aims of work at summer course, it was
important to turn to the form of study as the learning game. The article explains
the types of games, their functions and advantages. Role of learning game and of
visual means of learning in the whole study process is explained. Visual means
of learning lead to the activation of thinking and developing of sociable and
communicative skills. The games are offered, which could be helpful for creative
thinking of students and schoolers. Two tables are presented in the article, that
defines the specifics of work and quantitate amount of time while learning game
usage during some weeks of learning Russian by American schoolers.
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PYCCKAA TUTEPATYPHAA K/ZIACCUKA
B BbICTYNJIEHUAX
COBPEMEHHbIX NOZTIUTUKOB*

Knrouegvie cnosa: nureparypHas IAILNIOMAaTHs, PyCcCKas JINTEpaTypa, MOIu-
TUYECKUMN JUCKYPC.

Annomayus: B ctarbe BepBbIe CTABUTCS BOIPOC O JIUTEPATypHOUM JUIIIOMATUH
KaK HEOThEMJIEMOM COCTaBJISIFOIICH COBPEMEHHOTO OJUTHYECKOro AucKypca. Ha
Marepuae myOIUYHbIX BBICTYIJICHUH MOJIUTUYECKUX JeATENEeH IPOBOJUTCS aHa-
JIN3 UCIIOJIb30BAHMSI UMM LIUTAT U3 PyCCKOM KJIACCUYECKOM JIMTEPATyPhl, a TAKKE
KOMMEHTAPHUEB K XyI0KECTBEHHBIM TekcTaM. «[lortnueckuit moeauHok» 2017 1.
npesunaenTa Poccun B. [Iytuna u npesunenra Ykpaunsl 1. [Topomenko nccie-
JyeTCs B CBSI3H C UCIIOJIB30BAHUEM B IYOJUYHBIX BHICTYTUICHUSX CTUXOTBOPEHUS
M.IO. JlepmonToBa «IIpomaii, HembiTas Poccus». TonkoBanue pomana @.M. [Jo-
ctoeBckoro «IIpectymienre u Haka3aHue» MPEICTABICHO B CBSI3U C T. H. «JI€JI0M
Ckpunaneit» (mapr—anpens 2018 r.). {utupoBanue npousseaenuit ®.M. Jloc-
toeBckoro, JI.H.Toncroro, A.M. CoikeHULIbIHA aHATU3UPYETCS B KOHTEKCTE
BBICTYIUIEHUH npe3uaeHTa @pannun O. Makpona B Mmae 2018 . ABTOp cTaThu
JIEJAaeT BBIBOJ O TOM, YTO JUIS U3YYEHUS TAKOTO SIBJICHUS, KAK JINTepaTypHas Au-
IUIOMAaTHsl, IEPCIEKTUBHO UCIIOJIB30BAHUE METONOJIOIMH PELIEITUBHOMN 3CTETUKH.

HonnaneCKaﬂ PUTOPHUKA MOCJIEIHUX JIET OTMEYEHA UHTEPECOM K PYCCKOM
JUTEPATYpHOH Knaccuke. LlutnpoBanue 1 KOMMEHTUPOBAHKUE ITPOU3BEICHUI
pycckux nucarenen XIX—XX BB. NOJUTUYECKUMHU JIMAEPAMHU Pa3HBIX TOCYIapCTB
HEPEIKO CTAHOBUTCS BECKUM apryMEHTOM BO BpeMsl IMTyOIMYHbIX BBICTYIUICHUH, YTO
dbopmupyeT pedeBoi MOPTPET oparopa, ropopsiero o Poccun u (wn) ¢ Poccuei.
OnHOM 13 XapaKTEPUCTUK MOTUTUYECKON KOMMYHHMKALUU SIBJIIETCS «IMOLUO-
HaJIbHOE BO3/ICHCTBUE HA IpakJlaH CTPAHbI U MOOYXKIEHNUE UX K MOJTUTHUYECKUM
JNEUCTBUAM JIJIs1 BBIPAOOTKHU OOIIECTBEHHOTO COMIACHsl, MPUHATHS U 00OCHOBA-
HUS COLMATIBHO-TIOMTUYECKUX PEIICHUN B YCIOBUSAX MHOKECTBEHHOCTH TOYEK
3peHus B ooectse» [7, c. 8]. OOpalieHue NoJIUTHKA K JINTEPATyPHOU KJIACCHUKE
BO BpeMsi MyOJUYHOIO BBICTYIUICHHUS, BHE COMHEHHUSI, MOXKET OBITh OTMEUEHO

' Crarps BeimonHeHa B pamkax rpanta PODU Ne 18-12-00574 «JIMHTBOKYIBTYpHBIE
JIOMMHAHTBI JIETUTUMHBIX/HEJIETUTUMHBIX MOJIMTHUECKUX AUCKYPCUBHBIX IIPAKTHK B IIPO-
CTPAHCTBE PYyCCKOSI3bIYHON KOMMYHUKALUU: TUIIOJIOTMYECKOE UCCIIEI0OBAHUEY.
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14 | MIPOTHO3UPYIOLIEN CUIIOW SMOLIMOHATIBHOIO KOMMYHHUKAaTUBHOTO BO3JICUCTBUS HA
cinymareneit. OTHaKo, KaK IPEJACTABIIAECTCS, BBEACHUE B ITOJIMTUYECKAN TUCKYPC
JUCKYypca Xy/I0’)KECTBEHHOTO TEKCTa UMEET Psijl Crieu(pUIeCcKuX 0COOEHHOCTEMH,
MCCIIEOBAHUIO KOTOPBIX MOCBSIIEHA JaHHAS CTAThS.

[IpencraBum 0630p Tpex cutyanwmii 2017-2018 TT., B KOTOPBIX MOJIUTHIECKHE
aesiTenn o0panarTcs K HUTUPOBAHUIO MJIM KOMMEHTHUPOBAHUIO JINTEPATYPHBIX
TEKCTOB PYCCKHUX IHUCATENEH.

10 uronst 2017 . B Kuese Ha MeponpusiTUX IO CIIy4ar0 BBeIEHUSI O€3BU30BOI0O
pexxuma Ykpaunsl ¢ EBpocorozoM npe3usieHT YKpauHbl IPOLUTHPOBA (pparmMeHT
cruxorBopenus M.1O. JlepmonToBa «IIpomaii, Hembitas Poccusi». IMeHHO JIepMOH-
TOBCKH TEKCT, BKJIFOUCHHBIN B MIOJIMTHYECKUI KOHTEKCT 3asBienHus [1. [lopomenko
o pa3psiBe ¢ Poccueil, ctan 00bEKTOM MPUCTAIHHOTO BHUMAHUS JKYPHAIUCTOB
[cp.: 6] HECMOTPS Ha TO, YTO B PEYU OpaTOPa TAKKE MCIOIb30BAJIOCh HECKOJIBKO
TpanchopmupoBannoe ruTuposanue nociaanus A.C. [Tymkuna «K Yaagaey».

CruxorBopenue JlepmonToa «lIpomiaii, HembiTast Poccusi» oTHOCUTCS K TO-
JINTUYECKOM JINPUKE, JIsI KOTOPOU LEHTPAIBHOMU TEMOU SIBIISIETCS Tema PouHbI.

Hagano nupuueckoro coObITHsI 3TOTO TeKcTa (TiepBasi cTpoda) — WHBEKTHUBHBIM
BbI30B Poccun, «ctpane paboBy, «cTpaHe rocrnony. HesoBoabCTBO MOAUTHYECKUM
YCTPOMCTBOM CTpPaHBI, B CBOIO 0YePE/ib, TOPOXKIAET MOTUB OETCTBA TUPUIECKOTO
repost Ha KaBkas — Bo BTopoii ctpode [2, 4]. IMeHHO TIepBO€ YeTBEPOCTHIINE CTH-
XO0TBOpeHUs JIEpMOHTOBA UCTIOIB3YETCS B KAYECTBE WILTIOCTPALIMHI TIOJTUTHYECKON
no3unuu I1. [Topormenko Bo Bpems myOmmuuHoro BeictyIuieHus 10 utons 2017 r.

B oTBeT Ha BBICTYyIUIEHUE NIPE3UIEHTA YKpauHbl B poccuiickux CMMU nos-
BUJIMCH MyOIMKauu cieaytouiero poaa: «Ilytun oobscamn [lopoiieHko cMbIci
CTUXOTBOPEHHUS PO «HEMBITYIO Poccutoy; «Ilytun orBeTri Ha cinoBa [loponienko
0 «HembITOM Poccum» nurarout n3 lleBuenkoy; «Ilytun orBetnn [lopomenko
MPOAOKEHUEM CTUXOTBOpeHus JlepmonToBa». Poccuiickue CMU nostuueckuit
JMAJIOT JBYX MPE3HUICHTOB MPEACTABWIN B PETPOCIEKTUBHOM KOHTEKcTe. B 2014
1 2015 rr. poccuiickuii Pe3uCHT yKe 00palacs K TOJIKOBAaHUIO CTUXOTBOPECHUS
M. JlepmonToBa «IIpomiaii, HembiTass Poccusi» Bo Bpemsi myOIHYHBIX BBICTY-
MJIeHUM, oOpalas BHUMaHue Ha TO, YTO MOAT OHOBPEMEHHO BBICTYNAI U KaK
OIITO3HUIIMOHEDP IEUCTBYIOIIEH BIIACTH, U Kak narpuot. B utone 2017 . B. [lytun
BHOBb MCIIOJIb3YET IPUEM TOJIKOBAHUS JIEPMOHTOBCKOIO TEKCTA — TENEPh B CBSI3U
¢ nosTHIecKnumH 3asBieHussMu 1. [Topomenko.

JIuTepaTypHblil MOEINHOK ABYX MPE3UACHTOB OCHOBBIBAETCS HA Pa3HbIX
IpreMax MCIOJIb30BaHUS TUCKYPCa XyA0KECTBEHHOTO TEKCTA B KOHTEKCTE IO-
JIUTUYECKOTO JUCKypCa.

B peueBbix npaktukax B. [Iytuna oOpareHue Kk mo3TUYECKOMY HACIIETUIO
JlepmoHTOBa SBISETCS OJTHUM U3 MPUMEPOB AUAIOra-pa3bsCHEHUs NPOoOIeM-
HOM ITOATUKM aBTOpa. Poccuiicknii mpe3nIeHT UCTIOJb3YET MPUEM LIMTUPOBAHUS
CTUXOTBOPHBIX TEKCTOB C 3JIEMEHTaMH KOMMEHTAapHUsi, IpU 3TOM oOpalaercs
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K ¢uHany. [laHHbBII TpUeM OCHOBAH Ha YMUTATEIbCKOM peleniuu U OPUEHTHPO-

BaH Ha PacKpbITHE OCOOCHHOCTEHN MOITUKU CTUXOTBOPEHUs. JIepMOHTOBCKOE
HEI0BOJILCTBO BJIACTHIO, 110 MHEHUIO [lyTuHa, He uckitouano ao0Bu k Pogune.

I1. [Topo1ieHko UCTIONB3YET MPUEM LIUTUPOBAHUS (PparMEeHTa CTUXOTBOPEHHUS
JlepMOHTOBA B KOHTEKCTE IyOJIUYHOTO 3asiBlIeHUs 0 paspbiBe ¢ Poccueit. nBek-
THUBHBIN ITOCHLI JINPUYECKOTIO TEKCTA COBIIANAET C UHBEKTUBHOW PUTOPUKON Opa-
Topa. B ycinoBun OunuHreansHoi npupoasl Beictyruienus [1. Tlopomienko, korna
OCHOBHAs peYb 3ByYNUT HA YKPAUHCKOM SI3bIKE, & CTUXOTBOPEHUE IPOU3HOCUTCS
Ha pyCCKOM, MOTHB TMpoIlanus YKpauHsl ¢ Poccueii hopMupyer HeoaqHO3HAYHBIN
KOHTEKCT. [ Ipomanne ¢ Poccuent B peun [1opomeHKO TpOUCXOOUT B PyCCKOSI3bIY-
HOM $I3BIKOBOM T10JI€. JIaHHBIN 3MM30/] BHICTYILJICHHUS] CKOPEE BOCIPUHUMACTCS
KaK IMOdTUYECKast MeTadopa CIOKHOCTH B3aUMOOTHOILICHUS 1109TA U BIACTU
(JIpUYECKOTro reposi CTUXOTBOpEeHUs JIepMOHTOBA M TOJIUTUYECKON CUCTEMBI),
9YeM pa3pbiB B3aUMOOTHOIICHUN ABYX CTpaH, CIIOCOOHBIX MOHSATH OJUH S3BIK.

Bropoii mpumep auTeparypoLeHTPUYHOCTH MOJTUTHYECKUX 3asIBIICHUM, CTABIINX
OCHOBOH 3CTETHKO-TIOJIMTHYECKUX TUCKYCCHUI, KOHILICHTPUPYETCSI BOKPYT UHTEPIIpE-
Tauuu pomana «lIpectyruienue u Haka3aHue» B CBS3M C T. H. «esioM Ckpunaneiny.
28 mapra 2018 1. MUHUCTpP MHOCTpaHHbIX Jeh BenukoOpuranuu b. [[xoHcoH
MIPOM3HOCHUT Peub Ha MacxajlibHOM o0ene B MaHiH-Xayce. Bo Bpemst BeICTyTLIIE-
HUS OH ITPOBOJIUT Mapaiesb MeXAy COOBITUAMU, pounzoeamumu B Concoepu,
u ctoxetoMm pomada @.M. Jloctoesckoro: «lt is rather like the beginning of ‘Crime
and Punishment’ in the sense that we are all confident of the culprit — and the only
question is whether he will confess or be caught» [«910 HeckompKO TTOXO0XKE HA Ha-
yasio pomana «IIpectyrienne u Haka3aHue) B TOM CMBICIIE, YTO MbI BCE 3HAEM, KTO
NPECTYIHHUK, a BOIIPOC 3aKIFOYAETCS B TOM, CO3HAETCS JIM OH WJIH Oy/IeT MmoiMam» |.

OtBeToM Ha oO6BuMHEHME Poccuu B ykazanHoit peun b. JI>koHCOHA cTasio BbI-
cTyienue oduuuaibHoro npencrasurens MUJ PO M. 3axapoBoii Bo Bpems
Opudunra 29 mapra, a nosxe BeicryruieHue B. Hebensu Ha 3acenanuu Cb OOH
5 anpens 2018 . OGa poccuiickux MOMUTHKA, BEIpaXkas KaTeTOPHUECKOE HECOTTacue
C 0OBHHEHHUSAMH OPUTAHCKOWU CTOPOHBI, UCIOJIb3YIOT B BHICTYIUICHUSIX 3€pKaJlb-
HBIN JUILTOMaTUYECKUN XOJI C aKIIEHTOM Ha MHTEPIPETALUH OITUKU pOMaHa
®.M. Jlocroerckoro «IIpectyrnenne u Haka3aHUEY.

Bo Bpems 6pudunra M. 3axapoBoit 29 mapra obpamenne k b. J[>xkoHcony
CBsI3aHO ¢ ToKoBaHUeM poMaHa «lIpectyrienue u Hakazanue»: «bopuc, cka-
xute, a Bbl «I[IpecTymienrne u Haka3aHue» 10 KOHLIA BCE-TaKU JOUYUTAIU WU
TaK Ha Ha4yaje U OCTaHOBUIUCH? Pa3 y’K Bbl pelInIN BCIIOMHHUTH TBOPYECTBO
@®.M. JlocToeBcKOro, AaBaiTe Toraa ooparuMcs K o0paszy U MBICISIM IpUCTaBa
ciencTBeHHbIX el (ciemonarens) [Topdupus [leTpoBuya, KOTOPHI BeChbMa IIPH-
JTUPUYMBO U, B OTNIMUKE OT Bac, 1oTouHo Ben aeno 00 yOuicTBE MPOLIEHTIHIIbI
u ee cecTphl. B ommmune ot Bac, Mb1 .M. JI0cTOEBCKOTO YUTAJIN, MBI €T0 JTIOOUM



| 3.M. AgpaHacbesa

16 | v 3HaeM...» Jlanee B peun 3axapoBoil IPUBOAUTCS LIUTATA U3 BTOPO IJIaBhI IIECTON
yactu «[Ipecrynnenus u HakazaHus». B CIO)KETHOM pa3BUTHM pOMaHa JTaHHas
CLI€HA — MUK MICUXOJOTUYECKOTO PACKPBITHS «UJI€0JIOTUYECKOTO MPECTYIIICHUSD)
cnenoBareneM [lopdupuem [lerpoBuyem. Bo Bpems pazroBopa ¢ PackoabHUKOBBIM
CJIEIOBATEIb UCTIONIB3YET MeTadopy HEBO3MOKHOCTH PACKPBITHS IPECTYIIIICHUS
TOJIBKO HAa OCHOBE IIPEANOI0KEHNN: «30 cTa KPOIMKOB HUKOT/IA HE COCTABUTCS
JIOIIAIb, U30 CTA MOIO3PEHUIN HUKOT/IA HE COCTABTCS JOKA3aTEIbCTBA, BEb BOT
KaK OJlHa aHIJIMKCKas MOCIOBUIIA TOBOPHUT, JIa BEb 3TO TOJILKO Ojaropazymue-c,
a CO CTPACTSIMHU-TO, CO CTPACTAMH HONPOOYITE CIIPaBUTHCS, TOTOMY U CJIEIOBATEIh
yenoBek-c» [cp. 1]. OTchuIKa K aHIIMICKOM MOCIOBUIIE B IIpuBeieHHON M. 3axa-
poBoii utare u3 «lIpecTyrieHus 1 Haka3aHUsD CITYKUT MOJIUTUYECKUM YKOJIOM
B CUCTEME 3€PKAJIbHOTO OTBETA, XaPAKTEPHOTO JIJISl IPAKTUKU JUIIOMATHYECKOTO
BEJICHUs I1eperoBopos. JlanpHennee nutupoBanue JJ0CTOEBCKOro BO BpeMs
OpuduHra npepsiBaeTCs AUIAKTUYECKUM OTCTYIUICHHEM opartopa: « CrieraibHo
s b. Jlxoncona nurara u3 @.M. JocToeBCKOro, nepeBe/icHHast Ha aHIJIMMCKHUI
s3bIK: «From a hundred rabbits you can’t make a horse, a hundred suspicions
don’t make a proof». bopuc, unraiite ®.M. JlocToeBckoro. Bam 310 mone3HoO».
[Tocne aToro 3axapoBa 3aBepiaeT MUTHpoBaHue pazroropa [lopdupus [lerpo-
BHUYA C IVIABHBIM F€POEM pOMaHa, ModyaarouM PackoabsHUKOBa 100OPOBOIBHO
CO3HATHCS B MPECTYIJIEHUN: «Bbl BOT M3BOJIMTE TeNEeprUya TOBOPUTH: YIUKH;
71a B€Jlb OHO, MOJIOKUM, YJIUKHU-C, 1a Beb YIUKHU-TO, OATIONIKA, O IByX KOHIIAX,
OO0JBIIICIO-TO YaCTHIO-C, 4 BEJIb S CJIICJIOBATENb, CTAJIO OBITh, CIIA0BII YEI0BEK,
KaloCh: XOTEJIOCh ObI CIIEJICTBUE, TAK CKAa3aTh, MATEMAaTUUECKH SICHO MPEICTABUTD,
XOTEJI0Ch OBl TAKYIO YIWYKY JI0CTaTh, 9YTO0 Ha JIBAXKIBI IBA — YETHIPE TTOXO/IU-
no! Ha npsimoe u 6eccriopHoe J10Ka3aTrebCTBO MOXOAMIO Obl!» DTO Takke U3
®.M. [loctoeBckoro — cnoBa [lopdupus [lerpoBuday.

JIureparypusbiit kox «lIpectynnenus u Hakazanus» Jl0CTOEBCKOTrO MpoIoIKa-
€T aKTyaJIM3UPOBaThCs HA MOJIMTHYECKON apeHe Bo BpeMs 3acenanns Cb OOH.
5 anpens 2018 . B. HeGenss, kommenTHpys BbicTymuieHue b. J[oHcoHa B cBs3H
¢ MeTapOpUIeCKUM IIEPEHECEHUEM JIOTUKU OMHCAHUS MIPECTYIUICHUS B POMaHe Ha
«aeno Ckpunaneiy, akeHTUpYeT BHUMaHUE HA HEOOXOAUMOCTH pa3rpaHuyeHUs
MOJINTUYECKOM CUTyalluu U Xy[OKECTBEHHOM peanbHOCTH: «bopuc IoHCOH
cocnaiica Ha pomMaH @.M. Jlocroesckoro «lIpectymienue u HakazaHue», TAe BCA
UHTpUTA SKOOBI B TOM, CO3HAETCS JIU PECTYIMHUK CaM WJIM €0 BCE KE MOMMAIOT.
Poman BooO111e-To He 00 3TOM. ITO HE IETEKTUB, KaK, OYEBUIHO, TyMaeT OpUTaH-
CKUI MUHHCTP, a IITyOOKO€ MUPOBO33pEHUYECKOE Mpon3BeieHue. MBI yke, KCTary,
MPUBOAMIIA AHIITMKUCKYIO MOCJIOBUILY U3 3TOTO POMaHa HacUYeT CTa KPOJIMKOB,
KOTOpPbIE€ HUKOT/a HE CTaHYT JIOMaAbto. S Obl, KCTaTH, IOCOBETOBAJ TOCIIOIUHY
JI>KOHCOHY MOYUTATh U APYTHE pOMaHbl Jl0CTOEBCKOTO MITH XOTS ObI 03HAKOMHTHCS
C MX Ha3BaHUAMU. Sl cam 5TU Ha3BaHUS MPUBOIUTH HE OYIy».
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Ckpurnasnein» — 3cTeTHYeCKUil F(POMOOTBO/I, B OOJIbIIIEH CTENEHH CO3/IAI0IIUI MPO-
CTOp JUIsl HHTEPIPETALUI, YEM BO3MOKHOCTh PEAJIbHOTO OTBETA HA MOCTABJIEHHBIE
BOIIPOCHI B CUTYallM OJIMTUYECKOTO TPOTUBOCTOSHUS.

Tpetuit npumep, K KOTOPOMY MBI 0OOpaTUMCSI B paMKax JaHHOU CTaTbH, — 3TO
BBICTYyTUTICHHSI Tipe3uieHnTa @paniuu Bo Bpems [letepOyprckoro MexayHnapos-
HOTO SKoHOMHUecKkoro ¢opyma (IIMOD) B mae 2018 r. Ha npecc-kondepenium
B. IIytuna u 3. Makpona 24 mast npe3ugeHT OpaHUuM CChbUIAETCS Ha PeUb
®. M. JloctoeBckoro o [lymkune. 25 Masi, BBICTyIIasl Ha TJIEHAPHOM 3aCeIaHuM
[IMD®, MakpoH OpoJ0JKAET AUAJIOT C PYCCKOM KIIACCUKOM: apryMEHTUPYET
MOJUTUYECKHIA JIO3YHT HEOOXOMUMOCTH (POPMUPOBAHMS JOBEPHUS MEXKIY CTPAaHAMU
¢ noMol1bio oTchbUIoK K TBopuecTBy JI.H. Tosnctoro u A.W. Comxenutipina. [1o
cnoBaMm npesuaeHTa Opannuu, [Isep be3yxos, «uenoBek, KOTOPBIN COBEPIIEHHO
HE croco0eH B ce0s MOBEPUTHY, 3apa3uiica ontumuzMoM [linarona Kaparaesa,
«KOTOPBIN MOKa3aJl CBOM ONTHUMM3M, TPOCTOTY, KUZHEPATOCTHOCTD, BEPY B IPYTHX
u camoro cebs». [Ipakruuecku moj ¢prHaN BeICTYIIICHUS MakpoH pe3lOMUpPYeT:
«3amaya (BbICTpanBaHUs JOBEPHs) 3Ta OUeHb HempocTasi. Ham mpeacTonT mokoH-
4UTh ¢ TeM, 4To ComKeHUIbIH Ha3biBaa 30 et Ha3aa 3aKaToM CMEJI0CTH. B Hal
MIEPHO HaM 3Ta OTBara, 3Ta CMEJIOCTh HEOOXOAMMa.

JlaHHBII IPUMEDP UCTIONIB30BAHUS B PEUM MOJUTHKA OTCHUIOK K PYCCKOM KITACCHKE
COOTHOCHM € pUTOpHUKOH npumMupenus. [Ipesunent 3. MakpoH aKTUBHO HCIIOJIb-
3yeT JIMTEPATYPHBIN KOHTEKCT, BBICTpanBas quajior Mexay ®Opaniueit u Poccuei.

BrionHe odeBHIHO, 4TO B HACTOSAIIEE BPEMsI Ha TTOIMTHIECKOM apeHe popmu-
pYyeTCs ABJIEHUE, KOTOPOE MOXKHO HAa3BaTh JINTEPATYPHOU AUIUIOMaTren. B Tpex
MIPEACTABIICHHBIX B CTAThE MPUMEPAX JINTEPATYPHBIN KO/ B BBICTYIUICHUSIX MTOTH-
THUKOB UI'PAET KIIOYEBYIO POJIb U UMEET PE30HAHCHYIO UCTOPHUIO MHTEPIIPETALUN
B CMU. Jlng aHanu3a JaHHOTO SIBJICHUSI METOJI0JIOT UL UCCIIEAOBAHUS TTOJIUTHYE-
CKOT'0 JUCKYpca AOJDKHA BKITIOUATh B C€0sl 1 METOIOJIOTHIO JIUTEPATyPOBEIUECKOTO
UCCIIEIOBaHMSI, OCHOBAHHOTO MTPEKE BCETO Ha PEIENTUBHOM dcTeTKe. OOBEeKTOM
PEUENTUBHON 3CTETUKU SIBIIIETCS YATATEIBCKOE BOCIIPUSITUE JTUTEPATYPHOTO
TEKCTa, IPUYEM C YUETOM yCIOBUH, (DOPMUPYIOIIUX YUTATEICKYIO PELECTHIIUIO.
[IpuMeHUTENBHO K TUTEPATYPHOU AUTUIOMATHH, TIPOSIBJICHHOW B PEYEBBIX MPAKTHKAX
NOJIMTUYECKUX Jiedarenel nepsor Tpetn X XI B., perienTuBHasA 3CTETUKA BKIKOYAET
B ce0sl KaK MOJTUTUYECKUM AUCKYPC, TaK U MHTETPUPOBAHHBIN B BHICTYTUUICHUE
IIOJINTHKA JUCKYPC Xy[I0KECTBEHHOIO TEKCTA.
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RUSSIAN LITERARY CLASSICS IN THE SPEECHES OF
MODERN POLITICIANS

Keywords: literary diplomacy, Russian literature, political discourse, political
speeches, literature and politics.

Abstract: This article is an attempt to study the literary diplomacy as an integral
part of modern political discourse today. The speeches of political figures have been
analysed with reference to the quotations as well as comments based on literary
texts from Russian classical literature. The use of Lermontov’s poem «Farewell,
unwashed Russia in the «Poetic duel» of 2017 between the President of Russia
Vladimir Putin and the President of Ukraine Petro Poroshenko has been explored
in this study. The interpretation of the novel «Crime and Punishment» by Fyodor
Dostoevsky and so-called The Case of Scripals (March—April 2018) has also been
discussed in this work. The usage of quotations from the works of Dostoevsky,
Tolstoy and Solzhenitsyn in the public address of French President Emmanuel
Macron in May 2018 are analyzed. The author concludes that how the receptive
aesthetics methodology works as literary diplomacy in modern political discourse.
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KAHOUOam 2yMaHuUmMapHulx HayK, 00yeHm Quioiocueckoeo gaxyivmema
Bunwvnioccrkozo ynueepcumema

Bunvnioc, Jlumea

UCMOJIb3SOBAHUE METOAUK
CMELUAHHOIO OBYYEHUA (BLENDED
LEARNING) U CLIL-TEXHO/1IOTUMN
NP ObYYEHUU NHOCTPAHHOMY
A3bIKY (ONbIT NTNTBbl HA ®OHE
OBLEEBPOMENCKOIO MPOCTPAHCTBA)

Kniouesvie crosa: mpenMeTHO-SI3bIKOBOE MHTETpUpoBaHHOE npenogaBanue (CLIL),
cmemtanHoe ooyuenue (Blended Learning), si3pikoBO€ morpyxeHue, yMHOE 00ydeHHE.

Annomayus: B cratbe paccMaTpUBAIOTCA UCTOPUUYECKUE MPEINTOCHUIKH pa3-
BUTHS UIEU NTPEAMETHO-SA3bIKOBOIO HHTETPUPOBAHHOIO MPENOAABAHUS U COBPE-
MEHHBIN OTIBIT MPUMEHEHHS ITUX 00pa3oBaTeNbHBIX TexHonorui B JIutse. [Ipu
STOM OIHUCHIBAIOTCS BO3MOKHOCTH UCTIOIB30BAHMS CMEIIAHHOTO O0YUYEeHUs KaK
riatgopMel it uctnionb3oBanust CLIL-TexHomoruii.

1. Konuenuust CLIL (Content and Language Integrated

Learning): ucropusi 1 COBpeMeHHAasi CUTyalHsl
paauunoHHO cyTh CLIL-TexHOonornii 00bsICHIETCS CIEIYIOIMNM 00pa3oMm:
«Using Languages to Learn and Learning to Use Languages» [6]. OTo emkoe

OIpeesIeHNE OAPa3yMEBAET, YTO U3y4aeMbIi SI3bIK CTAHOBUTCS SI3bIKOM O0YUYEHUs
TOMY WJIM UHOMY nipeameTy. [Ipu 3ToM sA3bIK BBICTYIIAET B CBOEW €CTECTBEHHOU —
KOMMYHHUKATUBHOU — ()YHKLIMH, YTO, O€3YCIOBHO, CIIOCOOCTBYET Ooiee 3(pPpeKTrB-
HOMY ero ycBoeHuto. Hecmotps Ha T0, uto cerognst konuenuuto CLIL npunsito
MPOTUBOINOCTABIIATH TPAAULIMOHHBIM METOJIaM OOYUYEHHsI HHOCTPAHHBIM SI3bIKaM,
BpSJI JTU MOJKHO pacCMaTpUBaTh €€ Kak HOBaTOpcKylo. K npumepy, «sA3bIKOBOE
conpoBoxeHue» (language support), mpeacrasisitoiiee coooit o0s3aTebHbIN
KOMITOHEHT MPEMETHO-3bIKOBOTO HHTEIPUPOBAHHOTO MPEMNOIaBaHs, CTPOUTCS Ha
UCIIOJIb30BaHUH BIIOJIHE TPAUIIMOHHBIX METOIUK 00YUYEHUSI MHOCTPAHHBIM SI3bIKAM.
Bonee Toro, kak 0TME4ar0T UCCIIEAOBATENN ITOM 00pa30BaTENbHON TEXHOJIOTHH,
cama Hujies MpeIMETHO-SI3bIKOBOTO MHTETPUPOBAHHOTO MPEIO/IaBaHUsI OTHIOAb HE
sBiseTcs u3o0perenueM XX Beka M OepeT Hayalio B NTyOuHe ThicsueneTuii [4, c. §;
8, ¢. 9]. Tak, yxe okosio 5000 neT Ha3a1 Ha TEPPUTOPUU COBpeMEHHOTO Mpaka ak-
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TOT TIOJIXOJ1, KOTOPKIM ceroHst Mbl Obl Ha3Bau TepmuHoM CLIL.

Ecnu BepHyTBCS K 60J1€€ COBPEMEHHOMY MEPHUOLY, TO B KaU€CTBE IPUMEpa MEPBO-
ro onbiTa BHeApeHust CLIL-TexHonoruii B yueOHyto nporpaMMy 0ObIYHO MPUBOAUTCS
uctopus 1965 rona, korna B oMHON U3 PPAHKOA3BIYHBIX TPOBUHITMN KaHae! mo
pOoCch0e aHIIOA3bIUHBIX POUTENIEH porpaMma 00yueHus Oblila U3MEHEHa TaKuM
00pa3oMm, 4TO 4acTh NMPEIMETOB Y AHITIOSA3BIYHBIX YUCHUKOB CTasla IPEnoaaBaThCs
no-(ppaHiry3cku. YcrnemnHoe NpuMeHeHne JaHHOW METOJIUKU MOCITYKHIIO CTUMY-
JIOM 17151 pa3pabOTKH aHAJOTHYHBIX MPOTPAMM U B APYTHX CTpaHaX, B TOM YHCIIE
B EBponie. Untepec k CLIL ctumynupoBascst oO1ieeBponenckoil moJIuTHIeCKon
CHUTyaluel, Tak Kak MUTpaIHs MEX/Ty €BPOIIEHCKUMHE rocynapcTBaMu TpeboBasia
(1 TpebyeT 0 CUX MOop) BJIAJICHUSI HECKOJIBKUMH si3bikaMu. [1o pekomeHnanumn
EBpoxomuccun, Haunnas ¢ 1978 roga, B KoIbHOE 00pa30BaHKE CTAI0 BHEAPSATHCS
npernoaBaHue 6oJee YeM Ha OJTHOM si3bike, a B 1990 romy Obuia 3amyIieHa nporpamma
S3BIKOBOTO 00yueHus Lingua, koTopasi 1o/KHa Obla 00eCTIeunTh CTYAEHTaM By30B
BO3MOYKHOCTb OOBEAMHUTDH N3yUYE€HNE OCHOBHBIX JTUCIUIUIMH CBOEH MpOrpamMmbl
C U3yYEHUEM MHOCTPAHHOTO sA3bIka. B 1994 rony /[3Bua Mapui, paboTtaBmuit
B COCTaBE KOMaH/IbI (PHHIIAHICKOTO YHUBEPCHTETA MIOBACKIONS ¥ 3aHUMABIIHIACS
npoOieMaMi MHOTOSI3BIUMS M IBYSI3bIYHOTO 00pa30BaHus, BB B 000POT TEPMUH
CLIL, a B Hagase 2000-x roioB onucajl OCHOBHBIE MPUHIIMITBI ITPEIMETHO-SI3bIKOBOTO
MHTETPUPOBAHHOIO 00yUeHUs B CBOUX paboTtax [6; 7].

JIutBa mpucoenuamiack k oodmeeBponerickomy CLIL-npocTpancTBy B 2002
rOJy, KOTla MUHUCTEPCTBO 00pa3zoBaHus JINTBBI 0(HUIIMaTbHO HHULIUHPOBAJIO
BHEPEHHUE METOJIOB IIPEIMETHO-SI3bIKOBOTO HHTETPUPOBAHHOTO MPENOJaBAHUS
B 0OpazoBarenbHblii pouecc. B 2004-2006 rogax npu noaaepxkke bpuranckoro
coseta (The British Council) 6bu1i OpraHi30BaHbI METOMUYECKHE CEMUHAPBI U Ma-
CTep-KJIACChl, LIEJIbI0 KOTOPBIX SBISJIOCH O0y4EHHUE MeIaroroB OCHOBHBIM IMPHUEMaM
ucnons3oBanus CLIL, a Takke 00beTMHEHNE yUnuTeNei-CreMaIicToB B 00IacTu
CLIL B equHy0 CETh C KOJIETaMH U3-3a pyOeska (B KaueCTBe OHOM 3 TuiaT(opm Jyist
TaKoOTro 00beIMHEHUS HCTIOb30Bacs moprai https://www.factworld.info). Pe3ynb-
TaTOM B3aUMOJICHCTBHS JINTOBCKUX YUUTEIEH U 3apYOEKHBIX CIIEIIUATUCTOB CTAJIO
yaebHoe mocodbue «Integruotas dalyko ir uzsienio kalbos mokymasy [1], aBropckmii
KOJUJIEKTUB KOTOPOTO cOOpall ¥ CTPYKTypupoBai uHdopmaruto 06 ocHoBHbIX CLIL-
TEXHOJIOTUSIX, CHAOAMB €€ MPUMEpaMH YPOKOB U METOIMYECKUM MaTEpUajIoM IO
pasHBIM MpeIMETaM Ha aHIIMICKOM, HEMEIIKOM U (hPpaHIly3CKOM si3bikax. OaHaKo,
JTaYK€ HECMOTPSI Ha CEPbE3HYI0 METOMYECKYIO TTOJIJIEPHKKY, UHTETPUPOBAHHOE
IPEAMETHO-SI3bIKOBOE ITPETIOJJABAHUE B JINTOBCKUX IIKOJIaX HE pacCpOCTPAHUIOChH
HACTOJIbKO, HACKOJIBKO 3TOT0 O’KHJIAJIM OPraHrU3aTopbl 00yYaroluX CEMUHAPOB.
[TpoBenennsiii B 2010 rogy anayiuz onbita npuMeHnenus CLIL-TexHonoruii B JIMTOB-
CKHUX IIKOJIaX [5] moka3zai, 4To yYUTeNsl U YYEHUKHU CTAIKUBAIOTCS C LIETbIM PSIOM
npo0seM, NPENATCTBYIOIINX BHEPEHUIO [TPEIMETHO-SI3bIKOBOTO HHTETPUPOBAHHOTO
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Y KPUTEPUEB OLICHUBAHUS MPEAMETOB; HEAOCTATOYHOE BIIAJICHHUE S3bIKOM KaK yde-
HUKaMU, TaK U YYUTEISIMH; OITACHOCTh MIOTEPH HABBIKOB IIPEIMETHO-OPHEHTHPO-
BaHHOW KOMMYHMKAIIMU Ha POAHOM SI3bIKE U T. 11.). [Ipr 3TOM OIHUM U3 OCHOBHBIX
npensTcTBuii A BHeApeHust CLIL B muToBckoe 0Opa3oBaTeabHOE MPOCTPAHCTBO
ABJISIETCS OTCYTCTBHE KaU€CTBEHHO IOATOTOBIIEHHBIX KapoB. Tak, B JIuTBe HET HU
OJIHOTO BBICHIETO y4eOHOTO 3aBECHUS, TOTOBSIIETO CIEIMAIUCTOB B 3TOM 00IaCTH.
Kak npasuio, CLIL-TexHOI0rMM U3y4aroTcsl yUUTENSIMU CAMOCTOSATEIBHO UJIU 32
CYeT y4acTHsl B METOAMYECKUX CEMHUHApax, a 3aTeM MCIOJIb3YIOTCS Ha ypOKax JI0o
YUUTEISAMU-TIPEAMETHUKAMHU, TIEPEXOAAIIUMU IPU 00yUYEHUU CBOEH TUCIUTUINHE
Ha NHOCTPAHHBIH S3bIK, TM0O0 YUUTEIIMU HHOCTPAHHBIX SI3bIKOB, KOTOPBIE JOJKHBI
JIOTIOJTHUTENIBHO OCBOUTH KAKOW-JIMOO HIKOJIBHBIN MIPEIMET U MPENoAaBaTh €ro Ha
A3BbIKE CBOEH crienranu3anuu. [Ipu sToM HU Te, HU ApyTHUe HE YyBCTBYIOT ceOs
JOCTAaTOYHO YBEPEHHBIMH B KaU€CTBE NPEIO/IaBaHus. B 3ToM OTHOIIEHNH pyCCKUI
S3BIK B JINTOBCKHX PEATHSIX, Ka3aJI0Ch Obl, HAXOAUTCS B BHIUTPHIIIHOM MOJIOKEHHUH,
TaK KaK UM, KaK IPaBUJIO, YUUTEIS-IIPEIMETHUKN CTAPIIETO ITOKOJICHMS BIAJCIOT
Ha OYEHb BBICOKOM ypOBHE. TeM He MeHee, pyCCKUM SA3BIK, KOTOPBIM B JIMTOBCKUX
IIKOJIaX MPENOAaeTCsl KaK BTOPOM MHOCTPAHHBIN Hapsy ¢ HEMELKUM U (paHILy3-
CKUM M KOTOPBI ONEPEekaeT X MO KOJUYECTBY U3yvaromux [Aanubie 2017 roga:
cM. 3], oka3ascs BHE IMOAKIIIOYEHUS K ONMCAHHOMY BBILIE JIMTOBCKOMY IIPOEKTY 110
BHenpeHuto CLIL-texHomoruii B 00pazoBarenabHblil pouecc. B pesynsrare Mbl
Ha0JII0/1aeM MIPAKTHYECKH MTOJIHOE OTCYTCTBHE METOJUYECKUX MTOCOOUM, Kacaro-
nxcesa npuMmeneHus: CLIL npu oOyueHnn pyccKoMy sI3bIKY KaK HHOCTPAHHOMY.
beriblit aHamu3 UHTEPHET-PECYPCOB MOKA3BIBAET, YTO MMOJ0O0OHBIE MaTepPHUAIIbI IS
PKU npaktuuecku He co3Mat0Tcsl (WM HE MyOJIMKYIOTCS) M B POCCUIICKOM 00pa-
30BaTeIbHOM IPOCTPAHCTBE, XOTS 3TO COBEPLIEHHO HE O3HAYAET OTCYTCTBUSA B PD
OIIbITa TPUMEHEHUS IPEAMETHO-A3bIKOBOIO HHTETPUPOBAHHOTO MPENOAABAHUS TIPU
00y4YeHHH PYCCKOMY SI3bIKY KaK HHOCTPaHHOMY WIJIM HeporHoMy. bornee Toro, yuuTsl-
Bast SI3bIKOBYIO CUTYaIMIO B Poccun, MOYXKHO MPEANONIOKUTh, YTO B 00pa30BaTeIbHBIX
YUPEXKIECHHUAX ITOU CTPaHbI JOJKEH OBITh HAKOTJICH OTPOMHBIHN OTIBIT UCIIOIh30Ba-
Hust CLIL-TexHonmoruii npu npenojaBaHuy y4eOHBIX JUCHUIUIMH HA PYCCKOM Kak
HEPOIHOM sA3bIKe. OIHAKO Ha JAHHBII MOMEHT BCE 3TH HAPAOOTKHU MPEACTABICHBI
JOCTATOYHO Pa3pO3HEHHBIMU MATEPHATIAMU U CTaThSIMU, ONMCHIBAIOIIMMHU €IUHAY-
HBII OTIBIT OTJETIBHBIX MPEToIaBaTeNei Wil y4eOHbIX 3aBeieHni. VIMeHHO mosTomy
CEro/iHs KaK HUKOIJIA aKTyaJIbHO CO3/JaHUE CUCTEMATU3UPOBAHHBIX U JIOCTYITHBIX
s npenonasareneit PKU meronndeckux mocoouit mo CLIL-TexHOMOTHM.

2. KomOunuposanue CLIL-TexHoJsiorui

1 MOJeJIM CMECIIAHHOI'O oﬁyqemm
[Ipn onncannn CLIL-TeXHOIOTHUI HEPEIKO YKa3bIBAETCS HA TO, YTO 3TO «30H-
TAYHBIN TepMUB» [8], 00BEAMHSIIOMINN EIBIN PSIT MMOAXO00B K MPEMOIaBaAHHIO:
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norpysxenus (language immersion) u T. 4. ['oBopst 0 CLIL Ha coBpeMeHHOM 3Tarie,
HEOOXOMMO YUUTHIBATh TO, KaK BCE 3T MOIXO0AbI KOMOMHUPYIOTCS C UCIIOJIb30BA-
HHEM HOBBIX HH()OPMAIIMOHHBIX TEXHOJIOTUI U BCTPAUBAIOTCS B Web-0pUeHTHPO-
BaHHYIO MOZIeJIb 00pa3zoBaHusl. B coBpeMeHHOM MUpE HCIIOIb30BaHUE KOMITBIOTEP-
HO-OITOCPEI0BAaHHON KOMMYHUKAIMK B nporiecce o0yuenus (Computer-Mediated
Activities) cTaso HaCTOJBKO K€ €CTECTBEHHBIM, KaK €CTECTBEHHO JIJIsl COBPEMEHHOTO
G pOBOro cooOIECTBA UCIIOIB30BAHUE CMAPT-TEXHOJIOTHI B 00BIYHOM OBITOBOM
xu3HU. [Iporeccsl «TeXxHomoru3anum 00pa3oBareIbHOro0 MPOCTPAHCTBA 3aCTaB-
JISIFOT TIEPEOCMBICITHTD TPOBEPEHHBIE BpeMeHeM (hOpMbI 00yUeHUs (B TOM YHUCIIC
CLIL) u BeIpaboTath 3¢ GEeKTHBHBIE MOJEIN HCITOIB30BaHMUS IIU(DPOBBIX PECYpPCOB.
B sTOM OoTHOIICHNH HanboJiee yIaquHON MOJICNBIO TIPEIOIaBaHusl, TPUMEHUMOMN
B CaMbIX Pa3HBIX aAyIUTOPHUSIX U C PA3HBIM MaTepHaliOM, IPEACTABISACTCS MOACTH
cmemanHoro ooydenus (Blended Learning). OcHoBHast uiesi cMemaHHOTO 00yde-
HUS 3aKJII0YAEeTCsl B COBMELIEHUH TPAAULIMOHHOTO npenogasanus «Face-To-Face»
¢ o0y4arommM MpoeccoM B HU(PPOBOM MPOCTPAHCTBE. 3a CUET UCIIOJIB30BAHUS
Pa3Ho00pa3HBIX Web-pecypcoB MPernoiaBarelib OPraHU3yeT Kak CaMOCTOATEILHOE
JUCTaHIIMOHHOE 00YYEeHHE CTYACHTOB IIPU IIOMOILIH CYIIECTBYIOIINX B OTKPHITOM
JOCTyTe 00yJaromux miaaTdopM U CIIPaBOYHBIX pecypcoB (Hampumep, http://
learnrussian.rt.com/; https://russky.info; http://www.irlc.msu.ru/irlc_projects/
speak-russian/time new/ u Jip.), Tak 1 KOMaHHYIO pabOTy HaJl pa3IMYHOTO Poja
IPEIMETHO-OPUEHTUPOBAHHBIMH MPOEKTAMU, UTO MO3BOJSAET 10CTUYb 3P dekTa
00y4eHHs B COTPYIHHUECTBE.

Hamr onsiT npenogaBanust PKU [2; 10] moka3sIBaeT, 4To UCHOJIB30BAHUE MO-
JIeJIM CMEIIaHHOTO 00YUYEHUSI MOXKET yCelHo komOonHupoBarbesi ¢ CLIL-texHo-
JOTHSIMH TIPU O0YYEHUU PYyCCKOMY SI3BIKY KaK HHOCTPAHHOMY, ITpHUYeM 0COOEHHO
s dexTrBHA 3Ta KOMOMHAIMA TIpU paboTe B ayTUTOPUH, HEOAHOPOTHOM 110 CBOEMY
BJIQJICHUIO SI3BIKOM U MPEACTABICHHON CTYyACHTaMHU Pa3HbIX CIEIMAIbHOCTEN. 3a
CUET BHEIPCHHSI MOJICITH CMEIIIAHHOTO O0y4YEHUS B TIPEAMETHO-SI3bIKOBOC MHTET-
pUpOBaHHOE 00yUEHHE MPEToIaBaTesb MOIy4aeT BOZMOXKHOCTh COUETaTh padoTy
B ay/IUTOPHUH C TIOTPYKEHUEM YUAITUXCS B Ay TCHTUYHOE SI3IKOBOE TIPOCTPAHCTBO
€CTeCTBEHHOM 1 okoneHus «digital borny» snexTpoHHO#N KoMMyHuUKamy. [Ipu
3TOM B MPOLIECCe KOMaHTHOW pabOThl HaJl OIHOM OOILEeH /I BCeX TEMOM, 3aJaHHOM
B ayJIMTOPUU M Pa3BOPAUMBAIOIICIICS B PEKUME OHJIAMH, POUCXOAUT OBJIa/ICHUE
HaBBIKAMHU MEXIIEPCOHATBHON KOMMYHHUKAITUHN — U, Ha 3TOM ()OHE, Pa3BUTHE BCEX
BUJIOB PEUEBOM JAEITEIBHOCTH (UTEHUs, TOBOPEHHUS, CIYIIaHNUS U MMChbMa — B TOM
YHCJIE «IIMCbMa» Ha KOMIIBIOTEPE, UTO CErO/IHSI SBJISETCS Jaxe Oosee BaXKHBIM
HaBBIKOM, Y€M MTUCHMO OT PYKH), COTIPOBOXKIAIOIIEECS AKTUBHBIM 00OTaIlleHuEM
CJIOBapHOTO 3anaca U poHOBbIX 3HaHUM. OCHOBHAs 3a/1a4a MpenogaBaTelis npu
3TOM — 00ecTeunTh cOaTaHCUPOBaHHOE UCTIOIB30BaHNE web-pecypcoB u 3 dek-
TUBHOE SI3bIKOBOE COMPOBOXKAECHNE PAOOTHI CTYACHTOB.
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24 | Taxum 00pa3oMm, UCIIOJIB30BAHUE MOJIETTU CMEIIAHHOTO 0O0yUYeHUs KaK IJiaT-
¢dbopmbl A ucnons3oBanus CLIL-TexHon0ruil He NPOCTO paclIupseT TPaHu-
1[I OOy4€HHMsI, BBIBOZS €T0 3a Mpeesbl ayAUTOPUU U Jieasi JOCTYIHBIM «BE3/1e
Y BCEraa», HO U OTBEYAeT COBPEMEHHBIM 00pa30BaTe/IbHBIM BEKTOpaM Smart
education (ymMHOTO O00y4YeHUsI), TPEACTABISIONIETO COO0H «TUOKOE 0OydeHUe
B MHTEPAKTUBHON 00pa30BaTeIbHOMN CpeJle C IOMOIIBI0 KOHTEHTA CO BCETO MUPA,
HaAXOJSIIEToCs B CBOOOIHOM JOCTYTIE», KOT/Ia «3HAHUS MEPEAaloTCsl HE TOIBKO OT
MIPEINOIABATENIS K CTYAEHTY, HO U MEXIy CTyeHTaMm» [9].
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EUROPEAN EDUCATIONAL SPACE)

Keywords: Content and Language Integrated Learning (CLIL), Blended
Learning, Language immersion, Smart education.

Abstract: The article focuses on the historical background of the development
of CLIL ideas as well as on how this contemporary educational methodology is
incorporated into the learning process in Lithuania. The author explores the chances
of using the blended learning as the platform for CLIL approach application.
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AENOBOWU SKOHOMWYECKMUIN OUCKYPC
U TNOB-AHIMU3ALUMUA

Kniouesvie cnosa: pycckast A3bIK0Bast JUYHOCTD, [NI00-aHIIN3ALMS, S3bIKOBbIE
KOHTAaKTbl, 5)KOHOMHUYECKHI TUCKYpC, BepOaIbHOE OBECHHUE

Annomayus: 1lpeaMeToM pacCMOTPEHHS B HACTOALIECH CTaThe CIIy:KUT PYCCKast
SA3BIKOBAsl TUYHOCTD U €€ SI3BIKOBBIE CIIOCOOHOCTH B YCJIOBUSX IT100aIN3aLUN
(IperMyIIeCTBEHHO B 30HE KOHTAKTOB IAPHI S3bIKOB: PYCCKUI U aHIJIMACKU).
JIeMOHCTPUPYIOTCS N3MEHEHUs B BEpOaTbHOM MMOBEICHUN PYCCKOM SI3BIKOBOM
JMYHOCTU B 3KOHOMHUYECKOM JUCKYpCE.

peAcCTaBICHUS O I3bIKOBOM JIMYHOCTH BOCXOAT K Tpyaam JI. BaiicrepOepa,

a B OTEUECTBEHHOMU Hayke — K KoHuenuusam B. B. Bunorpagosa (00pa3 aBropa),
I Y. boruna (s13pIKOBasi TUYHOCTb — U HOCUTENb, U CIIOBApHAsK SI3bIKOBASI JIMY-
HOCTb, U Ipoheccuorpamma puTopa, ¥ ONbIT HOHUMAHUS U TIOCTPOSHHSI TEKCTOB),
1O. H. Kapaynosa (rumnoresa o cTpatuduKaiyu si3bIKOBOM JTUYHOCTH, MPOTpaMMa
UCCJIeIOBAaHUIM HAy4YHOM IIKOJIBI sI3bIKOBOM inuHOCTH ), M. H. [TanoBoii, A. A. Bo-
poxourToBoi, B. U. Kapacuka, 1. A. CtepHuHa, TMHTBUCTOB-KOTHUTHBHUCTOB
(JI. K. I'purraesa). Peub uzieT o ConpsiKeHUM CUCTEMHO-CTPYKTYPHBIX IPEICTaB-
JICHUH O A3BIKE C A3BIKOBON CIIOCOOHOCTHIO MHIUBH/IA.

I'no0-anrm3anus — ynauyHas HayyHasi MeTaopa BECTEpHHU3ALNU, aMEPUKaHU-
3a1MM, KOTOpasi CTOUT 3a To0anu3aiuei (3To JOKa3bIBACT CTATUCTUKA U3yUCHUS
HOBOM JIaTBIHU, KOTOPOH SIBJSI€TCS CETOAHS aHIIMUCKUH S3BIK).

B pesynbrarte BBIHYKACHHOTO OMJIIMHTBHM3Ma MBI OTMEUAEM Psii U3BMEHEHU
B SI3BIKE U A3bIKOBOM crocoOHOocTU. OHU onuckiBatoTcsa B paborax H. C. Bain-
runoit, JI. A. BepOunkoi, JI. I1. Kpeicuna, T. A. IlIkanenko, M. A. Kponray3a,
N. b. Jlesontunoi, I. C. I'ycelinosa, B. I. Koctomapoga.

DTO M3MEHEHUS MPOUCXOIAT Ha YPOBHE (POHETUKH (MHTOHAITHS IO THITY BOCXO-
JSIIIET0 TOHA); XapaKTEePHbI TAK)KE aKTUBHBIE MTPOLIECCHI B JIEKCHKE (TpaHchopma-
111 JIGKCUYECKOM COYETAeMOCTH, M3MEHEHHSI KOMIIOHEHTOB 3HAUEHUS, TIOSBIICHUE
BapBApPU3MOB-CJICHTM3MOB, aKTUBHBIE JIEKCUYECKUE 3aMMCTBOBAaHUS, BAPBAPU3MBI,
TPAHCIUTEPUPOBAHUE, KAJIbKH); «3aMMCTBOBAHHE KOHIIETITOB B YNCTOM BHJEY;
HOBBIE HOPMBI PEUEBOI0 3TUKETA (OTKA3 0TUYECTBA, HOBbIE ()OPMBI IPUBETCTBUN );
HOBBIE ITYHKTYal[MOHHBIE HOPMBI B JIEJIOBOM MUCbME; NHOE CHHTAKCHYECKOE
noctpoenue ¢pasbl B pe3ysibrare HHTPepPEPEHTHHIX BIUSHUN; HOBBIC KaHPbI
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HOBBIE AJIEKTPOHHBIE (DaKTypPbI peUH; HOBOE KapHPOBO-CTHIIEBOE HOPMUPOBAHUE
(BO3HMKHOBEHHE Pa3rOBOPHOTO PAIUO M OTKA3 OT OOraTCTBa PaiOKaHPOB, HOBBIE
(dbopMbI penbeToHa, HOBbIE (DOPMBI OJUTUYECKOTO TUCKYypCa U JIp.); MaKapOHU-
YECKHUM SA3BIK XYJI0KECTBEHHOMN JIUTEPATYyPBHI.

XapakTepHa cMeHa IapaurMbl SKOHOMHYECKOTO MBILIUIEHHS, CMEHA KOHLIETITOB.
JJ1s1 P5KOHOMKCTA U YTIPABJICHIIA TOKA3aTEIbHO BO3HUKHOBEHHE HOBOTO MEHTAJIH-
TeTa, MPOSABIISAIONIEECS U B KOHIENTYyalbHOU cdepe, U B chepe SA3bIKOBBIX 3HAKOB.
JIve nocneaHee AeCATUIETUE TUHAMUKH PYCCKOTO SI3bIKa MO3BOJIMIIO BBIIBUHYThH
JOCTATOYHO MPOTYKTUBHYIO HJIEI0 O 3aMMCTBOBAHUH KOHIIENITOB B «HENIEPEBAPEHHOM
Buzae» (A. J1. llImenes, U. b. JleontnHa, AHHa A. 3anu3HsaK). Mbl HaOIOmMaeM 3TO
B ONMMCAHUK U 00yUYEHUU PEYEBOMY TTOBEJICHUIO B SKOHOMUYECKOM JUCKypce. He
TOJIBKO PsIJI TEPMUHOB MPEACTABIISAIOTCS HOBBIMH, MOTYT SIBJISITH COOOW BapBapu3-
MBI ¥ 3aUMCTBOBAHUS, HO U PSiJ] MOHATUM, PSi KOHIIETITOB, KOTOPBHIE OMUCHIBAIOT
9TH TEPMUHBI, TO)KE NHHOBAIIMOHHBI, SBJISIOTCS 00 OecrpeneIecHTHO HOBBIMU
00 OTHOCSITCS K KOHIICTITAM, CTOSIIITUM 3a «BO3BpAIICHHOM JIeKCUKkon» [1; 2; 3].

PaccmoTpum npuMepsl U3 COBPEMEHHOTO PyCCKOTO SKOHOMUYECKOTO IUCKypCa.

N3 nexiuu XoBapaa J[pBuca, IupeKkTopa JIOHIOHCKOM IIKOJIbI SKOHOMUKHU
U nonutndeckux Hayk, 2008 rona B Mockse:

HUmak, kpuzuc cad-npaiim vl8un Hekomopwvle OuubKU 8 3aKOHO0AMeNbHOM
pe2yiuposanuu, coenan 04esUOHOU ONACHOCHb CIULUKOM MASKOU MOHEMAPHOU
ROJIUMUKYU U NPENnooal psioy 6eCoMa RPOOSUHYMBIX (DUHAHCOBLIX UHCHIUNY-
moe Oone3HeHHble YPOKU 00 YRPAGIeHUU PUCKAMU U pa3pabomKe Cmpamezuil
X20otcuposanus. /[iisi HeKOMOPLIX PUHAHCOBLIX UHCIMUMYMO8 NOMeEPU Om
nepeoul gazvl Kpuzuca oviiu ocpomusl. Hanpumep, ovinu oopyuienvl maxue
Gupmot, kax UBS u Merryl Lynch. Heckonvko Eeponetickux 6ankos Heko20a
modice uMenu cepbesHbvle No3UYUU Ha PblHKe cad-npaim, u, ciedosameisbHo,
OHU Modtce YMoHyau 8 amom kpusuce. IIpumepom momy moorcem cayscums IKB.

Ho ¢ kpusucom mooicro 6b110 661 cnpasumucs, eciu Obl OH 0ZPAHUYUICA
MONbLKO NPOOIEMaMmul ¢ Cad-npaim Kpeoumamu u Cs3aHHbIMU 00NACAMU.
Qunancoeas cucmema cmoana Ovl 0adxce CnpasumMvCs ¢ NOmepel COmHeu Mu-
JIUAPO08 OONNAPO8, BOSHUKWUUMU U3-30 CAD-Npatim 3aumos. Imo oviia ovi 60-
JIe3HEeHHAs, HO npeodonumas npobrnema. M mem ne menee, KpUsuc, HA4a8UIULCs
MOJILKO KAK UROMEUHBLIL, nepepoc 8 Opy2yio a3y — 8 KPUIUC TUKGUOHOCHIU.

BelienpruBeieHHBIN TEKCT CTABUT HAC MEPE BOIIPOCOM : BOCIIPUHUMAETCS U T10-
HUMAETCs JIM OH KaK PYCCKHI WM COCTOUT M3 IyCTh U NIEPEBEAECHHBIX, HO HETTOHATBIX
koH11enToB. KakoBbl kateropuu Npo(heCCHOHAIBLHOTO U SI3IKOBOTO MBIILICHUS, HE00-
XOIMMBIE JUIsl TOHUMaHUS MPOeCCHOHATEHOTO SKOHOMUUECKOTO TeKeTa?!

KommyHMKanus ciyKUT 3a7a4ye moJIep>KaHusi COOOIIECTBAa Ha YPOBHE MakK-
CUMAaJIbHOM MH(OPMAIITMOHHOMN U CMBICTIOBOM OTKPBITOCTHU JJISl BXOJSIINX B HETO
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28 | mronei. B coBpeMeHHOM MUpe TOBOPST O MII00AIM3AINH — ITOCTOSTHHO W TyIIEM
HCTOPUYECKOM IPOIIECCE TOMOTEHU3AIMY U YHUBEPCATU3AINHI MUPA, «Pa3MBIBAHIID
HAIIMOHAIBHBIX TPAHMII, BECTCPHU3AIUN U YHUBEPCAIN3AIlMU KYJIBTYPHBIX 00pa-
30B B «IJI00aNbHOM AepeBHey. MccnenoBareny Bce-Taku mpuderaioT k mertadope
«cajaray, a He K MeTadope «IUIaBHIILHOTO KOTJIa», OITMCHIBAs HEPABHOMEPHOCTh
100aJIM3aluy ¥ HEOAHOPOAHOCTH 3alaIHOM KYJIBTYPBI, IPUHSATON 3a CTaHAAPT.

B sTOM acnexTe mpuBiekaeT BHUMaHHUE HCCIeI0BaTeeH CBSI3b SI3bIKOBOTO
OOy4eHHsI C OpraHU3alMOHHON KyabTypoil. OTMETHUM caMy TUIAKTHKY METOIOB
OPTaHM3aANMOHHOMN KYJIBTYPBI. DTO KapAWHAILHAS CMEHA MaTEePUAJIOB I YTCHUS,
HACaXX/ICHHE HOBOTO SI3bIKa, HOBBIX MOHATUHN, IIEHHOCTEH, cpaBHeHU. OBnae-
BaTh COITMOKYJIBTYPHOU KOMIIETEHITNEH HEOOXOAMMO OT TPAHCIUTEPHUPOBAHHBIX
3aMMCTBOBAHUM (OpoHOUHE, MepUaHOali3uHe), 10 TIPEIICICHTHBIX TEKCTOB, J10 BOC-
XOXKJIEHUS K KOHIIETITYaIbHOU CUCTeME (KOTHUTUBHAS CHCTEMa KOHIICTITOB: THUIIA
NPEJICTaBIIATh, KAK MHOCTPAHEIl BEpOATM3UPYET CBOE OTHOIICHHE K Om3Hecy). [Tpu
3TOM KyJIBTYypHBIE pa3uyusi HE €CTh Oaphep, a JOMOTHUTEIbHBIE BO3SMOKHOCTH
pazButus. [Iporecc akKyIbTypaluy HOBBIX YWICHOB OPraHU3alluH U €CTh YCBOCHHE
UMHU HOPM KOPITOPAaTUBHOM KyIbTypbl. XapaKTepHO caMO Ha3BaHHE padoOT TUMa
Acculturation in the Workplace: Newcomers as Lay Ethnographers.

Cpenu MexaHM3MOB Tepe/1adu KOPIOPATUBHON KYJIBTYPBI €CTh BepOaIbHBIE — KaK
ounasbHBIE, TaK U HEOPHUITHAIBHBIC. B IIMPOKOM CMBICIIEC HA/IO0 MPEIOIIaraTh
KaK TIPUHATO AyMaTh, YIUTHCS, MCHSATHCS.

[TokazarenpHbIE PUMEPHI PA3BUTHS SI3IKOBOTO CO3HAHUS PYCCKOM SI3BIKOBOM
JMYHOCTH STIOXH TI00ATU3AIUH TPUBOJISTCS B CEPUH HAIITMX PaOOT, MOCBAIICHHBIX
npo(heCCHOHATFHOMY SKOHOMHUUYECKOMY JICKCHKOHY U BEpOATbHOMY TIOBEIICHHIO PYC-
CKO SI3BIKOBOM JIMYHOCTH B COBPEMEHHOM PYCCKOM 3KOHOMHUECKOM JIUCKypce [2] .

Ha s136I1k0BOM YpOBHE 3TO MPOSIBIISIETCS B MHOTOYHCIICHHBIX TPAHCIUTEPAHSIX
(Ketic-cmaou, mpau3aKyus, Cynepeusuposarue, OPeHo, MapKkemuHe-meHeoNCMeHm,
ounepwvi, OUCmMpudLIOMOPLL, XONOUHE, TO2UCIUKA, MPeU-MapKemuHe08ble aKkyul,
NPOMOAKYUSL, MEPUAHOAUIUHS...).

XapaktepHo (GOpMHUPOBAHUE THOPUTHBIX TEPMUHOB, COACPIKAIIUX IK30TU3MEI,
MoKa3areabHa HESICHOCTD MOHATHMN, CKPBIBAIOIIMXCS 32 ITUPOKO IPUMEHSIEMBbIMU
ab0pesuarypamu: CRM-cucmema, PR-axyuu, 626, BTL-0esmenvnocmos, FMCG-
xonoune, CEQO; nmeHaMu COOCTBEHHBIMU WJIU d1IOHUMaMu: Nikkei, Dow-Jones
average, London Stock Exchange, AMEX, New York Stock Exchange, Clearing House.

Brieyatiienne TekcTa nmepeBoHOTO XapaKkTepa Co3AaeTcs y YuTaress oaaro-
Japsl UCTIOIB30BAHUIO KAJIEK: opuenmayus, npooSUHymulii, NO3SUYUOHUPOSAHUe,
cmpamezuyeckoe udenue, KIueHm-yeHmpupo8anHbulil, KOPNopamuseHas Kyiemypd,
uoenmugurayus, YyCmaHosienue KOHMakmos ¢ nompeoumensamu, yKpenienue
JIOSLIbHOCIU nompeoumenet, azeHmsl, 0eniecuposanue NOTHOMOYUL, CKOPPeK-
MUPOBAMsd UMUONC, NOMPEOUMENbCKAS NAHEb, PAHICUPOBAHUE NOCTNABUJUKOS,
acnekmol 10SILHOCIU 8 OU3Hece.
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Ha ce0s1 BHUMaHHe TePMUHOIOTUYECKAs TIEPEHACHIITICHHOCTh YKOHOMUYECKOTO
JUCKypCa Y3KOCTICIIHAIbHBIMU, MAJIOTIOHSATHEIMU TEPMUHAMH

B coomsemcmeuu ¢ ecmynuswum 6 cuny 6 dexabpe 2004 2. Ilpuxazom ¢he-
0epanvHoll CysHcObl N0 PUHAHCOBBIM PLIHKAM, POCCULICKUE OUPIHCU OONIHCHDBL
paspabomams U NPUHAMb HOBblE NPABUILA TUCIMUH2A, KOMOpble, 8 YACMHOCTU,
npeoycmMampuearom, 4mo 05 KII0UEHUs. 8 KOMUPOBATIbHbIE JUCTbL KAMe2opuu
A nepsozo u 6mopoeo ypogHeil ux IMumeHmul 0653aHvl coonrvdamos Hauboee
sadicHvle u3 pexomenoayuil Kooexca kopnopamuerno2o nogeoeHusl.

XapakTepHO Takke O0JIBIIIOe KOJIHYECTBO UMEH COOCTBEHHBIX, STIOHUMOB,
MHOTOUYHCIIEHHOE KOJTMYECTBO YIIOMUHAHUN Pa3TUYHBIX TE€OPUH (9KOHOMUYECKUL
UMRepUanu3m, meopusi UHCMUMyyuoHaIu3mMa, npoooixcamenu Xatiexa, HeoKuac-
CUKU, KeIHCUAHCMB0, yuxkazckasa wxona, @puomen, modenv Xappooa—{omapa,
mooenw ISLM, sanvpacuarnckas meopusi pasHogecus, Hosas meopusi pocma Pomepa
u Jlykaca n 1. 1.). Ilpu 5TOM OIBIT MOHUMAaHUS TAKUX TEKCTOB MMOKA3bIBAET, YTO
Ipele/IEHTHbIE UMEHA U TEKCThI, BOCIPUHUMAEMbIE TOBOPSAIIUM B Kau€CTBE KOJI-
JIEKTUBHOTO 3HAHUS a/IpECaToOB U aIpECAHTOB ATOTO BUAA MEIUITHOTO AUCKYpCa,
HE BCErJa MOHATHBI PEIIMIUEHTY TEKCTOB, UMEIOT MHIUBHIYyaJIbHbIC 3HAYCHUS
B UH/IMBHIyaJIbHOM JIEKCUKOHE.

OcobeHHOCTH JUCKypca — HOBU3HA, OOJIBIIIOE KOJTMYECTBO 3aMMCTBOBAHHBIX
MUPOBBIX UJEH U KOHIIENITOB, MPOSIBISIONINXCS B 3aMMCTBOBAHUH TEPMHUHOB,
TpaHCIUTEPALNH, KATbKUPOBAHUH, HESICHOCTh CEMAaHTUKU OOIIMX TEPMHUHOB,
XapakTepHas JUIs COIIMAILHOTO TUCKypca B 1iesioM («laissez faire», «keithcuan-
CHM160» TIOHUMAIOTCS MO-PA3HOMY Pa3HBIMU UCCIIECAOBATEIISIMHU ). DKOHOMHUCTAM,
BBICTYTAIONIUM C OOBSICHEHUSIMU U MPOTHO3aMHU B MacCMeIua, CIpaBeiTIBO
aIPECYIOTCS YIPEKHU B CJIOKHOCTH, HETTOHITHOCTH TeKcToB CMU. C 3TrM CcBsI3aHbBI
U TIEPEBOAUECKHE TPYAHOCTH — HEOOXOUMOCTh N30eTaTh HarPOMOKICHHSI TPaH-
CITUTEpAIUi, TOIKOBATH SITOHUMUYECKUE Ha3BaHHs, TIOHUMATh CEMAHTHKY TepPMUHA.

Takum 006pa3oM, HaIIK IPUMEPHI IEMOHCTPUPYIOT KaK 3aMMCTBOBAHHE KOH-
[ENTOB B YHCTOM BHU/JIE, TaK U «O(OPMIICHUE) KATETOPUN IKOHOMUYECKOTO JIH-
CKypca B SI3bIKE ITOCPEICTBOM KaJIbKHPOBAHUS U TPAHCIUTEPAIMH Ha ()OHE PE3KOI
JMHAMUKA ¥ CMEHBI TTapaIuTMbl SKOHOMUYECKOTO MBIIUICHUS B Hauaje ABalaTh
MIEPBOTO BEKa.
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BUSINESS DISCOURSE IN THE EPOCH OF GLOB-ANGLISATION

Key words: Russian Sprachenpersoenlichkeit, glob-anglisation, linguistic
contacts, economic discourse, verbal behavior.

Abstract: Russian Sprachenpersoenlichkeit is under study in the paper and the
emphasis is laid upon the competencies in the globalizations epoch. The contacts
of English and Russian languages in the bilinguals are discussed. The paper
demonstrates the changes in verbal behavior of Russian Sprachenpersoenlichkeit
in the economic discourse.
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«NMPUXOAUN HA MEHA NOCMOTPETb»:
®U/IbM HA 3AHATUU
MO PYCCKOMY KAK UHOCTPAHHOMY

Kniouesvie cnosa: pycckuit si3bIK Kak MHOCTPAHHBIHN, XyI0XKECTBEHHBIN (PHITBM.

Annomayus: CraThs NOCBSIIEHA BOIPOCY UCIOJIb30BAHUS HA 3aHATHH 110
PYCCKOMY $I3bIKY KaK HHOCTPAaHHOMY XY/I0KECTBEHHBIX (PMIIBMOB, CO3JJaHHBIX HA
OCHOBE JINTEpaTypHBIX Npou3BeacHuil. [IpencraBiena meronnyeckas pa3padoTka
3aHATHS 110 Komenun «[Ipuxoau Ha MEHS TOCMOTPETHY.

P OJIb ayJIMOBU3YaJIbHBIX CPEZICTB HA 3aHATHHU IO PYCCKOMY SI3bIKY KaK HHOCTPAaHHOMY
HeocnopuMa. VccnenoBareny 0TMEYArOT, YTO UCIOIb30BAaHUE BUIEOMATEPHATIOB
MOBBILIAET UHTEPEC K U3YyHaEMOMY SI3bIKY, MOTUBALIMIO K U3yUEHHUIO, aKTUBU3UPYET
nporiecc 00y4eHHs1, CHOCOOCTBYET COBEPIIEHCTBOBAHNIO PEUEBBIX YMEHHI U HABBIKOB.
Hapsiny ¢ aTim Buieomarepuaiibl ciryskar OOraTbiM HCTOYHUKOM JIMHTBOCTPAaHOBE/I-
YeCcKOM MH(pOpMAIMH, 3HAKOMST C ayTEeHTUYHOW YCTHOM PeUbl0 CTPaHbl H3y4aeMOoro
s3bIka. OAHUM U3 HanOoJiee HHTEPECHBIX 0OBEKTOB U3YyUEHHS U OTHOBPEMEHHO
cpencTB 00y4YeHUs SBISIIOTCS XyAOKECTBEHHBIE (PUIIbMBI, B TOM YHCIIE SKpaHU3ALUU
JIMTEpPaTypPHBIX MPOU3BEACHHIA, B X0OI€ PA0OTHI C KOTOPBIMU YYAIIUMCSI MOXKET OBbITh
NPEUIOKEHO CPABHUTH MOCTAHOBKY C MOJIOKEHHON B OCHOBY ITbECOM, pPOMaHOM U
T. I.; COOTHECTH 3aMBbICEJT IIUCATEIIS C BUJICHUEM U 3aMBICIIOM PEKUCCEpa.

Jlns ananu3a Hamu ObUT BeIOpaH QuiibM «IIpuxoau Ha MEHS TOCMOTPETHY,
cHAThIM o MoTtuBaM nibechl H. [ITymknnoil «Iloka ona ymupamna» (2000 r.).
[IpumeuaTenbHO, UTO aBTOP MBECHI SIBIsSIETCS clieHapucToM dunbMma. [Ipennarae-
MBI XyZ0KEeCTBEHHBIN (UIbM OyJIeT MHTEPECEH YUallUuMCsl, IIOCKOJIbKY B HEM
PacCKpbIBAIOTCS TEMBI, BaXKHBIE JIJIs JTI00OT0 YeJIOBEKa: OJJMHOYECTBO, JIFOOOBbD,
CEMENHOE CYaCThe, CAMOIIOKEPTBOBAHUE (HA YTO FOTOB IIOWTHU YEJIOBEK PaaH TeX,
KTO €MY JIOpOT), «JIOXKb BO cllaceHue». BHuMaHue 3putens cocpeoToueHo Ha
otHomeHusAx repoes (Tarbsabl U Urops): npoayiures a1 oOMaH, COracuTcs Iu
Wrops u nanpliie NpuHUMATh B HEM Y4acTHe, KAKUM Oy/IeT CIeAYIOIUi CIO/KETHBIN
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KOMITO3UIIUS M OTKPBITHIN (DUHAII, YTO MO3BOJISIET MPOBECTHU CPABHUTEIHHBIN
aHaJIM3 Hayasla U 3aBEpUICHUS CEOXKETHOM JIMHUU, CPABHUTD IepoeB (KaKUMH OHU
OBLIM J10 BCTPEUYH, U3MEHWIUCH JIU OHH, U €CJIU /14, TO KaK); OPraHU30BaTh 00Cy-
KJACHHE: TPABUIIBHO JIM MOCTYyMHIIA TeponHs, yTo ooManyna Codrio BaHOBHY,
BBISICHUTCS JIU MIPaB/a, CTAaHYT JIM IEPCOHAKH OJHOM CEMbEH U T. J1.; IPEUIOKUTD
B Ka4eCTBE MOCJIETEKCTOBOTO TBOpUECKoe 3aanue. PaboTa ¢ XynokeCcTBEHHBIM
(UITEMOM HaYMHAETCS CO 3HAKOMCTBA C Ha3BaHHMEM, TOJIOM BBIXOZa HA SKPaHBI,
pexuccepom, akrepamu. OOydaronmecst BBICKa3bIBAIOT MPEIONIOKESHHS, O YeM
MoiIeT peub B PuiibMe, K KAKOMY 3KaHpPy OH OTHOCUTCS. DUIbM NPEIbIBISETCS
1o ¢parMenrtam, paboTa ¢ KOTOPsIMU CTPOUTCS B (hopMme Oeceibl (KypCHBOM BbIe-
JICHBI BOMPOCHI MPENOAaBaTesl, B CKOOKaX JaHbl BO3MO)KHBIE OTBETHI YUAIIIUXCH).

I. ITepBoIii hparMeHT (MOKET OBITH pa3/eiieH Ha AMU30/Ibl: Oecena MaTepu
u nouepu, noasienue Mrops, ero 3uakomctBo ¢ Codrneit IBaHOBHOI; Bce Tpu
CLIEHBI TECHO B3aUMOCBSI3aHbI U PACCMOTPEHHE UX KaK €IMHOTO LIEJI0T0 MO3BOJISET
r1yOXKe MOHSATH MOTHUBBI TOBEACHUS TIEPCOHAXKEH, NX BHYTPEHHEE COCTOSTHUE).

1. becena Codbu MBaHoBHBI 1 TaThsiHBI

I 0e npoucxooum deticmsue? B kakoe spems cooa? (JleicTBUE IPOUCXOAUT
B CTapoOM, JOBOJLHO MPAYHOM KBapTUPE, HA YIIUIIE 3UMa.)

Koo mvi suoum 6 smoti cyene? Onuwume. (Ydaniygecst OTBEYAIOT, UTO B CIICHE
MPUHUMAIOT YYaCTHE JIBE )KEHIIIMHBI (MATh U JI0Yb), ONMCHIBAIOT UX.)

Ymo oenatrom scenuunvl? (MaTh 4TO-TO BBIPE3aET, 10Yb YUTAET €Il BCIYX
KHHTY, TOTOM OHH Pa3roBapUBaroT.)

Ymo 3nauum cnogocouemanue «cmapas oesar»? (Tak TOBOPAT 0 HEMOJIONOH
JIEBYILIKE, HE BCTYMABIIEH B OpayHble OTHOILICHHUS. )

Kax 6v1 oymaeme, uepmui, komopuwle nepeuucisem Coghos Heanosna, nono-
orcumensvuvie unu ompuyamenvrovle? (IlonoxurensHeIe.)

Ilouemy eepounsi Kommenmupyem ux Kax « MUNUYHbLIU HOpmpem cmapou
Oegbiy? (I1o MHEHUIO TEPOMHH, Yallle BCETO ACBYIIIKM HIMEHHO C TAKIMH YepTaMu
XapakTepa U CTAaHOBSITCS «CTAPBIMU JIEBaAMM. )

Tlouemy, koeoa Coghvst Msanosna cnpauiusaen 004b 06 OMHOUEHUSX C MYHCUUHAMU,
2epouHs 3az2oeapueaem o6 yycune? (Eil HeTIpusiTHA 3Ta TeMa, OHA HE XO4YeT 00 3TOM
TOBOPHTD.) YYalllecst MOTYT BbICKa3aTh MPEATIONOXKEHHUS O TOM, TIoueMy cyab0a TarbsiHbl
CIIOKMJIACh IMEHHO TaK TOCIIe IPOCMOTpa MEPBOro pparMeHTa Wi Bero Gpuibma.

2. PasroBop Urops u TaresaHbl

Kaxk vt oymaeme, nouemy eepoii nazvieaem Tanio «mamaweri»? (Buemrne
OHa HE TMOX0XKa Ha MOJIOYIO KEHIIMHY, HA000POT, OHA KaXKETCs CTApIIIE CBOETO
BO3pacTa, BIICYATIICHUE YCUIIUBAET TYCKJIIbII CBET CBEUH.)

Kak b1 oymaeme, nouemy Tansa 3zannaxana nocne nadenusa? Ona ckazana
8CI0 Npagoy, K020a HA36a1a NPUYUHOU NIAYA MO, YMo y Hee ymupaem mama?
(Eii 6p110 6016HO 1 006U IHO. CKOpEe Bcero, 3TO HE Bes mpasaa. BosMoxkHO, ei
Kanb cedd, ee CTPAIIUT OAUHOYECTBO.)
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Ilouemy? (TarbsiHa BOCIpUHUMAET NpeiokeHne Uropst momMoub el JeHbraMmu Kak
MUJIOCTBIHIO, KaK OyJITO OH CTaBUT CeOs BBIIIIE HEE.)

3. 3nakomctBO Urops ¢ Codreli UBanoBHOI

Ilouemy Tamwsana npedcmasuna Cogve Heanosne Heops xak ceoeco «3Ha-
komozox»? (OHa Xo4eT, 4ToObl ee Mama OblIa CYACTIMBA U HE OECIOKOMIIACh, YTO
TaHs ocTaHeTcs ofHa.)

Kozoa Uzopv nabupan nomep menegona, Tamvsana ckaszana, umo oHa noceemum
emy ceeyot. Kak 6wl Oymaeme, umo o3Hauaem blpadceHue «0epircamsp ceuKy»?
(PackppiBaTh 4bl0-IMO0 JTHOOOBHYIO HHTPUTY, CBS3b.)

Komy 360nun Heops? (OH 3BOHUIT CBOEH JIEBYIIKE. )

Ilouemy Tansa, y3nas o 6ospacme desywiku, cnpocuna HMzops, o uem oH ¢ Hell
pazeosapueaem? (TarbsiHa cunuTaet, 4To y Iropst u 1€ByIIKM HET HUYEro 0OLIEro.)

Kax 6v1 oymaeme, nouemy Tans nepeooenacwv? (Eit 3ax0Tenoch nponu3BecTH
BrieuatTiienue Ha Mropsi.)

Touemy cepouns nenpasunrvro obwvacusem mamepu npogeccuro Heops? (Ona
cuMTaeT 3Ty HH(pOpMaIMIo HeBaKHOM: roph yiiaeT, 3Ta BcTpeda 3a0yaeTcs.)

Bo spems pazeosopa c Cogueti HeanosHoii Heops ckazan, umo y He20 yuacmox
nHa Kanapax, 20e pacmym anenvcunvl. Coghoss Meanosna ne nonumaem e2o cioe.
Tamvsana cosopum, ymo noHumaem «oocmamoynor? Kak evi cuumaeme, umo oua
umeem 6 6udy? (TarbsiHa moHUMAET, 4TO MIropb rOBOPUT HENPABLY. )

Ilouemy Tamvana oaem Cogve Heanosne ne uxony, a kapmuny? (Tarbsina
cuuTaeT 0J1arocjIoBeHUE Ha OpaK CEPhE3HBIM, OHA HE MOXKET JIOMYCTUTh, YTOObI
ee 0OMaH OBLIT OCBSIIICH. )

Kax mensemces oyenxa HUeopem Tamwvsnwl 60 8pems paseosopa 6 0sepsx? Kax
6v1 Oymaeme, novemy? (OH cunTaert, uto TaTbsHA «IPEKPACHO BRITIIAIUTY. rophb
noHsu1, 4yTo TaTbsiHa OAMHOKA U, HABEPHOE, HECUACTHA; OHA €My ITOHPaBUJIACh.)

Ymo evl modiceme ckazamo o Tamvsane u Heope nocine npocmompa gpae-
menma? (Tarbsina — ONIMHOKAsA, OYEHB JIOOUT CBOIO MaTh, TOTOBA CJI€JaTh BCE,
yT00b1 Cobsi FIBaHOBHA ObliIa CIIOKOIHA, )KUBET B CBOEM MaJICHFKOM MHUPE U HE
CTPEMUTCS] HUUETO U3MEHUTh. Iropb — OMHOKUM, OOTaThlil, ¢ 4yBCTBOM IOMOPA,
HE 32/IyMbIBA€TCSl O CEMEUHOM KU3HU, KaKk U TarbsiHa, 5KUBET B CBOEM MUpE.)

II. Bropotii pparmenr.

Kax vt dymaeme, k uemy comosumcs Tamvana? (TarbsiHa TOTOBUTCS K BaXKHOM
BCTpEYE: OHA OjIeJIach HE TaK, Kak 0OBIYHO, MPUTOTOBUJIA CTOJI K BCTpEUEe TOCTEH. )

Ilouemy Tamwsana npozonsiem HUeopsa? (Tans xxnana ne Urops, a npyroro
yenoBeka. OHa He XoueT, YT0ObI IToph BCTPETHIICS C 3TUM YEJIOBEKOM. )

Hzopo oeticmseumenvuo 6onen? (Uropb mpUTBOPSAETCS, YTOOBI OCTATHCA. )

Kax vt dymaeme, nouemy Heopw éepnynca? (VIropb roBOpUT, 4TO €My HaJI0-
eJIM pecTopanbl, emy HpaButcs oomieHue ¢ Codneit iBanoBHoii. HaBepHoe, emy
HpaBuTcs TarbsiHa. OH MOHSJI, YTO €My TOXKE XOUETCsl CEMEHHOTO YIOTa. )
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Kax mooicno oxapaxmepuzosamo /Juny? (luna — oObIdHAs EBYIIIKA, CKOpEE
BCEro, 0e3 BBhICIIEro 00pa3oBaHus, paju AeHer oHa «omoraer» Tane. OHa He
OYEHB YE€CTHAS, TaK KaK B3sUIa APArolleHHOCTH U Cpa3y yIIlia.)

Ilouemy Heopv mak paseosapusaem c «oouepvioy? (Irops HE BEPUT, YTO
Jluna — 104k ero u TarbsiHbI.)

Ilouemy Tamvsina nniavem? (OHa AyMaeT, 4TO HE HYKHO ObLIO OOMaHbBIBATh
MaTh, MpUTIamarh J[uHy, 9T0 OHH JUIITHWINCH CEMEHHBIX APAaroleHHOCTEH. )

Koeoa Heopro nozsonuna eco oegyuika, on pazeosapusan ¢ Heti makx ce, Kak
6 Hauane ¢unvbma? Kax vt dymaeme, nouemy? (rops pa3roBapuBall ¢ HEH I0-
npyromy. MokeT ObITh, OH PEIIUI YTO-TO U3MEHUTH B CBOEH JKM3HM: TTIOBEPUII,
yT10 /[MHA — ero J04b, MOYTH PELIUIICS CO3/IaTh CEMbIO. )

Tlouemy Hzopw yoapun Tamwvany? (Pemms, 4To pacckas o J04epH — 3TO MIPaB/a,
Hropse npearaet CBOXO MOMOIILb, TIBITAETCS HAMTH KAKOK-TO BBIXOJI, 3TO K€ CTaJIo
MPUYMHOM TOTO, YTO OH TOJIBKO YTO Pa30pBajl OTHOIIEHUS CO CBOEU JEBYIIIKOM,
HO €r0 XOJIOJHO OTBEPraroT.)

Ymo moorcHo ckazamov 06 Heope nocne npocmompa smoeo ¢ppacmenma?
(Mropb He OecuyBCTBEHHBIN Y€TIOBEK, OH JOOPBId, TOTOB U3MEHUTH CBOIO KU3Hb
Y U3MEHUTHCS CaM, €CJId 3TO OyzieT He0OX0IMMO, €My TOXKE HY>KHA CEMBbSI. )

llouemy Tamusana, 2co6opsi 0 mom, umo ona Hecuacmua, ynvioaemes? (Moxet
ObITh, TaThbsiHa YIIBIOAETCS TOTOMY, UTO OHA TOHSUIA, YTO Mroph HCIIBITHIBAET K HEM
YyBCTBA, YTO B €€ )KM3HU HAYMHAET YTO-TO MEHSIThCS. )

II1. Tpetuit pparment.

Kax 6vl Oymaeme, o uem xouem nozosopumo [una? Ilowemy ona eéepuynace?
([IuHa xoueT MoroBOpUTH O APaArolieHHOCTAX, KoTopble eif mogapuina Codns pa-
HOBHA. MOXXeT ObITh, € CTaJI0 CTHIJIHO.)

Ymo npousowno 6 keapmupe? (TarbsiHa UCKaJIa MaTh, TyMasl, YTO C HEH CITy-
YIJIOCh HECUACThEe, HO, HA000POT, Mpou3onuIo «uyno»: Codns MIBanoBHa cHOBa
Hayayia XOJUTh.)

Kakoii nooapox coenana /luna Tamvsne? (BepHyna aparorieHHOCTH. )

UYmo menepv modicHo ckazams o0 xapakmepe degyuxu? (OHa 10o0Opast 1 YecTHas,
el ToXKe 3aX0TeN0Ch UMETh CEMBIO H T. 11.)

Kak 6v1 oymaeme, kaxou nooapok npuecomoeun Heopo Tamwvsne? (Konb1o.)

Touemy umenno [{una nowna x dsepu? (OHa — MIAIIINHA «YJIEH CEMbH», KOTIA
oCTaJibHbIE 00OpENN CBOE CYACThE, €€ OYepe/Ib BCTPETUTH CBOIO CYIbOY.)

Kax coomnocamcesa crnosa /Junvl 0 mom, umo 6 06epb cmyuam, a He 360HAM,
u maxue e cnosa Cogou Hsanoemuvi 6 navane ¢hunvma? (I10 €1ie oqHa HEOKH-
JaHHasi, BO3MOXKHO, CyJIbOOHOCHAsI BCTpeya. )

[Tocne mpocMmoTpa puiibMa MpenogaBaTesib MOKET 331aTh YUAITUMCS CIIETyTO-
Iue BOMPOCHl: Kak vl dymaeme, Kakosa ponb manvyuka 8 gpurvme? Ciayuaiino
JIU OH cmoum Ha Jecmuuye 6 kocmiome aneena? (ManpuuKk MEepBbIM MOSIBISIETCS
Ha DKpaHe, KOorja mepes] HUM OTKPBIBACTCS ABEPHh KBAPTHUPHI, U3 HEE JIbETCS «00-
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MaJBIuK — cBoero pona KynumoH, BepmmTens (MOMOIIHKK) cyabObl. Kynumona
Y4acTO MPEJCTABISIOT KaK ITyTHUKA, MOXKET OBITh, TO3TOMY MaJIBIMK BCE BPEMS
OpocaeT B ojIbe3/ie KOXKypy OoT OaHaHa.)

Hzeecmuo au 6am ums Yapnvsa [uxkenca? Kax 6ol dymaeme, nouemy amozo
nucamens max arooum u yenum Cogws Ueanosena (nopmpem 4. J/luxkenca su-
cum psioom ¢ uxkonou)? Cogus Heanosna npeonoocuna Tane nooapums Heoprio
Ha Hoewiii 200 cobpanue couunenuti 4. /Juxxenca. Kax evt cuumaeme, nouemy?
(Codbs MBanosHa mrobut Y. J[MKKeHCA TOTOMY, UTO JJIsT HETO TAaK)KE OUYEHb BaYKHBI
cemeitnble ieHHocTH. OHa npeioxkuia TarbsiHe nogaputh Uropro KHUTH, TOTOMY
4yTO cuuTaeTr rops 4wieHoM ceMbu.)

[lo 3aBepiIeHUH NPOCMOTpa MpenoaaBareib COOOIIALT, YTO (GUIIBM IIOCTABIIEH MO
MOTHBaM IbEChI, 03ByYHMBAET €€ HA3BAHUE, IPOCUT CTY/ICHTOB CPABHUTH, KAKOE Ha3Ba-
HUE, MTOIXOAUT OOJIbIIIE, MPEUIOKUTh COOCTBEHHBIN BapuaHT. BHUMaHue ydanmxcs
o0Oparaercst Ha HCIONb30BaHKE B Ha3BaHHU Mbechl r1aroina HCB, corosza «moka» u Ha
CBSI3b 3aroyioBKa u cozaeprkanus (moka Codpst IBaHOBHA «yMupaiay, N3MEHIIACh
YKU3Hb HECKOJIbKUX 4enoBekK). [IpenogaBarens MOXXET TO3HAKOMHUTD YYALIUXCS CO
cruxorBopenreM A. AxmaroBoii «IIpuxoau Ha MeHst TOCMOTPETHY (TIOJIOKEHHBIE Ha
MY3bIKY CTHXH TPO3BYYai B prHANE (PUITbMA), CIPOCUTD, KaK CBSI3aHBI 3TH MIPOH3-
Be/ieHus. B kayecTBe MOCIETEKCTOBOIO 33 JaHHs IPENOAABATEh MOKET PEAJIOKHUTh
yYalIMMCsl IOAITOTOBUTh PACCKa3 O MPOU3O0MIECAIINX COOBITUSX OT JIUILA OJHOTO U3
NEPCOHAXKEN, IPOJIOJKUTH UCTOPHIO, IIPETIONOKUB, YTO CITyUUIIOCH MTOCIIE TOTO, KaK
JlviHa OTKpBLIA IBEPh, KAK CIMKUTCS Cy[ib0a repoeB B TaIbHEHIIEM. 3aBepIlatoiM
ATAIOM aHaJIM3a MOYKET CTaTh CPABHEHHUE MbECHI U €€ BOIUIONICHHS Ha SKPaHE.
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«COME SEE ME»: FILM AT RUSSIAN AS A FOREIGN LANGUAGE
CLASSROOM
Keywords: Russian as a foreign language, video material.
Abstract: The article is devoted to the use of feature films based on literary works
at Russian as a foreign language classroom. A teaching material for instructors is
presented based on comedy «Come see mey.
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«YECTHbIW AYLLEBHbIA OrOHb»
1 «IIOBBU MNbI/TAIOLLEN TPAHATA»:
BHYTPEHHWUW MWP rEPOEB POMAHA
«BECbl» B META®OPAX OTHAl U *KAPA

Knrouesvie cnosa: meradopa, BHyTpeHHUN MUp 4eJI0BEKa, OTOHb, Kap, Jlo-
CTOEBCKHUH, poMaH «beck, pyCCKHil SI3bIK.

Annomayus. B ctaTtbe aHaIM3UPYIOTCS METaQOpbl ¢ CUTHU(UKATUBHBIMU
JNECKPUITOPAMU <OKap» U «OTOHBY, PENPE3EHTUPYIOIIUE BHYTPEHHUN MUD YEJIO-
Beka B pomane «becb» @. M. JlocToeBCkoro. AHaiau3 NpoOU3BOJUTCS C MO3UIUN
JECKPUIITOPHOM TEOpUHU MeTa(OPHI.

MHome aCMEKThl IICUXO0JIOTMYECKOU chepbl UeI0BEKa MPEACTABICHBI B MbIIII-
JIeHUU U si3bike MeTtadopudecku. 06 3Toi cdepe 4acTo TOBOPST KaK O «He-
BBIPA3UMOMY, O TOM, UTO MOIIAETCS TOIBKO MHOCKa3areabHOMy onrcanuto. Ho, mo
oOpaznomy BoipaxkeHunto X. Opreru-u-l'accera, «metadopa CIIy>KUT TeM OpyareM
MBICJIY, TIPY TIOMOIIIX KOTOPOTO HaM yAAeTCs IOCTUTHYTh CaMbIX OTHAAJICHHBIX Y4acT-
KOB HAIIIero KOHIIENTYaJIbHOTO NoJis. <...> MeTtadopa yUTHHSIET «PyKy» HHTEIIICKTa;
€€ pOJIb B JIOTUKE MOYKET OBITh YITO00JIeHA YIOUKE UITH BUHTOBKE |8, ¢. 72].

Jliis uicenenoBanus He ciayvaiiHo BeIOpaHo mpousBeaeHue @.M. JlocroeBckoro:
CTaJIO XpPECTOMAaTUWHBIM €0 BHICKA3bIBAHUE 51 JIUIITH PEAIUCT B BBICIIIEM CMBICIIE,
TO €CTh N300pakaro Bce ITyOUHBI AYIIH YEIOBEUECKON» [6, C. 65], U IMHIBUCTA HE
MOTYT HE MHTEPECOBATH S3BIKOBBIE CPEIICTBA, BEIOPAHHBIE UM JIJISI U300paKeHUs
3TUX M1yOuH. Metadopa kak (peHOMEH A3bIKa ¥ KaK UHANBUIYAJIbHO-aBTOPCKUN
CTWJIMCTUYECKUMN MPHEM TIPU STOM MTOHUMAIOTCS KaK JIBE€ CTOPOHBI €TUHOTO IIEJIOTO.

Metadopa B pomane JlocroeBckoro «becw» cTaHOBHIACh 0OBEKTOM psijia
JUHTBUCTUYECKUX UCcienoBanuil. Tak, ero «mH(pEpHATPHO MAapKUPOBAHHAS Me-
tadopudHocTh» [1, c. 16] ananuzupyercs B paborax H.A. A3apeHko; B nuccep-
taruu H.®. MctoMmuHoii paccMaTpuBaroTcs MeTadOpuiIecKue HOMHHAIINN TEPOEB
pomana [7, c. 46-90]. B nepByto ouepeb BHUMAaHHUE UCCIIEIOBATEEH IPUBJICKAET
metadopa 6ecoB. Ho ans monnmanus poMaHa CyIIeCTBEHHBI U Jpyrue MeTadophl.
B nannoii ctarbe OyayT pacCMOTPEHbI KOHCTEIUIALUS MeTadhOpUIECKUX Moeen
«IIposiBneHne BHYTPEHHErO0 MHUpa YeJI0BeKa — 3T0 OroHb» U «IIposiBieHue BHy-
TPEHHEr0 MUpPa YEJI0BEKa — 3TO Kapy.
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pa3zpaboranHoil A. H. bapaHoBbIM: KaxkJasi KOHKpeTHast MeTadopa MapKupyercs
CUTHU(UKATUBHBIMU JIECKPUIITOPAMH, B IPYTON TEPMUHOIOTHH COOTBETCTBYIO-
IIMMH 00JIACTU-UCTOYHHKY, T. €. 0003HAYAIOIINMH, YEMY YIIOI00seTCs HEUTO,
U ICHOTAaTUBHBIMU JIECKPUIITOPAMH, COOTBETCTBYIOIIIUMH 00JIaCTHU-IICIIH, T.€.
0003HAYAIOIMMH, YTO UIMEHHO yroao0seTcs. BMecTte mapa <CUrHU(pHUKaTUBHBIN
JIECKPUIITOP, ACHOTATUBHBIN IECKPUITOP> 00pa3yeT CHHTarMaTHYECKYI0 MOJIENb
MeTtadopuzanuu [2, c. 36-38].

Mertadopsl sxapa 1 OrHsl OTHOCSTCS K HanOoJee 4aCTOTHBIM B pomaHe «bechn —
B HEM, BKJIIOYast ¥ T1aBy «Y TuxoHa», HE BOMIEIIYIO B IPOITYIIICHHBIC IIEH3Y-
POIi JOPEBOIOIMOHHbIE U3/1aHusl, HacUUThIBaeTcs 60 ynorpebienuii metadopsl
«9yBCTBO — 3TO kKap» u 48 ynorpebieHnii MeTagopbl «4yBCTBO — 3TO OTOHBY;
JUIS cpaBHEHUs, MeTadopa «pa3pyluTeabHas uaes — 3To Oec/aeMon» BCTpeda-
eTcs B TekcTe 36 pa3. bonee yacto, yem kaxaas u3 metadop xkapa u OrHsi, 37eCh
BCTpEYaeTcst TONBKO MeTadopa «IyBCTBO/MBICIIb — 3TO CBET» (65 pa3).

Metadopa orust amOMBalIeHTHA, BEJlb M CaM OTOHb TPAAUIIMOHHO aCCOIUUPY-
€TCs KakK ¢ J0OPOM, HCTOUHUKOM KHU3HHU, TaK U CO 37I0M, Pa3pyLICHUEM U CMEPTHIO
[3]. C omHO# CTOPOHBI, OHA CBSI3aHA ¢ 00pa3aMu OECOB M OCCOBITUHBI U OTPAXKAET
HEraTUBHYIO CTOpOHY ObITHA. Ee IeHOoTaTuBHBIE IECKPUTITOPHI — CTHI, THEB,
HEro/I0BaHUe, CTPACTh, MyUYEHUE JTYIIH.

1) Ctb1g — 3TO OTOHB.

Ot crteia cropatot u noxkuiioit Crenan Tpodumony BepxoBeHckuii (...on
80pye c2opail om cmuvloa u 00 mozo, ObIBAN0, MYYUILCS, YMO 3A001e8Al CBOUMU
npunaokamu xonepunsi [4, c. 13]), u nubepanpHUYarONIas keHa ryoepHaropa
(A ceopena, czopena co cmwioa 3a nauty nyonruxy [4, c. 381]), u cTyaeHT B TIOJI-
MOJIBHOM KPYXKe (— A monbko xomen 3as18ums, — NPOKPUUATL OH, 8eCb 20PSA OM
cmwvloa u 605Ccb 0OCMOMPEMbCSL BOKPY2, — YMO 8AM MOLLKO XOMENO0Ch bICKOUUMb
¢ 8aMUM YMOM nomomy, ymo eouten 2ocnoour Cmaspozun, —eom umo! [4, c. 305)).

2) 'neB/HeromoBanue — 3T0 OroHb. Bapeapa Ilemposua 60pye obepHynacey
K Hell ¢ nolaarouwum om cueea auyom [4, c. 58]. [Ipu 3TOM rHEB MOKET OBITH
U TIpaBeHBIM, a HErOI0BaHKe — OaropoaHbIM: [llamos naamenno, ¢ 6b13060m
CMOMpeNl Ha He20, MOYHO CHceub XomeJl e20 caoum 6321a0om [4, c. 201]; Camoe
O1acopooHoe u be3ynpeuroe He20008aHue 3a2openocs 6 oyuie ee... [4, c. 58].

3) Ctpactb — 310 OroHb. [{o cosepuiennozo oens noxonut crpacts y CraBpo-
ruHa [5, c. 14].

4) MyueHue Ay — 3T0 0KOT. OKOT MOKET ObITh CUJIBHBIM, KaK OT MpPH-
KOCHOBEHHSI K pacKaJIeHHOMY >keJie3y. BuyTpennsst 6opp0a CTaBporuHa u €ero
nobena HaJl COOCTBEHHBIM THEBOM rocie nouieunHsl [llaroBa ynonoomnstorcs
MIPEOJIOJICHUIO CTOJIb CUIIbHOU (pusmueckout 6omu: Mue kasicemces, eciu 0bl ObL1
MaKoil 4enoeeK, Komopwvlil cxeamuJi 0vl, HAnpUMep, PACKAIEHHYI0 OOKPACHA
JHCee3HYI0 NOJIOCY U 3aXHCall 8 PYKe, C UeTUI0 USMEPUMb C6OI0 MEEPOOCHb,
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38 | u 3amem, 8 nPOOOJIHCEHUE 0eCAMU CEKYHO, n0Dexcoan 0bl Hecmepnumyio 001
U KOHYUJI meM, Ymo ee nodeous, mo Yelo8ex dMon, Kaxicemcs MHe, blHeC Obl
Heymo noxooicee Ha mo, 4mo UCNbIMail meneps, 8 dmu oecsimo cekyro, Huxonai
Bcesonooosuu [4, c. 166].

Pa3ouapoBasince B CraBporuse, Jluzasera HukonaeBHa roBoput eMy o CBOeEi
TyIIeBHOM 00U TakK:

— Qboscenace na ceeuke u bonvuie Huue2o. Yoc He niaveme u u 6v1? byovme
npunuunee, 6yobme becuyscmeennee... [4, c. 401].

3BYUYHUT 3TO MPOCTO, HO TTOCIAEACTBUS HHTUMHOHN BeTpeun co CTaBpOTHHBIM
qutst JIm3aBeThl TparuyHbl, Kak Jijis 0a00YKH, MPUJICTEBIICH HA OTOHb.

C npyroii cTopoHbl, y MeTadOpbl OTHS BBIACIAETCS HAOOP MO3MTHBHBIX JICHO-
TaTUBHBIX JECKPUIITOPOB: CHJIA TIEPEKUBAHUM, HATIOTHSIOIINX KU3Hb CMBICIIOM;
MeuTa; JI000Bb U PaJIoCTh; TEHUM.

1) Cuna nepexxuBaHui, IETar0NINX KU3Hb YEJI0BEKa BO3BBIIICHHONW U OCMBI-
CJIIEHHOMU, — 3TO OroHb. Cam Bupeunckuti Ovin pedkou uucmomsi cepoya, u peoxko
5 6cmpeuan bonee yecmuulil OyuieeHulil 020Hb [4, c. 28]. UyBCTBO MOXET eopemb
BO B3MJIAAJIE, B3MJIAL, IOJHBIN YyBCTBA, — copsawutl. Kaxoe-mo mozyuiecmeo cka3zvi-
8A710Ch 8 2OpAULEM 63271A0€ ee MEeMHbIX 213, OHA ABIANACH «KaK NobeoumenvHuya
u umo6bwvl nobeoumwvy [4, c. 88—89].

2) Meudra — 310 OTOHB. Bce 8bicokomepue e2o 83210a HA COBPEMEHHUKO8 PA30M
COCKOYUNO, U 8 HeM 3a20Pendach MeYma: NPUMKHYMb K OBUNCEHUIO U NOKA3AMb
ceou cunwl [4, c. 20].

3) JIto60Bb U PasioCTh — ITO OTOHb, KOTOPBIN MOXKHO MOracuTh: — Moe bec-
cmepmue ysice nOmomy HeobxXooumo, 4mo 602 He 3axouem cOelams Henpagobl
U no2acumsv co8cem 020Hb pA3 80320pPeBUIeliCsl K HeM) N008U 8 MoeM cepoye.
U umo oopooice 11066u? Jlio606s eviue Obimus, 110006b 8eHey ObIMuUs, U KAK JHce
B803MOMNCHO, UmMobOwbl bblmue ObL10 el HenoOKAoOHHo? Eciu 1 nonrobun e2o u 0o-
Paoosacs 10b68u mMoet — 603MONCHO Jil, YMOO OH NO2ACUl U MEHS U padoCmb
Mmoo u oopamun Hac 6 Hyaws? [4, c. 505]. Ha done atoro paccyxaenus Ctenana
TpodumoBuua, 6113K0TO0 B3MIsAAaM caMoro J{ocToeBckoro, aBTOPCKOi caMormapo-
el (CpoHu UMEHU nepcoHaxa Pedvka Kamopoichsiil) BHITISIUT TakoH o0pa3
u3 no33uu JlebsiakuHua:

JTo6eu neirawowieii cpanama

Jlonnyna 6 epyou Henama [4, c. 95].

4) I'eauii — 310 OroHb. [IpomoBenys uen HOBOroO COMMATLHOTO YCTPOMCTBA,
[TeTrp BepxoBeHckuit roBOpUT: Mbl ymopum dHcenanue. Mvl nYyCMUM NbAHCMEB0,
Cnjiemuu, OOHOC, Mbl NYCMUM HECAbIXAHHBIU PA38PAM, Mbl 8CAKO20 2€HUS NO-
myuium 6 maadenuecmee [4, c. 323].

OrHio Win ero MpOSIBICHUSM YIOAOOISIOTCS U SIBICHUS IICUXUKH, BHE KOH-
TEKCTa HE OKPAIICHHbBIC B MTOJIOKUTEIIbHBIC U OTPUIIATEIbHBIC TOHA, HAIPUMED,
MbICiIb. «MBICJIb — 9TO MOJIHUA»: B yme Jlunymuna nponecnocs, Kak
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nouody Hazaoy. Tax oyman on pogHO Oecsimb Ula2o8, HO HaA OOUHHAOYAMOM OOHA
HOBA5 U OMYAAHHAA MBLCIIb 3A20PENACH 8 €20 YMe. OH He NOBEPHYIICS U He Noulel
Hazao [4, c. 424]. HeliTpanbHbIe B STUYECKOM IUTaHE MPOSIBICHUS YEJIOBEYECKON
npupozs! yaiie Beero nepenaet meradgopa «HYBCTBO — 3TO XKAP», cp.: Mu
anioouposanu yuumenio Hauiemy, 0a ¢ Kakum eue yxeapom! [4, c. 33]; — [lonumaro
menepyv! — 6cKkpuuan s ¢ Heapom... [c. 991; — On uecmmuuwlil, yecmmuwlii, — noOmeep-
acoan a ¢ ymcapom [4, c. 109]; ...6v1 copauumu croeamu sawiumu 80CKpecuiu 60
MHE MHO20 Ype38bl4atiHo CUlbHblX gocnomunanuti [4, c. 200] u ap.

bnke kK KOHITy TOBECTBOBaHHSI OTOHB M3 MeTaoprueckoii chepbl BPhIBALT-
csi B c(hepy peaslbHOCTH pOMaHa: HECKOJIBKO (aOpUUHBIX pabounx U pa300itHIK
®enpka Karopskubiii o HayueHuto [letpa BepxoBeHCKOro NomKUraroT 3apeybe.
[ToBpenuBmHiicss ymom ry0epHaTOp 3asBISIEeT Ha noxape: Bce nodacoz! dmo
nueunusm! Ecau umo noinaem, mo smo nueunuzm! [4, c. 395]; Hoocap 6 ymax,
a He Ha Kpvluax oomos [4, ¢. 395]. Meradopa xapa, ropsiaero, TopsraeqHOrO TOXKE
MOJTy4aeT MPOJI0JDKEHHE YKe He B cepe UYBCTB, a B cepe COOBITUI BHEITHETO
MUpa, ¥ 3TO BIICYET 3a cO00M Tparnueckyro pa3Bs3ky: JInzaBera HukonaeBHa,
no0paBIIUCh 10 MecTa youiicTBa JICOSAKUHBIX, BEET CE0sl C108HO copAUeyHAas,
co6Ho yoesxcasuias uz 6onoruysl [4, c. 413], Tonma oKpyk)aeT ee ¢ HEroAyIUMU
KpUKaMH, U €€ yOHUBaIoT.

Metadopy 1 onucanue peaabHOTO OTHS POJIHHUT MACCaX, B KOTOPOM OTOHb
BBICTYIIA€T KaK CUMBOI: Bonibuiotl 020Hb N0 HOYAM 6ce20a NPou38o0um enedan-
JleHue pazopadicaioujee u gecensyee... <...> ... Yr#cac u 6ce e Kak Obl HeKOmopoe
YY6CMB0 JTUYHOU ONACHOCU, NPU U3BECIHOM 8ecelsiujeM 8NeyamieHuU HOYHO20
02H3l, NPOU3BO0SIM 8 3pumene (pazymeemcs, He 8 CAMoM no2opesuiem oobvieamerne)
HeKOmopoe compsiceHue Mo32a U Kaxk 0bl 8b1308 K €20 COOCMBEHHbIM PA3PYULU-
MeNbHbLIM UHCIMUHKIMAM, KOmopble, y8bl! maamcs 60 6caxoul oyuie, daxce 6 oyuie
CAMO20 CMUPEHHO2O0 U CeMEUH020 MUMYIAPHO20 COBEMHUKA ... DMO MPAUHOe
owyueHue noumu 8ce20a YnoumenbHo. «A, npago, He 3Har0, MONCHO JiU CMOMPEMb
Ha nodxcap 6e3 HeKomopo2o Y0080abCmMeUs?» Imo, Cl0o60 & Cl060, CKA3A MHe
Cmenan Tpoghumosuu, 6038pamsice 00HANCOBL C OOHO2O HOUHO20 NONCAPA, HA
KOMOpblLL NONAN CIYYAUHO, U NOO NepebiM nedamieHuem 3peauuia [4, c. 394-395].

Hrak, B pomane «becbl» OroHb MOsBISIETCS TPOSKO: Kak MeTadopa, KaKk CUM-
BOJI U KaK OMHCAHME PeajbHOro coObITUsA (ToXkapa). OrOHb — CUMBOII SHEPTHUH,
KOHLIEHTPUPOBAHHOM )KU3HEHHOW CHJIbL, U JI0CTOEBCKUI KAK «PEAJIMCT B BBICIIEM
CMBICJIe» TTOKA3bIBACT YIIOSHUE YEeIOBEKa, YyBCTBYIOIIETO B cede 3Ty cuiy. B po-
MaHe 3TO npexe Bcero CTaBpOryuH, MPU3HAIOIIUNCA B CBOEM YIIOCHUH CaMbIMU
YHU3UTEIBHBIMU U MEP3KUMU CUTyaIusiMu [ 5], u camoyOuiiiia Kupuiiinos, koToporo
JlocToeBcKMii HAAETWII CEKYHIaMH BBICIIIETO CYACThsI, U3BECTHBIMU MTUCATEIO TI0
angHOMY ombITy; [leTp BepXxoBeHCKuUi CIUIIKOM 3aHSAT MPOKEKTAMH U OpraHu3a-
el MPecTyIUICHH, YTOOBI UMETh BpeMs Ha camopeduiekcrto. Ho 3Ty sHepruro
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40 | MOJKHO 3aTpaTUTh U Ha CO3UJaHKe, U Ha pa3pylieHue. Bot Tak xe u metadopsl
OTHSI ¥ J)Kapa OXBaThIBAIOT M HETATUBHBIC UyBCTBA, U MIO3UTHBHBIC, H HEUTPAIbHBIE
B ATMUYECKOM IUTaHE.
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‘HONEST FERVOUR’ AND ‘A BOMB OF LOVE’: THE INNER
WORLD OF HEROES OF DOSTOEVSKY’S NOVEL “THE POSSESSED”

(“THE DEVILS”) IN METAPHORS OF FIRE AND HEAT

Keywords: metaphor, human inner world, fire, heat, Dostoevsky, “The Possessed
(“The Devils”), Russian language.

Abstract: The article studies metaphors with the significative descriptors
‘fire’ and ‘heat’ representing the inner world of heroes of Dostoevsky’s novel
“The Possessed” (“The Devils”). The analysis is based on the descriptor theory
of metaphor.
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MYNbTUMEAUMNHBIE TEXHOIOTUU
B ObYYEHUWU PKU
UHOCTPAHHbIX CTYAEHTOB

Kniouesvle cnosa: ”HOCTpaHHBIN SI3BIK, MYJIIBTUMENA, METOJIMKA ITpeNoia-
Banwus, PKU.

Annomayus: [lpuMeHEHNE KOMITBIOTEPA HA 3aHATUSAX C HHOCTPAHHBIMU CTY-
JIEHTaMU aKTyaJbHO. DTO KOMMYHUKATUBHBIN TTOJIXOJI, pEaJIU3yeMbIi CpEICTBAMU
MYJIBTUME/INA.

B COBPEMEHHOM METOJMKE MPENnoJaBaHusl HHOCTPAHHbBIX SA3bIKOB IPUMEHEHUIO
WHTEPAKTUBHBIX TEXHOJIIOTUI OTBOAUTCS HEMAJIOBaXKHas poiib. COBpEMEHHBIE
KOMITBIOTEPHBIE TEXHOJIOTHH SBISIOTCS ONTUMAIbHBIM CPEACTBOM MPHU MCIIOJIb30-
BaHWU YHUBEPCAIbHBIX CIIPABOYHBIX CUCTEM U HAVISAHBIX TOCOOUH, ¥ HE TOJIBKO...
B IIPOLIECCE MPENOAABAHUS NHOCTPAHHBIX SI3bIKOB.

Opranuzanus o0ydeHus Ha 0a3ze MyJIbTUME/IHA 1a€T BOZMOKHOCTD MPEATIOKUTD
HOBYIO CCTEMY, B KOTOPOU BCE MarepHuaibl SIBJISIIOTCA 0a30BBIMA KOMIIOHEHTAMH,
CBSI3bIBAsI OT/IEJIbHBIE YACTH Y4EOHBIX MPOrpaMM B €AMHBIN 00yYaIOIINii KOMILIEKC.

MynbsruMeaniiHbIe MaTepUaIbl 1 METOIMKA UX MIPEACTaBICHUSI MOTYT ObITh
UCIIOJIb30BaHbl B PA3HBIX, B TOM YHCJIE U B CMEXXHBIX JTUCIUIUIMHAX, XapaKTep
3aJJaHUI KOTOPBIX TpeOyeT 0OpalleHus K CIIPpaBOYHbIM MaTepuaiaM, CoJIepKaliuM
OonpIe 00beMbl UHPOPMALIUY, I U3YUSHUS HE TOJIBKO MHOCTPAHHBIX S3bIKOB,
HO U CTPaHOBEIUYECKOTO MaTepuaia.

['mmeprexcToBas cpena oOecTieunBaeT ONepaTuBHBIN JOCTYH K y4eOHOM U cripa-
BOYHOM MH(OpMAaLIK, HEOOXOTUMOH ISl PELICHUS] MHOTOACTIEKTHBIX MTPAKTUUECKUX
3a7a4 o0y4eHust uHocTpaHHbIM si3bikaM. H.C. Kuprunmesa cuutaer, 4To «CeroaHs
B CaMOM OOIIIEM BHJIE MOXKHO BBIJICIUTH TPU OCHOBHBIX ITyTH MCTIOIb30BAHKS BO3MOXK-
HOCTEl COBPEMEHHBIX KOMITBIOTEPOB B 00yUE€HUH HHOCTPAHHOMY SI3bIKY» [1, c. 102].

Ceromusi B penoJjJaBaHuy HHOCTPAHHBIX SI3BIKOB IPUMEHSIOTCS

* pecypchl cetn IHTepHeT: TeKCTOBas, BUIEO- U ayInONH(OPMAIINH, SITCK-
TPOHHAs M0YTa, YaThl, TEIEKOH(PEPEHLINY;

* JIIEKTPOHHBIE JIEKCUKOTPAPUUECKIE UCTOYHHKHY;

* MYJIbTUMEIUMHbBIE YUeOHUKN U UHTEPAKTUBHbIE KHUTH JUIsI PENOaBaHuUs
Y U3yYEHUSI HHOCTPAHHBIX SA3BIKOB.
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Crnenyer uMeTh B BUY U €IIIe OJTHY OCOOEHHOCTh Kypca «Pycckuii kak HHO-
CTpaHHbI». O0y4dars peyeBoil IesITeIbHOCTH HEOOXO0IMMO B OOIIEHUHU. DTO
MOTYT 00€CTICUNTh KOMITBIOTEPHBIC TEIIEKOMMYHHUKAIIUH, KOT/Ia 00y4YarOIIHiics
BCTYTAET B )KUBOM IUAJIOT (MMCbMEHHBIN WM YCTHBIN) C peajbHbIM MaPTHEPOM —
HOCHUTEJIEM SI3bIKA.

Kpome Toro, KoOMMyHMKaTUBHAsA KOMIIETEHLIUSI TECHO CBSI3aHA C JINHTBUCTHU-
YECKOU U KyJIBTyPOBEAUYECKOM, B YACTHOCTH, CO CTPAHOBEIUECKON KOMITETEH-
nuei. CnenoBareabHO, CUCTEMA 00yUYEHUsI HHOCTPAHHOTO SI3bIKA JIOJKHA OBITh
MOCTpOEHA TaKUM 00pa3oM, YTOOBI CTYAEHTHI HMEIN BO3MOKHOCTH 3HAKOMCTBA
C KyJIbTYpOU CTpaHbl U3y4aeMOI0 A3bIKa, U MYJIbTUMEINATEXHOJIOTUHU B TOM
UTPAFOT OOJIBIITYIO POJIb.

[lenarornyeckasi TEXHOJIOTUS C IPUMEHEHUEM UHTEPAKTUBHOTO METO/IA, 110-
Ipa3yMEBAIOLIETO AyAUTOPHBIE IPYNIIOBbIE UHTEPAKTUBHBIEC 3aHATUSA, POJIEBBIC
WTPBI, I€JIOBBIE UT'PbI, MOJICIIMPOBAHUE, TPEHUHTM, METOJ] aHAJIM3a CUTYAIUH,
JMAJIOTH U JIp., JAaeT OOJbIIEe BO3MOKHOCTEH I YCIIEIIHOTO OBIAICHUS PYCCKUM
SI3bIKOM KaK MHOCTPAHHBIM, TA€T BO3MOKHOCTbh MCIIOJIb30BATh BpEMS 3aHSATHI
0oJee paruoHaILHO.

WHuTepHeT co3aaeT BOBMOKHOCTD IS U3YYArOIIHX JIFOOOH MHOCTPAHHBIH SI3bIK
MOJIb30BAThCSl AyTEHTUYHBIMU TEKCTaMU, CIyIIaTh U OOLIAThCS C HOCUTEISIMU
A3bIKA, T. €. OH CO3[JaET €CTECTBEHHYIO SI3bIKOBYIO Cpefy. MIcrnonb30BaHHE KOMITbIO-
Tepa B 00y4YE€HUH HHOCTPAHHOMY SI3bIKY, IO MHEHUIO MHOTHX HCCIIEIOBATENEH,
SIBISIETCS ONITUMAIIBHBIM TIPY 00YyUEHUH S3bIKOBBIM (haKTaM, SI3bIKOBBIM €IMHHUIIAM.

[IprMeHeHne KOMIIBIOTEPA HA 3aHATUAX C MHOCTPAHHBIMU CTYJEHTAMHU AKTY-
aJbHO TIOTOMY, YTO MPEJCTABIISIET KOHTEKCTHBIN MOAXO0, TJI€ KOMIIBIOTEP MPEA0-
CTaBJISIET 1IeJIbIA HAOOP BAPUAHTOB TEKCTOBOT'O aHAIN3a. ITO U OMCK UH(OpMALIUU
Ha SI3bIKE, MPOYTEHHE OOHOBIISIEMOM 0a3bl UHTEPHET-CATOB MHOCTPAHHBIX Ta3eT,
MIPUMEHEHUE KOMIIBIOTEPHBIX CIOBAPHBIX ITPOTPaMM, CAMOCTOSITENIBHOE COCTaB-
JIEHUE [JIOCCApUEB U IpoYee. ITO 1 KOMMYHHMKAaTUBHBIN MTOIXO0, PEAIU3yEeMbIN
Cpe/CTBaMH MYJITUME/INA U BO3MOXKHOCTBIO 0OMEHa MH(OopMalieit Ha U3y4aeMoM
A3BIKE IIPU JIEKTPOHHOU MEPENMUCKE U UCIIOIb30BAHUM YaT-TEXHOJIOTUH.

MHTepakTUBHBIE TEXHOJIIOTMH ITO3BOJISIIOT OCYILIECTBIIATH ITOATATHBIA MTEPEXO]T
OT MIPOCTEUIINX 3aHATHI: KOMIIBIOTEPHOE TECTUPOBAHUE, BBIOOPOYHOE IPUMEHEHNE
MYJIBTUMEAUMHBIX TOCOOUH JIJIsl U3yUEeHUsI OTJCIBHBIX TEM U IPEIMETOB, K OoJiee
CJIOKHBIM (DOpPMaM MHTEPAKTUBHBIX 3aHITUH.

KomnprorepHoe TecTupoBaHue HEOOXOIUMO NMPUMEHSTH JJIsI OTIPEICIICHUS
WHOSI3BIYHOM KOMIIETEHIIMHM PA3HOTO YPOBHS 00y4YeHHUs, sl OCYIIECTBICHUS
TEKYILIETO U UTOTOBOTO KOHTPOJISI 3HAHUM CTY/IEHTOB.

Kpowme 31010, B COBpeMeHHBIN yueOHBIH MPo1ecc HEOOX0AUMO BHEAPSITH HOBBIE
UTPOBbIE TEXHOJIOTMH MHTEPAKTUBHOIO Xapakrepa. K HUM OTHOCATCS: TpPEHUHTH,
JIEJIOBBIE, IOUCKOBBIE, POJIEBBIE UTPbI. B OCHOBE MHTEPAKTUBHBIX METO/IOB JIEKAT
auanorudyeckue u noiwiorndaeckue Gopmel. K enuanmam auanora, Kak u3BeCT-
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YYaCTHUKAM UTPOBOTO B3aMMOJICHCTBUS BECTH TaKO€ OOCYKIEHHUE, KOTOPOE
pa3BUBAET HE TOJIKO HABBIKHM BepOaJIM3aluy, HO U CIIOCOOCTBYET COBMECTHOMY
PELIeHHIO pa3InyHbIX pobieM. Llenecoodpa3Ho BHEAPATH B Ipoliecc 00yuYeHUs
MHOCTPAHHBIM SI3bIKaM 3JIEKTPOHHBIE YUeOHUKH, 00ydarolre 1 KOHTPOIUPYIOLIHe
nporpammbl. IHTEpHET-TEXHOJIOTHH CIIOCOOCTBYIOT KOMILJIEKCHPOBAHUIO METOAM-
YEeCKUX U PEPICKCUBHBIX MPOLEAYP: 00bICHEHHSI, TOHUMAHUS, TPOESKTUPOBAHNUS,
peduexcuu u T. 1.

Ocy1ecTBiaeHne B3anMOAECHCTBHS C TOMOILBIO KOMIIBFOTEPHBIX U TEJIEKOM-
MYHHKALIMOHHBIX TEXHOJIOTUI MMO3BOJSET BHIBECTU JIMHTBUCTHYECKYIO U MOJIU-
KYJIBTYPHYIO IIOATOTOBKY CTYI€HTOB Ha YPOBEHb AKTUBHOTI'O, II03HABATEIILHOIO
TBOPYECTBA, YTO, C OJJHOM CTOPOHBI, pACIIUPSET MOTEHINMATbHBIE BO3MOXXHOCTH
UX Pa3BUTHS, & C IPYTOW CTOPOHBI, CTOCOOCTBYET MHTETPALIMK 3HAHUH U TIepe-
paboTke HOBOI HH(pOPMAIIUH.

Hcnonp30BaHNE HHTEPHET-TEXHOJIOTUI 1a€T BO3MOKHOCTh OTYETIIMBO MPOCIIE-
JUTh TEH/ICHIIMIO COBMELIEHUS TeKCTa HAOOPHOTO U TEKCTA 3BYYallero: (oHeruye-
CKH€ YIPA)KHEHHUs, JUKTAHTHI, IPOCIYIIMBAHNE MHOTOYMCIIEHHBIX PaIu03annucen
JTY4YIIUX Xy10KECTBEHHBIX IIPOU3BEICHUN U T. 1.

[IpenonaBanne MHOCTPAHHBIX A3BIKOB C UCIIOJIB30BAHUEM MHTEPAKTUBHBIX
TEXHOJIOTHI JaeT BO3MOKHOCTh CPAaBHUTh IIPOU3HOIICHUE MIOJIB30BATENSI U HO-
cutens s3bika. [IponcxoauT HHTEpAKTUBHOE B3aUMOICICTBIE IpauKH, TEKCTa
¥ 3BYKOBOTO psiia. Takum 00pa3oMm, C TOMOIIBIO JUarpaMMbl MOKHO YBHJIETh Pa3-
HUILYy MEXy IPOU3HOLIEHUEM I0JIb30BaTeNs U 3alMCaHHbIM 00pasiom. Crucrema
BU3YaJIU3aI[1H TPOU3HOLIEHHS UCIIOIb3YETCs TAKXKe Uil OTpaOOTKH MPAaBUIBLHON
VMHTOHAIMN Y IOCTAHOBKH yAapEeHUs B IPEMIOKEHUH, a TAKXKE JIJIS 3aKPEIIICHUS
HOBOTI'O JIEKCHYECKOTO MaTrepuaa.

KoHncratupyeMm, THTEpaKTUBHBIE TEXHOJIOTUHN B ITPENOJABAHUHY HHOCTPAHHBIX
S3bIKOB MOT'YT BKJIIOUATh B CeOsl:

— MHTepakTuBHBIC YIPAaXXHEHUS U TUAJTIOTH, Pa3rOBOPHBIC (pa3bl sl CHATHS
JEKCUYECKHUX, (POHETUYECKUX U JIMHTBOCTPAHOBEIUECKUX MPOOIEM Ha HTare
MOITOTOBKY K YTEHUIO WJIN ayJIUPOBAHUIO.

— Bo3MoXxHOCTB yuacTus B AUANOTUYECKOM peun P MHIUMBUIYaIbHON padoTe
C IIpOrpaMMO.

— KoMIBIOTEpHBIN TECT U151 ONPEAEIEHUS A3bIKOBOTO YPOBHS CTYIACHTOB, I1I€
OCYIIECTBIISIETCS UHIMBUIYaIbHBIA BHIOOP YPOBHS CJIOKHOCTH YIPAKHEHUH.

— IlonHOLIEHHBIE YPOKH, TOCTPOCHHBIE Ha 0a3e BUAEOMATEPHATIOB Kypca.

— KoMMyHHKaTHBHYIO METOTMKY CO BCTPOEHHOM CHCTEMOM pacliO3HABAHUS PEYH.

— BeTpoeHHble cpeAcTBa Juisl JMCTaHIIMOHHOM pabOoThI CTyAEHTOB U Mpenoja-
Baresier uepes MIHTepHeT.

B Hacrosmee BpeMs Bce Ooblliee 3HaY€HUE TPHUOOPETAET OCO3HAHNUE TOTO
¢dakra, 4TO pazIMyHbIe OTPACIU 3HAHUS O-PA3HOMY BOILJIOIIAIOTCS KOMIIbIO-
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pean3aluy ¢ MOMOIIBIO UHTEPAKTUBHBIX TEXHOJIOTMI BCEX Pa3/IesIOB 3HAHUM,
HaKOIUICHHBIX YEJI0BEYECTBOM, TaK Kak Takas ¢popma rnepeiaaduu U XpaHeHUs
3HaHUS SBISIETCA cefyac KOMIAKTHOW M yIOOHOM JUIsl yCBOEHUSI, B YACTHOCTH,
B 00y4€HHH UHOCTPAHHBIX S3BIKOB.
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«YPOKWU YTEHUA» KAK PECYPC
OBYYEHUA PYCCKOMY A3bIKY
KAK UHOCTPAHHOMY

Knrouesvie cnosa: dnekTpoHHOE 00yueHUe, OHJIAH-PECYPChl, UHTEPAKTUB-
HOCTb, PyCCKUH S3bIK KAK MHOCTPAHHBIN, YTEHHE, Xy0KECTBEHHAS IUTEPATYPA.

Annomayusa: PaccmarpuBaeTcst 3JI€KTPOHHBIA 00pa30oBaTeNIbHBIN pecypc Mo
00yYEHUIO YTEHUIO XYI0KECTBEHHOU JIUTEPATYPHI ISl U3YUAIOIINX PYCCKUN
S3bIK KaK MHOCTpaHHbIN. OMUCHIBAIOTCS CTPYKTYpa U CoAepkKaHue Kypca « YpoKu
YTEHUS — MPA3THUK, KOTOPBIN BCEraa ¢ TO00i».

Tom, kmo dHcu3mHbvio dHcusem Hacmosuel,
Kmo x noasuu ¢ oemcmea npusbix,
Beuno eepyem 6 orcusomeopawutl,
Ionnwiti pasyma pyccxkuil s3viK.
H.A. 3a0omoukuii «HYurast cTUXU»

qTeHI/Ie KaK CMBICJIOBO€ BOCIIPHSTHE PA3IUYHBIX TEKCTOB HEOOXOIMMO YeJIo-

BEKY Kak B mpoliecce o0yueHus, TaK U B JalibHEHIel MpodeccuoHambHON
NESTETLHOCTH, a TAK)KE MPOCTO TI0 JKU3HHU.

VYMeHue unTath (MOHUMATh!) U IOCTOSTHHASI TIPAKTHKA YTEHUSI TEKCTOB PA3INYHOMN
CIIOXHOCTH — OT IIIKOJIBHOTO YUeOHUKA 10 (PH3HKE (XUMHUH, HCTOPHH. ..) 10 HAYIHBIX
cTareil B ipoeCCUOHATBHBIX M3IaHUSIX, OT HE3aMBICIIOBATHIX IETCKUX HCTOPUI
JI0 CJIOKHBIX JIUTEPATYPHBIX TEKCTOB OTEUECTBEHHBIX KJIIACCHKOB M COBPEMEHHBIX
nHcaresield, OT ra3eT U )KypHAJIOB JI0 CIIPAaBOYHHUKOB U DHITMKJIIONEANH etc, — TPEHUpys
MBICIIUTEIILHBIN aImapar u pa3BuBas (paHTa3uio, CrrocoOCTByeT GOPMUPOBAHHUIO
JMYHOCTH, B IETCKOM U IOHOIIIECKOM BO3PACTE BOCIIUTHIBAET «UCAITBHOTOY (110
YMOepTo DK0) unTaTens, a B 3peJiOM B MPEKJIOHHOM — MTO3BOJIAET N30eXKaTh (WIn
OTCPOUUTH HACTYIJICHUE) CEPhE3HBIX BO3PACTHBIX 3a00eBaHNH (AJbIreiiMepa u Jip.).

B paszubie nepuosibl CBOEH KM3HU YETTOBEK 00paIIaeTCsl K CI0KHBIM TEKCTaM
Pa3IUYHBIX KAHPOB, THIIOB, 00BEMOB, OTIHYAIOIIUXCS CTPYKTYPOH, I3BIKOM U CTH-
neM uznoxenus. OH TOHKEH BIaJETh COBEPIICHHBIM YNTATEILCKUM alIapaToM,
THOKOCTH KOTOPOTO TIO3BOJIUT €MY MEePEKITI0YAThCS, «IIOJCTPAUBATHCS O] YH-
TaeMBbIN TEKCT, OIMHAKOBO 3(h(HEKTUBHO B3aUMOJICHCTBYSI KaK C «OJIaroyXaHHBIM)
MOATHYECKUM TEKCTOM, TaK U CyXHUM JIEJIOBBIM JOKYMEHTOM.
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OueBuaHO, ¥ pU GOPMUPOBAHUU HAUAJILHON YUTATENIbCKON IPAMOTHOCTH
CTOUT UCIIONB30BaTh PA3IMYHBIC TEKCTHI, TOCTETICHHO MPHYyYasi FOHOTO YUTaTeNs
K X 0OTaTCTBY M Pa3HOOOPA3uIo, HO. .. OMHAKAB! AbOepTa DUHINTEHHA CIIPOCHITH,
KaK cjenarh Hamux geted ymHee. Benukuit ¢pusuk XX Beka oTBeTU: «ECiu Bb
XOTHUTE, YTOOBI Ballld JETH OBbLIIM YMHBI, YUTAWTE UM CKa3ku. Eciiu BBl XOTHUTE,
YTOOBI OHU OBLIM €lle YMHEee, YUTaiTe UM elle Oolblie cka3ok». Ckopee BCero,
OTJIMYHO MOHKUMAs LIEHHOCTh YTCHHS M BOOOPAKEHUSI, yUCHBIM UMeIl B BUY HE
TOJIBKO COOCTBEHHO CKa30UHbIE CIOXKETHI, CJIOBOM «CKa3KW» OH 0003HA4YMII BCIO
XyJ0KECTBEHHYO JIUTEPATYPY: HOI3HUI0 U IPO3Y.

[pencrasnsiercs, uto coBeT AnbOepTa DUHIITEIIHA MPUMEHUM HE TOJIBKO B JIET-
CKOM ayIUTOPUM HOCUTEIIECH S3bIKA, YTEHUE TEKCTOB XYI0KECTBEHHOM JINTEPATYPBI,
COOTBETCTBYIOIIMX HHTEPECAM, MOTPEOHOCTSIM M BO3MOKHOCTSIM TTOTSHIIMAILHOTO
YUTATENS aKTyaJIbHO U JUIS U3YYEHHUS PYCCKOTO S3bIKa KaK MHOCTPAHHOTO.

OcraBuB B CTOpOHE (32 HEHAIOOHOCTHIO!) BOMTPOCHI a/IaNTAIIMK XY0’KECTBEH-
HBIX TEKCTOB [ 1], OTMETHM, YTO MCTIOJIb30BaHUE AyTEHTUYHBIX XyH0)KECTBEHHBIX
TEKCTOB BO3MOKHO YK€ Ha 3Tarle, Korjua ydanuecs-uHo(OHbI JOCTUIIIH YPOBHS
A2 (B COOTBETCTBHUU C OOIIEEBPOIEHCKON CUCTEMON YPOBHEHN BIIA/ICHUS S3BIKOM ).

[IpennaraeMpie TEKCTHI JOJDKHBI OBITH HEOOIBIIIOTO 00bEMa, C UCTIOJIb30Ba-
HUEM 3HAKOMBIX YYaIIUMCS ITPAMMaTHYECKUX KaTeTOPHii, a BOT JIGKCHUKA MOXKET
ObITh HOBOH J10... 90 % (B 3TOM yOeXJ1aeT yCIlenHoe NPOBEICHUE YPOKOB UTe-
HUs 110 TUHTBUCTHYeCcKUM ckazoukam JI.C. [letpymeBckoii «AOBykay (https://
ac.pushkininstitute.ru/storage/Abvuka_chit/index.htm) n «-nie1zsiBa» (https://
ac.pushkininstitute.ru/storage/Ipyzyav/index chit.htm)).

[Tonnmanue ynTaTensIMu Xy10KECTBEHHBIX TEKCTOB, COJEPKAIIUX HE3HAKOMYIO
JIEKCHKY, HE B IOCJIEHIOI0 O4Yepe/lb 00eCIeUNBAETCS Y3HABAEMOCTbIO — «IIPO3pay-
HOCTBIO» — CUTYallUi, OTPAYKEHHBIX B HUX: B «AOByKe» — 3TO JoMalHee 00yueHne
rpamore, B «-mibI3siBe» — mepenucka, 0OMEH AIIEKTPOHHBIMH MHCbMaMHU.

VhauHbIM CcIeAyeT IpU3HATh TaKOW TEKCT, paboTa HaJl KOTOPBIM YKJIAIbIBACTCS BO
BpEMsi, OTBEICHHOE JUTS 3aHSATHUI OTHOTO JTHS: 9TO MOXKET OBITh (B 3aBUCIMOCTH OT
ycioBuii 00ydeHus) — 45 muH., 1 yac 20 mun. unu apyroe. EcrectBenno, uro pabora
HaJT OJTHAM H TEM K€ TeKCTOM B Pa3HBIX TPYIIax MOKET MOTPeOOBATh PA3HOTO BPEMEHH.

Cpenu nmpenofasareneil 1 yqanmxcs IHMPOKO PaCpOCTPAHEHO MHEHHUE O TOM, YTO
MOATUYECKUE TEKCTHI CIIOKHBI JJIS ay[JUTOPHON paboThl. MHOTHE YOSKICHBI B TOM,
YTO YUTATh CTUXH HETIPOCTO U HA POTHOM $i3bIKE. M1 cKopee BCero B 3THX CYKICHHUSIX
€CTb OIpE/IeNICHHAs 10JIs1 UICTHHBI, HO, HA HAIl B3IVIsIIT, UMEHHO JI0JIsI, U HE OOJIbIIIe.

[Moatrueckuii TekcT Grarogapst cBoeMy HeOONBIIOMY 00BEMY (1 CBI3aHHOMY C HUM
OIpaHUYEHHOMY HaO0OPY BO3MOYKHBIX TPYIHOCTEH) UCKITFOUUTEIHHO YI00EH IS ypOKa.
Bonee Toro, kaxkaas TEKCTOBAsE €MHUIIA B KOPOTKOM CTUXOTBOPEHHH MaKCHMAIbHO
«Harpy»eHay», 1 ee y3HaBaHue WM HOHUMaHue Oaroziapst si3bIKOBOM JJorajike (Toi uinm
MHOW KOTHUTHBHOM CTpaTerui) 00eCreurBacT YUTATEIIO BOCIIPUSITHE CYIIIECTBEHHOTO
(parmeHTa cofepxaHus XyI0KeCTBEHHOT0 Tekcta. Harpumep, untast CTUXOTBOpEHHUE
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SmOtrok/index chit.htm), yuTarens, pazoOpaBIIMCh C HOMUHAIMEH TIIABHOTO TEPOst
«OTPOK» (BTOpPOE CIIOBO B NIEPBOI CTPOKE), MPEACTABIISET ceOe HE MPOCTO HEOOBIK-
HOBEHHOT'0 MOJPOCTKA, HO U FOHOT'O M03Ta (IPOBEPEHO HEOAHOKPATHO).

CiyuaroTcst ¥ He OYeHb yauHble CUTYalluH: HalpuMep, BO MHOTHE TIOCOOUS JUIst
WHOCTPAHIIEB, U3yYarOIINX PyCCKUH SI3BIK, BKITIOUeHBI cTuxoTBopeHus C. Ecennna
«[Tucemo k marepn», «He xasneto, He 30By, He TIavy. ..» U «OTroBopuIIa polia 30510-
Tas. . .», TaKk MHOTO TOBOPSILIE PYCCKOMY CEP/ILLY, HO C KOJIOCCATbHBIM TPYAOM, YHAYTO-
KAIOIIMM BCIO IO3TUYECKYIO MPENIECTh, UYILHE B MHOCTPAHHOM ayTUTOpHH (0COOEHHO
MosoiexkHOH ). [To00HbIE CTUXOTBOPEHHUS JTyyIlle He OpaTh ISl ayTMTOPHOM PabOTHI.

[{enecoobpaznee BEIOpATh MOATUYECKUM TEKCT, MPEICTABIISIOUINI HEKOTOPYIO
CUTYalIHI0, AaHAJIOT KOTOPOM UMEETCs B )KU3HEHHOM W/WJIM YNTATEIHCKOM OTIBITE
y4almxcs, 1100 ONMHUCHIBAIOIINI YyBCTBA, U3BECTHBIE UM MO COOCTBEHHOMY OTIBITY.
Hampumep, «cobaubu uctopumn»: B. JleBuna «O0bikHOBeHHast uctopusi» (https://
ac.pushkininstitute.ru/storage/Shenok chit/index.htm) i «Cobake Kagamosay
C. Ecenuna, T. k. 1100001 NIKOJIBHUK KOTJa-HUOYIb HAOI0Aa 3 IIIEHKOM, UTpall
U pa3roBapuBai C HUM.

OpraHu3oBarh ¥ yCHEIIHO MPOBECTH YPOK YTEHUS 110 MOITUUYECKUM TEKCTaM
B KJ1acce (B YCIOBHSIX OYHOTO 00y4EeHUsI) MOMOXKET yueOHOe mocodue aBTopa
HacTosiel cTaTbu «YuTaeM CTUXU PyCCKUX MTOATOBY», B KOTOPOE BKIIIOUEHBI
METOIMYECKHE pa3pabOTKU CTUXOTBOpEHUN pycckux mo3toB X VII-XX BekoB
ot I'.P. /Iepxasuna no U. bpoxackoro [2].

OnHako He BcerJa eCTb BOBMOKHOCTbD BBIJICNIUTH Ha YPOKE BpeMsl (ITo4ac J10-
BOJIbHO 3HAYUTENBHOE) [T UTEHHUS IO3TUYECKOTO TEKCTa, TOI/Ia MOYKET MPUITH Ha
TIOMOIIIb HUHTEPAKTHBHBIH IEKTPOHHBIN aBTOPCKUH KypC « YPOKH UYTEHHUS — MPA3/IHHK,
KOTOpPBIN Beerma ¢ Toooi» (http://ac.pushkininstitute.ru/coursel.php), onmaitH-pe-
CYpCBI KOTOPOTO OTKPOIOTCS Ha JIFOOOM KOMITBIOTEPHOM YCTPOUCTBE (CMapTQoHE,
IUTIaHIIIETe, HOYyTOYKE MM CTAllMOHAPHOM KOMIIBIOTEPE), UMEIOIIEM MOIKIIOUCHHE
K MIHTEPHETY, B YIOOHOE JUISl YUTATEIIsI BpeMs U B TIOAXOISIIIEM JUTSl YTEHHSI MECTE.

OnnaitH-pecypc 1o YTEHUIO XyA0KECTBEHHOM JIMUTEpaTypbl IPECTABISAET COOO0M
€IMHBIN y4eOHBII KOMIUIEKC, OTJIMYUTENbHON 0COOEHHOCTBIO KOTOPOTO SIBIISIETCS
€ro MOCTOSTHHOE OOHOBJICHHE: PAa3MEUIAIOTCSl HOBBIE YPOKU YTEHHUS, YK€ UMEIO-
IIHeCs PECYPChI TOTIONMHSIOTCS (HAMpUMep, YPOKH YTSHHUS TIOITUIECKUX TEKCTOB
Terepb BKIIOYAIOT HOBBIN pecypc «YUrM Hau3yCTh», 00NEryaronui 3aioMMHaH1e
MOATUYECKUX TEKCTOB Oarojapsi TEXHOJIOTUM paciio3HaBaHus rojoca Google),
paspabarbiBatoTcst «KHIKKN» (B popmare PDF), koTopsie mo3BOISIOT MPOAOIKUTD
paboTy Haj Xy[q0KECTBEHHBIMU TEKCTaMU B HUHOM PEKUME, U JP.

OOBbeIMHAIONINM HA4YaJIOM OTKPBITOTO 3JIEKTPOHHOTO KOMILJIEKCA SIBISETCS
aBTOPCKas METOAMKA OOYUEHHUS YTEHUIO Xy0’)KECTBEHHON JIUuTeparyps [3].

NHTepakTUBHBIN MOAXO K OpraHu3aliyi 00y4aroIlero NpoCcTpaHCcTBa « YPOKOB
YTEHUSD PEeATU3yeTCs yKe Ha CTaIuu 0TOOpa Xy/I0)KECTBEHHBIX TEKCTOB: B TEMaTHye-
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48 | CKHX CEpUsIX TPENICTABICHBI YPOKH, HCIIOIB3YIOIINE TIPO3aNnIECKUE U CTUXOTBOPHBIE
TEKCThI pycckux nucarenend u no3toB X VIII-XXI Bekos. [1o mpenmy1iecTBy 310
TEKCTBI HEOOJIBIIIOTO 00bEMa, T. K. B 3TOM CITydae YTEHUE TEKCTA U BHITIOJIHCHUE
3afjaHui TpeOyeT OT uuTaresst He Oosnee oaHOro yaca. OIHaKo YUTaTeIsIMUA BOCTpE-
OOBaHBI U YPOKH TI0 TEKCTaM OOJIbIIIET0 00beMa, Harpumep, pacckasam Jl. Pyounoi n
C. JIyKbSIHEHKO, Ha BBIITOJTHEHHE KOTOPBIX MOXKET OBITh 3aTpaueHo OoJiee ABYX YacoB.

[ToTeHIMaTBPHOMY YHTATEIIO ITPEAOCTABISAETCS BOBMOKHOCTh CAMOCTOATEILHOTO
BBIOOpA KaK KOHKPETHOIO YPOKa, TaK U MOCJIEI0BATEIbHOCTH OCBOECHUS TEMaTHYeCKOM
CepUr YPOKOB U BCETO yueOHOTO KoMITIiekca. Mimeromuiicst Ha [maBHO# cTpaHutie
paznen «Kapra kypca» cogepKUT peKOMEH IalluH 110 UCTIOIb30BAHUIO YPOKOB ISt
YUTATEIIS ONPEAEICHHOIO BO3pacTa U YPOBHS BIAJCHHS PYCCKUM SI3BIKOM.

OnnaifH-ypoK YT€HHs UIMEET CBOMM MPOTOTUIIOM PEaTbHOE ayTUTOPHOE yueOHoe
3aHATHE, B paMKaxX KOTOPOro paboTa Hall XyI0KECTBEHHBIM TEKCTOM CTPOHUTCS IO
00pa3ily €CTeCTBEHHOTO B3aUMOCHCTBHUS UNTATENS] U KHUTH U BKIIIOYAET CIIEAYIO-
1€ 3TaIbl: IpeJl-, IPU- U TOCIETEKCTOBBIN.

[penrexcroBas paboTta mpemnonaraeT Kparkoe 3HaKOMCTBO C aBTOPOM, JIOTIOITHEH-
HOE CBE/ICHUSIMU, KOTOPBIE MOT'YT 3aMHTEPECOBATH (AaKE 3aMHTPUIOBATH ) IOTEHIIAAITb-
HOT'O YMTAaTeIsl, He PACKPHIBAs P 3TOM CMBICTIA TEKCTa, IPEIAaraeMoro0 [Tl YTEHHSI.

[IpuTekcroBas yacTh HAUMHAETCS C OOCYKIEHUSI Ha3BaHUs (€CIIU OHO €CTh).
Jlanee TeKCT MPEeABsIBIACTCS YATATEIIO TT0 (PparMeHTaM, Kax bl U3 KOTOPBIX
HE MOXKET ObITh MeHbLIe npennoxkenus. K ¢pparmenty npennaraercss HaOop UH-
TEPAKTUBHBIX 33JIaHUI Pa3IMYHBIX TUIIOB B TECTOBOM (hopmaTe. DTH BOTIPOCHI
Y 3a/1aHus (TOYHEE, OTBEThl HA HUX) MOMOTAIOT YUTATEII0 BEICTPOUTH CBOIO
«mpoeknuio TekcTay (tepmud H.A. Pybakuna) wnm chopmynupoBaTh COOCTBEH-
HBIN «IMYHOCTHBIN CMBICT» NpoYruTaHHOrO TekcTa (TepmuH A.H. JleonTheBa),
WHBIMU CJIOBaMH, CMOJIEITMPOBATh CUTYAIIHIO XY/I0)KECTBEHHOTO TEKCTa, TOHITh
U OIIEHUTH ee (Oosiee moapoOHO 00 3TOM cM. [3]).

Ha nocnerexkcToBoM ATane NoABOIATCS UTOTH YTEHUSI TEKCTA U €10 OCMBICIICHHUS
(c MOMOIIbIO MHTEPAKTUBHBIX 33/1aHUI ), COOOILAOTCS JONOTHUTENIbHBIE CBEICHUS,
KOTOpbIE MTOMOTAIOT PACHIMPUTH MPECTABIECHNUE O TEKCTE U YIITyOUTh €r0 TTOHUMAHUE.

CrienanbHO [T MHTEPAKTUBHOTO Kypca « YPOKH UTEHHS — MPA3IHUK, KOTOPBIN
BCerza ¢ To00i» ObUN pa3paboTaHbl pa3INYHbIE THUITHI HHTEPAKTUBHBIX TECTOBBIX
3aJIaHUH, YYUTHIBAIOIIMX CHICHU(UKY XyI0>KECTBEHHOTO TEKCTa, MPELYCMaTPUBAIOIINX
BApPUATUBHOCTD PEIICHUH 1 TIO3BOJISIOIINX N30€KaTh aBTOPUTAPHBIX HHTEPIPETAIIN.
B GonbimHcTBe City4aeB (3a HCKITFOYEHHEM BOIIPOCOB, B OTBETAX Ha KOTOPBIE TpeOyeTcs
TOYHAs JaTa, KOHKPETHOE UMSI U T. I1.) KPUTEPHEM aJIeKBATHOCTH TOHUMAHHS BBICTY-
MAeT caM PYCCKHUH S3bIK: 3aKOHOMEPHOCTH €r0 TPaMMAaTHKH, TIPAaBHIIA JIEKCUUECKOM
COYETAEMOCTH, CTUJIUCTUYECKIE OCOOEHHOCTH U T1p. (Oosee moapoOHO 00 3ToM cM. [3]).

TecToBbIi popmar, KOTOPBIN «ITOMOTAET» MPOBEPATH MPABUIILHOCTD BBIITOTHE-
HUS 3a/1aHUI U OTBETOB HA BOMPOCHI, B PAMKax Kypca « YPOKH UTE€HUS — MPa3/IHUK,
KOTOPBIN BCET/ia ¢ TOOOM MPENCTABIICH B PA3TUYHBIX MOIUDUKAIIIIX



«YPOKM YTEHWA» KAK PECYPC OBYYEHWA PYCCKOMY A3bIKY KAK IHOCTPAHHOMY |
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— BBIOOP HECKOITBKUX MPABUIIBHBIX BAPHAHTOB U3 MPEIIOKEHHOTO HAOOpa OTBETOB,

— BBIJICJICHUE B YUTAEMOM TEKCTE HYKHOTO CJIOBa/BBIpaKeHUS/PparMeHTa
TEKCTa U Jp.,

— BBIOOp HYXKHOTO PUCYHKA M3 HECKOJIBKUX MPEI0KEHHBIX KAPTUHOK,

— BBIOOP MOAXOSAIINX KApTUHOK M3 HAOOpa MPECTaBICHHBIX BAPUAHTOB.

Buneosanucs ypoka pasMemniaercs B IByX BEpCUAX JUIsl pa3HbIX KaTeropui
nosb3oBarene: «Hurareasivm» u «Yuutensam». Bepcus ypoka urenus «Hurarensiv»
IpeArnonaraeT nociae10BaTeIbHOE MPOXOXKICHNE BCETO ypOKa: TBUKEHUE BIIEPEN
BO3MOYKHO TOJIBKO B CJIy4yae MPaBWILHOTO OTBETA Ha BOMIPOC WIIM yCIIEITHOTO
BBITIOTHEHUS 33]IaHUSI.

Bepcus «Yuurensim» 1aeT BO3MOXHOCTh HAIVISITHO YBUIETh CTPYKTYPY BCETO
ypOKa OT MPEATEKCTOBOM MOATOTOBKH J0 MOCIETEKCTOBOM padOTHI, a TAK¥kKeE 1O
CBOEMY JKEJIaHUIO0 BOUTH B JT1000# (hparMeHT ypoka. B BeiOpanHOM (hparmeHTe
TI0JIb30BAaTENh (TPETIoaBaTelb) MOXKET IPOCMOTPETh BCE 33aHUsI B IPOU3BOIBHOM
HIOCJIEZI0BATENIbHOCTH UM BBIOPATH OHO U3 HUX.

OnnaifH-ypOoK YTEHUs COCTOUT U3 YePENyIONINXCS BUICO- U ayIuo(pparMeHTOB,
3aMMCaHHBIX aBTOPOM, UTO CO3JIaeT aTMOC(epy HENOCPEACTBEHHOTO B3aUMOIEH-
ctBus. [Ipsimoe oOpatienne npenogasaresns kK 00yd4aeMoMy U 100poKeIaTeIbHOe
OTHOIIEHHUE K HEMY, UCTIOJIb30BaHUE PA3JINYHBIX PEUEBHIX (POPMYIT YCTAHOBJICHHUS
MEKITMYHOCTHOTO KOHTAKTA, alleJUISIINs K COOCTBEHHOMY OIBITY YMTATENS U T. 1.,
10 MHOTOYHCJIEHHBIM OT3bIBaM MOJIb30BaTeNeH, CO3/1aeT OIIYIIEHNUE OTKPBITOCTU
U IOBEPUTEIHLHOCTH, HACTPAUBAECT HA yCIIEX.
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YTEHUE AYTEHTUYHbIX TEKCTOB NPU
NOMOLLUUN COBPEMEHHbBIX TEXHOJIOTUU

Knroueswie crnosa: pycckuit si3bIK, CJI0BapHbIE THE3/1a, 00yUeHHE YTSHHUIO.

Annomayus: llpeanaraercss HOBbIM MOAXO0 K O0YUEHUIO YTEHUIO MPU TO-
MOIIA COBPEMEHHOM TEXHOJIOTMU. MUHUMAaIbHOE UCIIOJIb30BAHUE MEPEBO/IA 32
CUET CUCTEMBI 3aJJaHUH, UCTIONB3YIOUIUX YHUKAIBHOCTh PYyCCKOW MOP(OJIOruHy,
a TaKKe 3aJJaHui Ha pa3BUTHE IPOTHO3UPOBAHUS U CTPATErHil MIOHUMAHUS TEKCTA,
JIeJIA€T ATy NPOrpaMMy YHUKaJIbHOW. OHA MCHOJIB3YETCA JJIsl Pa3HbIX YPOBHEH
U U CaMOCTOSITEIBHOTO TPOAOKEHHSI M3yUEHUsI PYCCKOTO HAa OCHOBE YTEHHUSI.

PEMEHHBIX TEXHOJIOTHI» IMTOMOYb CTYICHTaM MPEOJI0JIETh TPYAHOCTH NPHU
YTEHUU TEKCTOB U IOCTUYb KOMIIETECHTHOCTH B UT€HHUH ITPU TIOMOIIM TIIATEIBbHOM,
MOCJIEI0BATEIbHOM, MHTEIJIEKTYaIbHOM padoThl HaJ CIoBapeM U TekcToM. Pabora
BeJieTCA HaJl Kiaccuyeckumu TekctaMu: «Boictpen» A.C. [lymkuna u «Tamanby
M.IO. JIepMOHTOBA U HECKOJILKUMHU KOPOTKHMMU pacckazamu Yexoa. Mcnolib-
30BaHHUE NEPEBO/IA CBOJUTCS K MUHUMYMY 3a CUET 3aJaHUM, UCIIOIb3YIOIINX
YHUKQJIBHOCTb pycckoi mopdosoruu u rpammaruku. [Iporpamma Captivate
MPHUCIIOCOOICHA /ISl TOCTHKEHUS 3TUX 1esiel. [IpenTexcToBbie 3amanus 0ObITphI-
BalOT CJIOBAph B CAHOHMMAXx, aHTOHUMAaX, CEMaHTUYECKUX psaax. B camom tekcre
MOJICKa3KU OTCHUIAIOT K 3HAKOMOMY KOHTEKCTY, POJICTBEHHOMY CJIOBY, HJIA JAKOTCS
MOJICKa3KX Ha MOP(OJIOTHYECKOEe CTpoeHne. B TekcTe ucmonb3yeTcs: BETOBas
KOOpJMHALIMS, 00Jieryaroniasi opueHTaluuo B Tekcre. HTepecHble 3a1anus co
CJIOBAapHBIMU THE3/IAMU, 3aJIaHUs HA MCIIOJIb30BaHUE CIIOBAPsi B COBPEMEHHOM
KOHTEKCTE JIeJatoT padoTy pa3HOOOPAa3HOM U MHTEJUIEKTYaJIbHO YBJIEKATEIbHOM.
B xaxxmom ypoke ecTh pas3zien «kak paboTaroT CI0Bay. 3/1eCh 3aaHus HalPaBICHBI
Ha 00yueHHEe y3HaBaHUS CJIOB, Pa3BUBAIOT SI3bIKOB]t CJIOBOTBOPUYECTBO U SI3BIKO-
BYIO MHTYULIMIO. B Ka)KJI0M ypoKe pa3uBalOTCsl CTpATEruu Ha MPOTHO3UPOBAHUE
Y IOHUMAaHHE TEKCTA.

Bormpocs! 0 koppensinuy 3HaHUs CI0BAPS U YCIEIIHOCTHA YTEHHUS IMOTHUMA-
JIMCh HEOAHOKPATHO. bbIJIO BBISIBJIEHO, UTO CTY/ICHTHI, U3y4alOlUe PYCCKUMN SA3BIK,
KOTOPBIC HE OBUTH B SI3BIKOBOM CpeJie, MOCIIe IBYyX JIET OOy4YeHHS HE JOCTUTAIOT
MPOABUHYTOTrO 3Tana urenus [1, c. 516 |. [lymaercs, uro Halll NOaAX0A U Mpea-

I | CJIb HAICTO IMPOCKTAa «YreHue AYTCHTHUYHBIX TCKCTOB IMPpHU IMOMOIIN COB-



YTEHWE AYTEHTUYHBIX TEKCTOB MPY NOMOLLIM COBPEMEHHbIX TEXHO/OMI |

JIOKEHHAs porpaMMa CIIOCOOCTBYIOT 0oJiee OBICTPOMY HApalTUBaHUIO CIIOBAPS, | 51
9TO, B CBOIO OY€PE/Ih, IPUBOIUT K 3aMETHOMY YIYUIIIEHUIO YTCHUS 1 TOHUMAHHUS.

Taxkoii mozxox 1aeT BO3MOKHOCTD MEPEIOKUTD CJIOBAPHYIO pabOTy Ha JI0M, CJie-
JIaTh €€ YBJIEKATeIbHOM U MOCBATHTD ayTUTOPHOE 3aHATHE PA3TOBOPHON MPAKTHKE
u auckyccun. HecMmoTpst Ha TO, 4TO O60MbIIOE BHUMAHUE YAENSETCs CIIOBapHON
pabore, B Ka)XJIOM YpOKe eCTh 3aJaHus Ha TIOHUMaHue U 00CyK/IeHHE TeKCTa
U po0eM, CBA3aHHBIX ¢ HUM. [IpoekT Takxke mo3BosseT 3pPpexTuBHO padoTaTh
C TPYINION pa3HbIX YPOBHEH, UTO CeYac CTAaHOBUTCS HEOOXOUMOU peaabHO-
cThi0. CTyZIEeHTHI Ha IPOJIBUHYTOM YPOBHE MOTYT HE OTKPBIBAaTh BCE MOICKA3KH,
B TO BpeMs KaK CTYIEHTBI MEHee MTPOABHHYTOTO YPOBHSI MOTYT PaCCUUTHIBATh Ha
IMIMPOKYIO IIOMOIIb MTpH YTeHUH. J[aHHas mporpaMMma MpHuBIeKaTeIbHa TaKKe s
T€X, KTO XOTeJ OBl CAMOCTOSATEIILHO MTPOJOJIKUTh UM BO3OOHOBUTH U3yUCHHUE
pycckoro s3bika. ECTh pasnen ans acnupaHToB, BKIIOYAIONINI JIUTEPATyPHYIO
KPUTHKY TEKCTOB W 3a/IaHUS Ha CTHJIMCTUYCCKUN aHAIM3 TEKCTA, PA3BUBAIOIINE
Oosiee TIyOOKO€ ICTETHUEKOE MOHMMAaHUE TEKCTa.
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Z.M. Kumakhova
READING AUTHENTIC RUSSIAN TEXTS THROUGH TECHNOLOGY
Keywords: Russian language, word nests, teaching reading comprehension.
Abstract: A new approach to teaching reading authentic texts through modern
technology. Limiting translation cues, the approach takes advantage of the
uniqueness of Russian morphology through the system of assignments that aim
at developing language intuition, and strategies for text comprehension. It can be
used for groups with different levels, as well as for self- paced individual learning
experience.
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U3YYEHUE PYCCKOIO CJIOBOOBPA3OBAHUA
CTUNEHAUATAMM NPOrPAMMDbI ®Y/IEPAUTA
B ACTPAXAHCKOM NroCyaAPCTBEHHOM
YHUBEPCUTETE

Knrouesvie cnosa: pycCkuil SI3bIK KAK HHOCTPAHHBIN, aHIJIMMCKUH SI3BIK, CIO-
BoOOpa3zoBaHue, AepUBaT, CPaBHEHUE.

Annomayusa: B cTarbe paccMaTpUBaeTCs BONPOC O TPYAHOCTAX, BOSHUKAIOIINX
MIPU U3yUYEHUH PYCCKOTO CIIOBOOOPA30BAHUS aMEPUKAHCKUMHU CITyIIaTeNIsIMH. AB-
TOPBI CTAThH MPOBOJAT CPABHEHUS PYCCKOM M aHTJIMIMCKOM CJI0BOOOpa30BaTEIbHBIX
CHUCTEM, JISTIA0T BBIBOJIbI 00 0COOEHHOCTSIX BOCIIPUSITHUS MPU OCBOCHUU HOBOM
JUTSL aMEPUKAHIIEB S3bIKOBOM CUCTEMBI.

B HOCJIEAHUE TOIbl ACTPAXaHCKUM TOCYIapCTBEHHBIN YHUBEPCUTET BOLIET B IEpe-
YEeHb YHUBEPCUTETOB Poccuy, B KOTOPBIX BBITYCKHUKH aMEPUKAHCKUX YHUBEP-
CUTETOB M KOJUIE/DKEN yUacTBYIOT B peaiu3aiuu nporpammbl Oyndpaiita — KpyTi-
Heiimei u3 puHancupyembix nmpaBuTenabcTBoM CIIA MexyHapoaHBIX 0OMEHHBIX
nporpamm B obnactu oOpazoBanusi. Crunenauarsl nporpammel «Fulbright English
Teaching Assistantship» monHbli akagemuyeckuii rox xuByT B Kacnmiickoii cromnuie
Poccun u paboTaroT B Ka4eCTBE aCCUCTEHTOB ITPETOIaBaTeNsl aHIIIUICKOTO S3bIKA.

[IpoxwuBast B CTyA€HUECKOM TOCTUHUYHOM KOMILIEKCE YHUBEPCHUTETA, «(ynopaii-
TOBIIbD» €KETHEBHO BCTAIOT MEPE/1 MPOOTIEMOH SI3bIKOBOTO OOIIEHHS, TOCKOIBbKY B AI'Y
00y4aroTcs Cirymaresu, 6akaiaBpbl, MATUCTPAHTHI U ACHUPAHTHI U3 42 CTpaH MUPA,
MIpUYEM MHOTHE U3 HUX BIIAJICIOT HE AaHIJIMHCKUM, a UCTIAHCKUM, MTOPTYTaIbCKUM
U APYTrUMU si3bIkamMu. OKa3aBIIKCh B MOJUSI3bIYHOM M MOJIMKYIIBTYPHOI Cpezie, CTUIIEH-
nuathl OynopaiiTa MPUXOAAT K 0CO3HAHHOMY PEIICHUIO MapajlIe/IbHO ¢ pean3alen
MPOTPaMMBbI CTRKUPOBKH U3Y4aTh PYyCCKHUM S3bIK Ha (PaKymnbTeTe JOBY30BCKOM MOA-
TOTOBKH MHOCTPAHHBIX TPaKIaH ACTPaxaHCKOTO TOCYJapCTBEHHOTO YHUBEPCUTETA.

OBnazieHre HOBOM /IJIsl aMEPUKAHIIEB SI3bIKOBOW CUCTEMOM COMPSIAKEHO C PSAIOM
po0JIeM, BEI3BAHHBIX, B YaCTHOCTH, 0COOEHHOCTSMHU PYCCKOTO CIIOBOOOPA30BAHMSL.
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Crnemyer OTMETHTD, UTO MEX]Ty CJI0BOOOPA30BaTENbHBIMU CCTEMAaMU KOHTAKTH- | 53
PYIOIIUX SI3BIKOB CYIIECTBYIOT KaK O0IIKeE, TaK U OTIIMYUTEIIbHBIC PU3HAKH, YTO
00yCIIOBJIMBAET MOTEHIIMATBHYIO MEXbSI3bIKOBYIO HHTEP(PEPEHIINIO, TPUBOISIILYIO

K TIOSIBJICHUIO B PEYH aMEPUKAHCKHUX 00yUaroIIuXcs psifa clIoBooOpa3oBaTeIbHbBIX
omubOoK. EcTecTBEHHO MPennoaoKuTh, 4TO OTEHIIMATIBHBIE CPephl CIIOBOOOPa30-
BaTENILHON MHTEPEPECHITNH TIPU 00YIEHUH PyCCKOMY SI3BIKY cTaxepoB DynOpaiita
OyZlyT OnpenensiThes ¢ yIeTOM He YHUBEpPCAbHBIX, a Ju(depeHmanbHbIX Tpu3Ha-

KOB JIEPUBAIIMOHHBIX CHCTEM, TTOCKOJIbKY, KaK U3BECTHO, CTEIIEHb HHTEP(EPEHIINH
HanboJee BHICOKA B TOM CJIydae, €ClIU SI3bIKA UMEIOT MHOTO OOIIero, U MPsSMO
IPOMOPITMOHATIFHA KOJIMYECTBY OTIIMYUN MEKIY S3bIKAMHU.

Kak n3BeCcTHO, 11 aHITIMIUCKOTO U PYCCKOTO S3BIKOB CBOMCTBEHHBI IEPUBALIN-
OHHBIC OTHOIIIEHHS MEKIY CJIOBAMH, TIPUYEM 3HAUNTEIIbHAS YaCTh JICKCUKU 000X
SI3BIKOB ABJISICTCS] TPOU3BOAHOM. B 000uMX s13pIKax cioBa CIOCOOHBI BCTYMATh
B OTHOIIICHHUS MOCJICIOBATEIILHON U MapajuieIbHON MTPOU3BOTHOCTH, ITPU ATOM
00pa3yroTcsi OAHOKOPHEBBIE POJICTBEHHBIE CII0BA, UMEIOIINE, Oarogaps oomen
KOpHEBOU MOp(eMe, HUHTETPAJIbHBIE CEMBI M BKJIIOYAIOIINE B CBOE 3HAUYCHUE
g depeHnnaIbHble CEMbI, BHOCUMBIE CIIOBOOOpa30BaTeIbHBIMH (DOPMaHTaAMHU.

Tak, HanpuMep, OT HEMTPOU3BOIHOTO AHIJIMMCKOIO CYILIECTBUTENBHOTO /elp
(MTOMOIIIb) C TIOMOIIBIO PA3TUYHBIX Cy(PPUKCATBHBIX MOPhEM Ha OTHOU CTYNCHH
CIIOBOTIPOM3BOJICTBA 0OPA3YIOTCSl KOJICPUBATHBHBIE TIpUIIarareinbubie helpful (momnes-
HBI) U helpless (OecIOMOIIHBIN), @ TAKKE CYIIECTBUTEIBHOE Aelper (TOMOIIHHUK ),
IIPU STOM CEMAHTHKA Ka)KJI0TO U3 Ha3BAHHBIX MPOU3BOHBIX CJIOB CKJIAbIBAETCS
U3 JICKCUYECKOTO 3HAYCHHUSI KOPHEBOM MOP(EMBbI U 3HAYCHUS COOTBETCTBYIOIIIETO
addukca. [lepusar helpful, B cBOIO 09epe/ib, TAKKE BBICTYIIACT B KAYECTBE MPOU3BO-
JSTIe 6a3bl 1S puiiarareabHoro unhelpful, neMoHCTpupyst cO0O0M CIOKUBIIIUECS
B QHIVIMICKOM CJIOBOOOPA30BAHMYU OTHOILIEHUS MTOCIIEI0BATEILHON AePUBALIUH.

CnoBoo0Opa3oBatesbHas apaJurMaTika B PyCCKOM SI3bIKE Pa3BUTA 3HAYUTEITHHO
mupe. Tak, cylecTBUTENbHOE Mup, SBIAIONIEECS BEPUIMHOM CII0BOOOpa30BaTeIb-
HOTO THE3/1a, BHICTYIIAET B KAYECTBE MPOU3BOASINIEH 0a3bl 1711 MHOTOUHCIICHHBIX
KOJIEPUBATOB, HETIOCPECTBEHHO 00Pa30BaHHBIX OT ATOTO HEMPOU3BOJHOTO CIOBA
U BXOSIIUX B CYOCTaHTUBHYIO (HAaIPUMED, MUPOK), aIbEKTUBHYIO (HAIpUMeEp,
MUPHDBLL, MUPOBOLL), BEpOATUBHYIO (HAIpUMEp, MUpUmMb) 1 CHHTArMaTHYECKYIO
(Hampumep, Mupomeopey) 30HbI ISPUBAIUH, IPUYEM MHOTHE U3 YJICHOB TIPE/I-
CTaBJICHHOW CIIOBOOOPA30BaTEIBHOM MapagurMbl MOTYT BBICTYIIATh B KAY€CTBE
MIPOM3BOIHBIX ISl IEPUBATOB, CO3/IAaHHBIX Ha CJICAYIONIEH CTYIIEHU CIOBOOOpa-
30BaHUs (HAaPUMEpP, MUPOK —> MUPOUEK, MUPHbBIL — MUPHEHbKUL, MUPHBIT —>
MUPHO, MUPUMb —> NPUMUPUMb, MUPOMEOPEY — MUPOMBOPUYA U T. 11.).

JlepuBatyisi B pyCCKOM SI3bIKE 3a4aCTyIO COMPOBOXKIAETCS PsiioM MOp(doHO-
JIOTHYECKHX MPOLIECCOB, aJATUPYIOLIUX IPOU3BOIAIINE Oa3bl K UCIOIb3YEMbIM
nepuBaoHHbIM addukcam. Tak, HanmpuMmep, Tpu 0OPaA30BAHUY TIIATOTA MUPUMD
KOMIIOHEHTaMH CJI0BOOOpa30oBaTeibHOTO (popMaHTa, mOMUMO cyhdukca, SBISIOTCS
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B otimmume ot pycckoro si3bika, B aHIIIMHCKOM depefioBaHue MOp(hoHEM 1 MEeHa
yAapeHus MPECTABIISAIOT CO00M crienuduieckre CrocoObl epuBaliu, ¢ TOMOIIBIO
KOTOPBIX CO3/Ial0TCSI IPOU3BOIHBIEC CIIOBA. Tak, N3MEHEHUE yIapEeHHsI C TIEPBOTO
cJIora Ha BTOPOU B CYIIECTBUTEIBHBIX U B MPUIAraTeIbHBIX IPUBOAUT K 00pa-
30BaHUIO0 COOTBETCTBYIOIIUX IIarojoB, Hanpumep: conflict (koHPIUKT) — to
conflict (koH(UKTOBATH), €xport (IKCTIOPT) — to export (IKCIOPTUPOBATH), record
(3ammcp) — to record (3amuckiBatTh), clean (UncThIin) — to clean (YucTUTH), empty
(mycroit) — to empty (omycromath), free (cBoOOaHBIN) — to free (0CBOOOKIATH),
a 4epel0BaHNe KOHEYHBIX KOPHEBBIX IITyXUX COIIACHBIX 3ByKOB CO 3BOHKUMU
MO3BOJISIET IPOM3BECTH Ha 0a3e CyIIeCTBUTEIBHBIX IJ1arojbl, HampumMep: advice
[od’vais] (coBeT) — to advise [od’vaiz] (coBeToBats), belief [br’'li:f] (Bepa) — to
believe [br’li:v] (BepuTh), use [ju:s] (ynorpebnenue) — to use [ju:z] (ynorpeomsTs).

HHTepecHo OTMETHUTD, YTO CYIIECTBEHHBIE OTINYHS CJI0BOOOPA30BATEIbHBIX
CHCTEM PYCCKOTO U aHTJIUHACKOTO SI3BIKOB MPOSIBISIFOTCS M B BBIPAKEHUU T€HIEPHBIX
ornmno3utiuii. Tak, B pyCCKOM SI3pIK€ HAMMEHOBAHHUS JIUI] IO HAIIMOHATIBLHOCTH, TIPO-
UCXOXKJICHUIO, MECTY KUTEIbCTBA, MPO(eCcCHu, CKIIOHHOCTIM, X000, POy 3aHITHIA
MPEUMYIIIECTBEHHO HOCST T'€HIEPHYI0 MAPKUPOBAHHOCTD, TpUYeM (HEeMUHUTHBBI
garie BCero o0pasyroTcs OT MACKYJUHHBIX Ha3BaHUH, HAIPUMED: amepukauey —
AMEPUKAHKA, MOCK8UY —> MOCKBUYKA, CMI0apod — Cmoapoecca, Kom — KOWKa,
nosap — nogapuxa, akmep — aKmpuca, no3m — nodmecca u T. [I.

B anmmmiickoMm si3bIke CyIIeCTBUTEIBHBIE, HA3bIBAIOIINE JIMIIA KEHCKOTO 1101,
MIPEUMYIIECTBEHHO TPEICTABICHBI CYNIIETUBHO, KOT/IA B TCHICPHYIO KOPPEIISALIUIO
BCTYTIAIOT JISKCUYECKHE ETMHUIIBI C Pa3HBIM 3BYKO-OyKBEHHBIM COCTABOM, HAIIPUMED:
nephew (TeMsHHUK) — niece (TuieMstHHUIA), son (cbiH) — daughter (mo4b). Cydhduxk-
caJibHbIe (DEMUHUTHBBIL, IPOU3BEICHHbIE ITyTeM Ao0aBneHus cydukca -ess, -ine, -trix
Y HEKOTOPBIX APYTHX K OCHOBE CYIIECTBUTEIHLHOTO, Ha3bIBAIOIIETO JIUIIO MY>KCKOTO
T0J1a, BEChMa peJiky, Harpumep: author (rmicarens) — authoress (mucarensHuIIa), master
(x03s1H) — mistress (xo03siika). FiHade roBops, CpaBHEHHE PETIPE3EHTAHTOB OT/IETBHBIX
CJI0OBOOOPA30BATEIIHHBIX TUTIOB CO CXOKUM JISPUBAIIMOHHBIM 3HAYCHUEM B PYCCKOM
Y QHIJIMICKOM SI3bIKaX IEMOHCTPUPYET Pa3fIMYHyIO CTETICHb UX MPOTYKTUBHOCTH.

HTak, CymHOCTh TIpoIiecca IepUBAIMU B COTIOCTABIIIEMBIX SI3bIKaX HOCHUT
TUMTUYECKUI XapakTep, B TO BPeMs KaK MEXaHU3MBbI CIIOBOTIPOU3BOJICTBA UMEIOT
PST OTJIMYUTENBHBIX TPU3HAKOB.

OcHOBHBIE TPUYHHBI HAPYIIEHUH CIIOBOOOpA30BaTeIbHBIX HOPM B IIpoLIecce
OBJIQJICHUSI PYCCKUM SI3BIKOM KPOIOTCSI B TOM, UTO aMEPUKaHCKHE 00ydJaroImecs
3a49aCTyI0 MEXaHUCTHUYECKH, IO BHEITHEMY BH1Y, 3a[IOMUHAIOT M BOCIIPOU3BOJISAT
nepuBalonHbie ad(GUKCH, He 0CO3HABASA UX 3HAYCHUS, a TAK)KE HE YUUTHIBAIOT
3HaueHue popmanta. Kpome Toro, HepeaKo mpu MOACTUPOBAHUH MPOU3BOIHBIX
CJIOB B COOTBETCTBHUU CO CIOBOOOPA30BATEIHLHBIMU MOJICIISIMU U 00pa3liaMu H,
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MOP(OHOIOTUYECKUE MTPEOOPa30BaHHsI, COTPOBOXKIAIOIINE TTPOIIECC ACPUBAIIHH.

Kpowme Toro, B pycckoM si3bIKe Ype3BBIUAHHO Pa3BUTa OMOHHUMUSI, TPOSIBIISIO-
IIasCsl Ha PA3HBIX SI3BIKOBBIX YPOBHSX, B TOM YHCJIE€ U HA CIOBOOOPA30BATEIILHOM.
Tax, OMOHUMUYHBIMU SBIISIOTCS, HATPUMED, KOPHEBBIE MOP(PEMBI -1em- B CIIOBAX
Jlememn U 1emo, -20p- B CIIOBAX 20pa U 20pems, -800- B CIIOBAX 80OSHOU U 800U-
menb U T. 1. OUeBUIHO, YTO B CIIy4ae Hepa3rpaHUUYEHUs OMOKOPHEBBIX MOopheM
BO3HUKAET OMACHOCTh HEBEPHOU TPAKTOBKH ITPOU3BOIHOTO CJIOBA, KOT/IA IEPUBATHI
MOTYT OBITH OIIMOOYHO OTHECEHBI 00YUYAOITUMHUCS K POJICTBEHHBIM.

Bonee Toro, B pycckoM sI3bIke OMOHHMUS PACIIPOCTPAHSIIETCS HE TOJIBKO Ha
KOpHEBBbIE MOpQeMbl, HO 1 Ha adurchl. Tak, pycckuil MaCKyIUHHBIN cypdukc
-me’ib-, Ha3bIBAIOIIUH JIUTIO 10 POAY JCATSIILHOCTH, 3aHATHIA, X0001, UMEET OMOHH-
MHUUYHYIO MOp(eMYy, TO3BOJSIONIYI0 TOMMEHOBBIBATh OPYAUS TPYJa U MEXaHU3MBI,
HANIPUMED, CMmpoumens — TOT, KTO TPO(ECCUOHAIIBHO CTPOUT, 80Oumenb — TOT,
KTO BOAUT aBTOMOOWIIb, Omnapusameib — TO, YTO TMO3BOJISET OTHAPUBATH, OXJId-
oumensb — TO, YTO MO3BOJISIET OXJIAUTD U T. T1.

Takoe nonoxeHne e HEPEIKO BBI3BIBAET HEJOYMEHHE Y aMEPHUKAHIIEB, B SI3BIKE
KOTOPBIX OMOHUMHUYHBIE aQ(UKCHI TPAKTUIECKH MMOTHOCTHIO OTCYTCTBYIOT. Ha-
npumep cypukc -er- 00pa3yeT HCKIIOYUTENBHO IeBepOATUBbI CO 3HAYCHHEM JTHIIA
(reader (uutarens), buyer (mokynarens)). C momombio cyhdukcos -ment u -ade
NPOU3BOATCS HAMMEHOBAHUS pe3yibrara IeicTBus (achievement (IOCTHKEHUE),
agreement (cornacue), government (MpaBUTEIBCTBO), lemonade (tuMoHan),
blockade (6rokana)). [Ipucoeannenue kK mpousBosIIel 0CHOBE CyPPUKCOB -hood,
-ship, -cy, -acy TIO3BOJISIET CO3/1aTh CYIIECTBUTENHFHOE CO 3HAUCHHEM HAMMEHOBAHMUS
cocrostaus (brotherhood (6parctBo), childhood (nercTBo), manhood (My>kecTBeH-
HOCTh)), dictatorship (mukrarypa), friendship (apyx06a), leadership (pyxkoBomcTBO),
accuracy (TO4HOCTb), infancy (Mi1aJieHueCcTBO), supremacy (IpeBOCXOACTBO) U T. II.

Oco0yto mpobneMy mpu 00y9IeHUH PyCCKOMY CIIOBOOOPA30BAHHIO TIPENICTABIISIOT
co00i1 IeprBaThl, B CTPYKTYPY KOTOPBIX BKITFOYEHBI CYyObEKTHBHO-OIICHOUHBIC Cy(h-
(UKCHI, U3yueHHE KOTOPBIX aMEpUKaHIIAMU TPYIHO MEPEOICHNUTh, TOCKOIBKY ITH
MOpP(EMBI CyIIECTBEHHO MO (DUITUPYIOT CEMAHTHKY PYCCKHX MTPOM3BOIHBIX CIIOB.
Tak, HanpuMep, B CEMaHTHKY JEPUBATOB CYMOUKA, CYMYOHKA, CYMULYA BKITIOYACTCS
YMEHBIIUTEIBHO-TACKATEIbHASI, YMEHBIINTSIILHO-YHIIMKUTEIbHAS W YBEITMYH-
TeJbHasl CyObEKTHBHO-OLICHOUHAs CeMa, BHOCHMAsl B IEPUBAT CIICATN3UPOBAHHBIMU
adpukcamu. Cieayer OTMETHTb, YTO JIEKCUYECKOE 3HAYEHHE CIIOB ¢ cyhdukcamu
CyOBEKTUBHOU OLECHKH -K-, ~OUK~-//-eUK-, ~UUUK~-//-bIUK~//-VUK-//-IOUK~, ~-OHbK-//-
EHbK-, ULy~ U T. 1., UMEIOIIMMH 3HAYUTEIHHYIO0 YACTOTHOCTh B Pa3rOBOPHOM peun
U B SI3BIKE XY/I0KECTBEHHOM JINTEPATyPhl, MOKET ObITh BEPHO MHTEPIIPETUPOBAHO
JIMIIb TIPYU HATMYUH 3HAHUHA O 3HAYCHUU ITUX JIEPUBAIIMOHHBIX MOP(EM.

Kpome Toro, umeHHO npu 00pa3oBaHUU CyObEKTUBHO-OIICHOYHBIX JCPUBATOB
3a4acTyr0 HaOMonaTCss MOPGOHOIOTUIECKHUE SIBICHUS: YepeIoBaHusI MOPGOHEM
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1.). TeopeTnyeckuii Mmarepual, NpeacTaBisieMblii BHUMAHUIO aMEPUKAHIIEB, 10J1-
’KEH OBITh JOCTAaTOYHO IOJIHBIM, YTO MO3BOJIUT YIIPOCTHUTH MPOIIECC CEMAaHTH3a-
IUU 00YyYaIOIKUMUCS HE3HAKOMOM JIJIs1 HUX JIEKCUKH, 3a9aCTyI0 OTCYTCTBYIOIIEH
B JICKCHKOTPAUIECKUX UCTOIHHUKAX.

Ou4eBUIHO, YTO B MEJISAX HEJAOMYIIEHNUS aMEPUKAHCKIUMU CTaKEPaMu CIOBO-
00pa3oBaTeIbHBIX OIMMOOK HA3BAaHHBIX BUIOB, HEOOXOIMMO HE TOIBKO KOPPEKTHOE
npeabssieHue npenoaasaresiMu PKU teopetnuecknx cBeeHUM, HO THIATEIIbHAS
OTpabOTKa HABBIKOB MOJICTTMPOBAHHMS U JICKOJANPOBAHHUS PYCCKUX MPOU3BOIHBIX CIIOB.

Upe3BbpIuaiftHO BaXKHBIMH TIPEACTABIISIOTCS 3a/1aHUs, HAlIPABJICHHBIC HA BbI-
PabOTKy Y aMepUKAaHCKUX 00YyUYaroIIMXCs HaBbIka MOP(EMHOTO YJICHEHHS CIIOBa
U OTIpeIeIICHNS 3HAYCHHSI COCTABIISIIOIINX €T0 KOMIIOHEHTOB.

3aoanue. Pazoenume cnosa na mopghemvi u cecpynnupyime ux no 0ouHocmu
sHaueHus: 1) bepedicok, bepexceém, nobepedicve, coOepedrcEHNbLIU, HeOPeIHCHBI,
bepe2cosoii, NPUOPEICHBL, OepeXcIUBOCb, HEOPENCHOCb, cOepée, be30PedCHblll,
bepeosicaugwlii, obepee, bepedicHo, 2) cmex, yemeuKa, Meulanutnd, CMeuox, pas-
MEWAHHbIU, CMEUWHOU, PACCMEWUMb, HACMEXamuvCs, CMeuams, nepecmMeunux,
cmeuleHue, YCMEeXHymuvCsl, HACMeUlKda.

[TomoOHbIe 3a1aHNMs TIO3BOJISIOT BBISICHUTH, BO-TIEPBBIX, KaK WICHSTCS B SI3bIKO-
BOM CO3HAHHMH aMEPUKAHIIEB MPOU3BOIHBIC CIIOBA, M BO-BTOPHIX, BOCIIPHHUMAIOT
JI OHM BBIYJICHAEMbIC (hparMEeHTHI CJI0B KaK 3HAYUMBIC M CBS3BIBAIOT JIM WICHCHHE
CJIOBA C €r0 3HAaYECHHUEM.

Kpowme Toro, uro0b1 n36exaTh HEBEPHON CEMaHTH3aIIMN TPOU3BOIHBIX CJIOB,
CO3/IaHHBIX OJMHAKOBBIM CIIOCOOOM JEPUBAIMU C ITOMOIIBI0 OMOHUMHUYHBIX
JICPUBAIIMIOHHBIX CPEICTB, B MPAKTUKY 00yUECHUSI HEOOXOAMMO BBOAWUTH IMOHSATHE
«CT0BOOOpa30BaTENIbHBIN TUIY. Tak, aMepuKaHCKUE 00y4YarOIIUECs TOJIKHBI 3HATD,
YTO MPOU3BOIHBIC, HATIPUMED, C CYPPUKCOM -K(@) MOTYT OBITH pelpe3eHTaHTAMU
pa3IMYHBIX CIOBOOOPA30BATEIBHBIX THIIOB: CYyQGUKCATBHBIE IEPUBATHI CMEHKA,
mabypemxka, neyka, KHUMCKA, céeyka UMEIOT HYJIEBOE CII0BOOOPA30BaTEILHOE 3HA-
YEHUE U ABJISIIOTCS CTUIMCTUYECKUMHU MOTU(HUKATAMU CIIOB cmeHa, mabypem, neu,
KHUuea, ceeua; cyPpPuKcanbHbIe TPOU3BOAHBIC CKPUNAUKA, AeaHKA, apmUCmKa,
NUAHUCMEKA, CMAdCEPKA TIPEACTABIISIOT cOO00M MOoU(pUKAIIMOHHBIE HAUMEHOBA-
HUS JIUI] )KEHCKOTO T10J1a, 00pa30BaHHBIE OT COOTBETCTBYIOIINX MAaCKYTHHHBIX
Ha3BaHM; rpadUUeCKy COBIMAAAIONINN C MPUBEICHHBIMU BhIIIE cydhdurcamu
OMOHUMUYHBIN Cy(PPHKC -K- B CIIOBAX OemoHKA, 6e4EPKA, HEOMILONCKA, BUSUMKA,
qnemyuxa, 3auémka opopmMiseT npoiecc cydhpukcanabHON YyHUBEpOAITHH.

J171s1 BBIpaOOTKY HABbIKA MOJIETMPOBAHMS POU3BOHBIX CJIOB, OTHOCSIIMXCS K OHOMY
CJIOBOOOPA30BaTEILHOMY THITY, MOYKHO MICTIONTB30BATh YIPAYKHEHUS! CIISIYFOIIHX THTIOB.

3aoanue. Onpedenume, OMHOCAMCA 1L NPOUZBOOHDBLE CIOBA K OOHOM) CLOBO-
obpaszosamenvhomy muny: 1) npocumens, nocemumeins, Ucmpebumens, Kpacumev,
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yumens, GLIKJII0YAMENs, 2yUumens, 2) npucmynums, npuOymMams, NPUyyuUms,
npuboems, npuUcnocooOUms, NPUOPemb, NPUHANCAMb, NPUKYIUMb, NPUXOPAUIU-
8amMbCsl, NPUXPAMBIEAMb, NPUEXamb, NPULemems, NPUNOL3MU.

UpesBbryaitHo# 3(PGHEeKTUBHOCTRIO 00JIAAI0T 3a/1aHUsI, HAIPaBJICHHBIC Ha
MOJICJTUPOBAHKE U JICKOJAUPOBAHUE ITPOU3BOIHBIX CJIOB C CYObEKTHBHO-OIICHOY-
HBIMH 3HAUYCHUSIMH.

3aoanue. Boinonnume 3aoanue no oopaszyy: 1) cymouxa — maneHvKas CymMKa,
MPANOYKA — ..., MAWUHKA — ..., YAUEYKd — ..., KHONOYKA — ..., OYKOBKA — ...,
cenéoouxa — ..., K1aguamypka — ..., CMyOeHmoukd — ..., 2) MajieHbkas CyMKa —
CYMOUKA, MANEHbKASA 36€30d — ..., MAJLEHbKUL CTNAKAH — ..., MATEHbKULL TUCIOK — ...,
MAleHbKUe HONCHUYDBL — ..., MATEHbKOe OKHO — ..., MAJNEeHbKULL YBEMOK — ... .

st moctmxenust Hanbombei 3 PEeKTUBHOCTH OT BBHITIOJIHCHUS 33 IaHUN
nogo0Horo poxaa npenoaasarenb PKU nomkeH cHaOauTh 00yJaronuxcs rmepeaHeM
HanOoJjee MPOAYKTUBHBIX MOJICNICH U 00pa3IoB, B COOTBETCTBUU C KOTOPHIMHU
B COBPEMEHHOM PYCCKOM SI3bIKE MOTYT CO3/1aBaThCsl IEPUBATHI PA3IMYHBIX CIIOBO-
o0Opa3oBareIbHBIX TUTOB. IMEHHO TOT/Ia, MOJACIUPYS U JCKOAUPYS TPOU3BOTHBIC
CJIOBa B TIpoliecCe KOMMYHHKAIIUHU, TEM, KTO OCBAaUBAET PYCCKUH SA3BIK, YIACTCS
3HAYUTEIIPHO CHU3UTh PUCK BO3HUKHOBECHHSI KOTHUTHBHBIX PAcCOTTIACOBAaHUH.

TaxkuMm 00pa3om, U3ydeHHEe PyCCKOTO CIIOBOOOpPa30BaHUs CTUIICHINATAMU
nporpammbl Oynopaiita crmocoOCTBYET pa3BUTHIO PEYEBOT0 IMOTECHIIMAIA 00yJaro-
IIUXCS, YTO HE MOYKET HE CKa3aThCsl HA B3aMMOTIOHUMAHUN MEXKTy TIPEICTAaBUTE-
nsmu Hapoaos CIIA u Poccun.
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Abstract: the article describes the difficulties encountered in the study of Russian
word-formation by American students. The authors compare Russian and English
word-formation systems, draw conclusions about the regularity of perception in
the development of a new American language system.
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K BOMPOCY Ob ONUCAHUU
TEPMWUHONOIMMN KOCMETOJIOTUU
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Annomayus: B ¢BsI3u ¢ HEIOCTATOUHOM pa3pabOTaHHOCTHIO OMMCAHUIN TEPMU-
HOJIOTHH B 001aCTH KOCMETOJIOTMH ¥ KOCMETHYECKON MPOMBIITUIEHHOCTH, CTABUTCS
BOIIPOC O XapaKTEPUCTUKAX OTPACIECBOTO CIEIHUAIBHOTO S3bIKa U O MPUHITUTIAX
MOCTPOEHUSI TEPMHUHOJIOTUUECKOTO Te3aypyca JaHHOM OTPACIIH.

I/I3BeCTHo, YTO B SI3bIKE HAXOAAT OTPAKEHUE U HEIIOCPENCTBEHHOE NIPOSBIICHUE
BCE CTOPOHBI YEJIOBEUECKOW )KUZHEAEATEILHOCTH, B TOM YHCIIE U KaXJas
npodeccronanbHas 0Tpacib, Kaxaas npodeccus. [Ipodeccnonanbuas TepMUHOIO-
ruyeckas JIEKCHKa, OTpaXkarolasi TpylaoBble c(hepbl YeT0BeKa U CTPYKTYpHUpPYIOIIas
€ro OTIBIT U LIeNH, POPMUPYET OTPACIEBBIE TE€3ayPYChl B Pa3HbIX MPOQeCcCHOHAIb-
HBIX HaIlpaBJIeHUsAX. TEPMUHOIOIHUS KaK CUCTEMa TEPMHUHOB SIBJISIETCS] 0OBEKTOM
M3YUYEHHUsI UCCIIEI0BATEIEH PAa3HBIX HAIIPABICHUN JIMHTBUCTUYECKOM HAYKH.

HHTepec k cneruanbHON MpodheCCHOHATBHON TEPMUHOJIOTHH, K OTPACIEBBIM
Te3aypycam B pa3JIMUHbIX O0NACTSIX, a TAKXKE K MPENoAaBaHUIO s3bIKa I CIie-
LMAJbHBIX LEJEH MHOTOKPATHO YBEIUYMWIICA B MOCieqHue AecaTuieTus. OnHon
13 OObEKTUBHBIX IPUYMH 3TOTO UHTEpECca SIBISETCS 3HAYUTEIIbHOE paclIMpeHue
MEXIyHapOJHOTO COTPYAHUYECTBA B PA3INYHBIX c(hepax yeI0BEUEeCKOM Jesi-
TEJIbHOCTH, B MI00ATIN3aIlIMM MUPOBOM SKOHOMHUKH U B OBICTPOM yBEJIMUYECHUU
npodeccuoHaNbHBIX U HAYYHBIX KOHTAKTOB MEX/Y JIOIbMH U3 Pa3HbIX CTPaH.
CornpoBoxaarolee 3TOT MPOoIeCcC MHOTOKPATHOE YBEJIMUYeHUE 00bemMa oOMeHa
HAy4YHO-TEXHUUECKOM nH(pOopMalneit Ha MHOCTPAHHOM SI3bIKE MPUBOAMUT K HEOO-
XOJIMMOCTH B TIEPEOCMBICIICHUH MOJIX0/I0B K OMMCAHUIO U TPENOJaBaHUIO JIF0O0T0
A3bIKa (B TOM YHCJIE — U PYCCKOTO) JUIsl CHEIUAIbHBIX LIEJIEH.

[To Ha3BaHHBIM BBIIIE TPUYUHAM JIMHIBUCTUKOW UCCIIENYIOTCS pa3IMYHbIE
ACTEKTHI SI3bIKOB Pa3HBIX MPO(ECCHOHANBHBIX HAMPABICHUN: UX JICKCHUECKUE,
rpaMMaTHY€CKHE, KOMMYHHUKATUBHBIE XapaKTEPUCTUKUA. OTMCAHUIO MTOJIBEPTatOTCs
npodeccroHaIbHbIC HA3BaHUA PA3IHMUHBIX OTpaciel Tpy/ia, HANMEHOBAHUH MPe-
CTaBUTENEH nMpodeccuil U T0IKHOCTEHN, Ha3BaHUsI Pa0OUUX MPOIIECCOB U MPOU3-
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U 00BEKTOB, 000PYIOBaHUSI, UHIPEIUEHTOB, U3nenuil u np. Mccnegosarensimu
MIPOBOJIATCS OTMIMCAHUS HA PA3TMYHBIX YPOBHSX SI3BIKOBOM CHCTEMBI, BBISBISIFOTCS
peanu3aluy S3bIKOBBIX (PaKTOB B pa3IMUHBIX cepax, TEMax U CUTyalUsIX OOLICHUSI.

MoOTHBOM TIOSIBIICHUS, UCTIOJIB30BAHUS M OBJIAJICHUS MPOQPECCUOHATHHBIM
SI3BIKOM B OIpe/IeNIeHHOM chepe 0OLIECTBEHHOM IEATEIbHOCTH SIBJISIETCS KeJlaHUe
U HE0OXOIMMOCTD MPOJIOJKUTH KOHTAKThI C MPECTABUTEISIMUA CBOEH mpodec-
CUU U POJa JIeATENbHOCTU U3 JIPYTOW CTPaHbl, C HOCUTEISIMU JPYTrOd KyJIbTYpHI.
Taxum oOpa3zoM, MOTYT OBITh YCIIEIIHO pelIeHbl PO eCcCHOHANIBHBIE, 1EJI0BbIE
3a/1a4M, a TaK¥KE MOXKHO YCIEIIHO MOBBICUTH YPOBEHb MPO(ECCHOHAIBHOTO 00-
LIEHUS; pa3BUBAaTh Pa3JIUYHbIE UEHU; UCIIOIb30BaTh MUPOBOU OMBIT; OOLIATHCS
C TIPEICTaBUTEISIMU TTPO(ECCHOHANBHBIX COOOIIECTB B II0OAIHHOM MacIlTa0e;
NO3HAKOMMTHCS C MPEICTABUTENSIMU APYTUX KYJIBTYP, C HIEIMU U JOCTUKECHUAMU
B 00J1aCTH B3aMMHBIX TIPO(heCCHOHATIBHBIX U JIEIOBBIX MHTEPECOB. Bee 310 03Hauaer,
YTO MCCIIEI0BAHUE, ONTUCAHUE U N3YYEHUE CIELIMATIM3UPOBAHHOIO HHOCTPAHHOIO
S3bIKa MOTUBHUPYETCS IPO(HEeCCHOHAIBHBIMU UHTEPECAMU U HAMEPEHUSIMH, a TaK-
K€ 0CO3HAHHOMW MPAKTUYECKOU MOTPEOHOCTHIO. SI3BIK JIJIsl CIEIUANIbHBIX 1IeJIeH
OTIPE/IETISIETCS, KAK IIPUHATOE B COBPEMEHHOM JTUHTBUCTUKE U IMHTBOIUIAKTHUKE
0003Ha4YEeHUE PA3HOBUIHOCTH JTUTEPATYPHOTO s3bIKa, 00CITYKHUBAIOIIETO podec-
cuoHajbHOE oommeHue» [1, c. 359].

Cka3aHHOE BBbIILI€ OTHOCUTCS B MOJHYIO CHITY K TPO()ECCHOHAIILHOMY SI3BIKY,
KOTOPBIN UCTIOJIB3YyEeTCs B cpepe KOCMETOJIIOTUH U KOCMETHYECKOM MPOMBIIII-
neHHocTH. [Tpoaykiuen KOCMETHYECKOW MPOMBIIIIIEHHOCTH SIBIISIFOTCS Pa3HOO-
Opa3HbIe KOCMETUYECKHE CPEACTBA U MEPOIPUSATHS, CO3TaHHBIC HA X OCHOBE.
KocMmeTnueckass mpoOMBIILIEHHOCTh — OJIHA U3 UHTEHCHUBHO Pa3BUBAIOIINXCS
oTpaciiell IErKOW MPOMBINIJIEHHOCTA B MUPOBOM MaciiTade, 0CHOBBIBAIOIIIASICS
Ha JOCTHXEHUSX KOCMETOJIOTUU. B cBOIO ouepeib, KOCMETONIOTUs KaK HayKa — 3TO
«00JIacTh KIMHUYECKON MEIUIIMHBI, OCHOBHBIMH 33JladaMU KOTOPOM SIBIISIIOTCS
U3YyYCHHE MPUYNH KIMHUYECKUX MPOSBICHUHN U pa3padoTKa METO/I0B, CIOCOO0B
U CPEJICTB JICYCHUS U MPOPMIAKTUKH JedopMaIuii U 1e(eKTOB MOKPOBHBIX TKA-
HeH JuIla, TeJla U KOHEYHOCTEeH (YyHKIIMOHAIBHO-ICTETHUECKOTO Xapakrepay [0,
DnekTpoHHBIN pecypc]. KocMeTnka — «3T0 KOMIUIEKC THTUEHUYECKUX, JIEYeOHBIX
U JIEKOPATUBHBIX MEPOTIPUSATUH, HAITPABIIEHHBIX Ha MOJIJIEPKAaHUE KPACOTHI YesI0-
BEUYCCKOTO TeJIa WK YCTPAHCHUE KOCMETHICCKHUX Ne(DEKTOBY [3, DNEKTPOHHBIN
pecypc], a Takxke camu U3/AeNUs, KOTOPbIe UCTIONB3YIOTCS IS 3TUX 1eneit. [Ipo-
U3BOJATCS] OTPOMHBIE KOJTMYECTBA KAaK TPAJAUIIMOHHBIX, TAK U MHHOBALIMOHHBIX
KOCMETHUYECKHUX CPeCTB. MBI SIBIIIEMCSI CBUIETEIISIMU MTOCTOSTHHOTO U3Y4YEeHUS,
OOHOBJICHMS, YIAYUILICHHUS] U COBEPUIEHCTBOBAHUS MMOAXO/I0OB U TEXHOJIOTUN JJIst
yXo/1a, MOAACP>KaHUs U COBEPIICHCTBOBAHUS YETIOBEYECKOTO TEJa C MTOMOIIIBIO
W3JICJINI U TEXHOJIOTUH KOCMETOJIOTUU. [[pOn3BOACTBO KOCMETUUECKUX U3IEIIUM
SIBJISIETCSL OJHOW U3 BEAYIIUX OTPACIIEH JIETKOM MPOMBIIIIEHHOCTH B ITI00a7IbHOM
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NOBaHUU B KocMeTosiornu. Kocmerosorus kak HaydyHasi JUCHUIUIMHA U3y4aeT
«METOJIbI TUATHOCTUKH, TPOPUIIAKTUKH, JICUSHUsI 3a007I€BaHMI U yCTPAHCHHS
KOCMETHUYECKHX HEJOCTATKOB KOXKH, BPOXKJICHHBIX U PUOOPETEHHBIX 1€(EKTOB
TOJIOBBI, JINIA U TEJa, a TAK)KE OCYIIECTBIISIIONIAs TPOBEPKY KOCMETUYECKUX
CPEACTB, CO3/1aBA€MbIX U BBIITYCKa€MbIX KOCMETUYECKON MPOMBIIIJIEHHOCTHIO,
Ha uX 0e3BpEeIHOCTHY [4, C. 9].

Bce Gonbiiie kocMeTHUYECKUX KOMITAaHUM U OPEH/I0B MOSBISIOTCS HA PbIH-
K€, OHM CTPEMSTCS aKTUBU3UPOBATh CBOU KOHTAKTHI C IPYTUMHU KOMIIAaHUSMH,
B TOM YHCJI€ — U B 3apyOexHbIX cTpaHax. KoHconmuaupyoTces nmporu3BOICTBa,
YBEJIIUYUBACTCS] 00bEM KOCMETHYECKUX JIMHUN, HAJTUIO TECHOE COTPYIHUYECTBO
MEXJY MHOTMMH M3 HUX. MBI CTAHOBUMCSI CBUJIETEISIMU MACCOBOIO 3KCIIOPTA
Y UMIIOPTA, HAPUMEP, KOCMETHYECKUX U3JEIUN U TEXHOJIOTUI aMEepUKaHCKHUX
Y POCCHMCKUX KOMITAaHHUH, OPEHI0B, TEXHOJOTHUMA, TUHUHN, CPEJCTB U T. 1. Bee aTn
MPOLECCHI HYKIAI0TCA B JINHIBUCTUYECKOM OOCITYy’)KUBaHUU HAa YPOBHE ONHCAHUS,
MEPEBO/Ia, B COCTABICHUH TEMATUYECKUX T€3aypyCOB, B CHAOKEHUH TEXHUYECKOU
Y KOMMEPUYECKOU JOKYMEHTAlUEH, COOTBETCTBYIOIIEN 3aKOHOAATEIbCTBAM CTPAH,
Ha aHIJIMMCKOM U Ha PYyCCKOM SI3bIKAX.

[TockonbKy TEPMUHBI SBISIOTCS PE3YJIBTaTOM HOMUHATUBHOTO MpoLiEcca
B 00J71aCTH OTpeIeIEHHON HayKU, OHU COCPEA0TAuNBAIOT B C€0€ BCE CMBICIIOBBIC
XapaKTEPUCTUKH U TIEPEAAI0T OCHOBHYIO COJIEPKATENIbHYI0 HH(POPMAIUIO CIIELIH-
aNbHBIX Ha3BAHUH, SBIISIOTCS MOHATUHHOMN 02301 JIF0O0H OTpaciiv 4eI0BEeUYeCKON
*Ku3HU. C 3TON TOYKH 3pEHUSI BOIPOC 00 YNOPSA0YEHUU OTPACIEBBIX TEPMUHO-
JIOTUYECKUX MACCHBOB SIBIISIETCSI 0COOCHHO akTyalbHbIM. CO3/1aHUE OTPACIIEBBIX
TEPMUHOJIOTUYECKUX CIIOBAPEN SBIISIETCA OMHOW U3 CaMbIX BAXKHBIX 33/1a4 HAYKH
O SI3bIKE B MPUKJIATHOM ACTIEKTE.

AKTyasibHbIM BOIIPOCOM JUIsl JMHTBUCTOB SIBJISIETCS COCTABIEHUE TEPMUHOJIOIH-
YECKHX CIIOBAPEM 10 KOCMETHKE U KOCMETOJIOTUH, IIOCKOJIBKY Ha JTAHHBIA MOMEHT
Pa3BUTHS TEPMUHOJIOTUH TAKOE JIEKCUKOTpauueckoe ornrucaHue OTCyTCTBYET.
B TepMuHONIOrHYeCKUX CIOBapsAX-Te3aypycax B cepe KOCMETOIOTHH U KOC-
METHUKH, OMUCHIBAIOLIUX TEPMHUHBI KaK 3JIE€MEHThI OOIIEA3bIKOBOM JIEKCUYECKON
CUCTEMBI, €AMHHUIIBI MO)KHO OOBEAMHUTH B COBOKYITHOCTH IO Pa3HbIM MPUHIU-
naMm. [To maenuto K. barana u E.H. TapanoBoii, «pacnpeneneHue TepMUHOB 110
TEMaTH4ECKOMY, TOUHEE, IOHATUWHO-TEMAaTUYECKOMY MIPUHIUITY, IPEJOCTABIISET
BO3MOXXHOCTh CUCTEMATU3UPOBATh CJIOBA-TEPMUHBI IO CMBICIIOBOMY CXOJICTBY,
YBUAETDH CHIeU(UKY OTACIBHBIX TPYII U MOATPYTII TEPMUHOB, BXOSAIIUX B 00-
11ee TePMHUHOTOJIE, 0003HAYUTD X CXOJICTBA U pasznuuus» [2, c. 47]. Pabory
HaJl OTMMCaHUEeM MPO(HECCHOHATBFHOTO S3bIKa MOKHO MPOBOJAUTH B CIEAYIOLIEM
nopsifke: «1) BeISIBJICHWE OCHOB JIAHHOW HAyKH WJIM OTPACIH TEXHUKH; 2) OTOOD
MOHSTHIA, UX CHCTEMaTH3allus U TPYNIHUPOBKA; 3) MOCTPOCHUE KiIacCU(UKALIUN
TIOHATH; 4) onpe/ieNieHne MOHATHI; 5) 0TOOpP TEPMUHOB M3 YHCIIa UMEIOIIUXCS
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6) MOCTPOEHHUE HOBBIX TEPMUHOBY [5, ¢. 126]. TepMUHBI MOTYT UCCIIEIOBATHCS

Y C TOYKH 3PEHUS UX TUIIOJIOTHH, TPOUCXOKICHUS, 00pa3oBaHus, POpMBbI, 3HA-
YEHHMS, UCTIOJIb30BaHUs, QYHKITMOHUPOBAHUS H ., @ TAK)KE MOKHO BBISIBUTH
CTEINEeHb UX YIOTPEOUTETHHOCTH B OOIIEITUTEPATYPHOM S3BIKE, KAKIM 00pazoM

OHHM BKJTFOYAIOTCS B CJIOBAPHBIM COCTaB S3bIKA.

HccnenoBanue u onucaHue oTpaciaeBoi mpodeccuoHanbHON TEPMUHOIOTHH
B 00JIACTH KOCMETHKH U KOCMETOJIOTHH MOYKHO TTPOBECTH T10 JIEKCUKO-TeMaTH4e-
CKHM TPYIITaM, KOTOPIE CTPYKTYPUPYIOT ACSATEILHOCTD, CYOBEKTHI H OOBEKTHI
NESITETHHOCTH, OTBIT, TEXHOJIOTUW U KOHEYHBIC 1IeTTH JaHHOU oTpaciu. MoXHO
BBIICIIUTH CJICAYIONINE TPYTIbI Ha3BAaHUMH:

1) Hay4HbIE ¥ TIPUKJIAIHBIC HAMPABIICHUS U CTICIIUATN3ALNN: AnnapamHbvle
MexHON02UU, 0eKOPAMUBHO-NPUKIAOHASL KOCMEMOI02Us, 0epMamonozus, 0epma-
MOKOCMEMOJL02Usl, 0epMamoxupypaus, pavedHas KocCmMemono2us, KoCMemuKda,
KOCMemon02us, N1acmudeckas Xupypeus, NpUKIaoHas 3cmemuxa, npophuiax-
MUYecKas KOCMemono2us, CIMUIUCMUKA U UCKYCCMBO 8U3ANCA, ICMemUuyecKas
KOCMemOono2us, cmemudeckas MeOuyuHa, 2cmemudeckas Xupypaus u 1. 1.;

2) yenoBek, mpodeccruoHan B CBOSH 00J1aCTH, BBITIOIHSIOIINI OIPEACIICHHBIC
JICHCTBHS B Pa3HBIX HAMPABICHUAX JACITEIBHOCTH: 0epPMAMOKOCMEMON02, U3a-
HCUCT, BDAY-KOCMEMON02, KOCMEMON02, KOCMEMONL02-0epMAmMOoNo2, KOCMemooe-
acmemucm, NaacmudecKutl Xupype, Cmuiucm u T. 11.;

3) Ha3BaHUsI YacTel Teja U Y4acCTKOB, CTPYKTYP, SIBISIIOIINXCS 00BEKTOM
KOCMETHUKHU U KOCMETHYECKHUX MPOUEAYP: 800CHI, 20108d, Oepmda, Koxca, TUYo,
HOemu, CKAIbN, INUOepMUc U T. I.;

4) Ha3BaHus 3a00JIeBaHUN U JI€(PEKTOB, SABISIIOIIUXCS OOBEKTOM KOCMETOIOTUH:
abcyecc, oenuemenmayus, 0epmamum, Kepamo3s, KOMeooH U T. 11.;

5) cdepbl 1 001aCTH UCTIONH30BAHUS U IPUMEHEHUST KOCMETUYECKUX U ICTE-
TUYECKHUX MPOLEIYP U CPEACTB: OUACHOCUKA, KOCMemuyecKkoe 8o30eticmaue,
Jleuerue, npoghunrakmuka, ycmpamnenue oegexmos u T. 1.,

6) MOAXO/IbI, METO/IbI M TEXHOJIOTUH MPU IPUMEHEHNH KOCMETHYECKUX CPEICTB
U TIPOLIEIYP: annapamuas KOCMemono2usl, aniuaukayus, akeabuiboure, 0enuis-
yus, 0epmabpasus, Maccaxic, 0300posienue, OMONI0NCeHUe, OUUUjeHUe, NUmanue,
NIACMUKA, Mepanus, YeiadxcHeHue u T. J1.;

7) KOCMETUYECKUE U TUHTUEHUYECKHE CPEJICTBA, CPEICTRBA IS MAKUSIKA U TIap-
(broMepHBIC U3ETUS: a8MOOPOH3AHM, AHMUNEPCRUPAHM, OANb3AM, OVXU, KDEM,
MOJLOYKO, MbLIIO, NOMAOd, CEPYM, CbIBOPOMKA, MEHU, MOHANbHBIN KPeM, MyalemHas
600a, Mmyuib, SMYIbCUs U T. 11.;

8) anmaparypa U npuOOpHkI IJIs JICUCHUS: APOMAKAMHU, 8ANOPUAMOD, Oenu-
JIIMOP, 0XHCAKY3U, 3010Mmble HUMU U T. 11.;

9) XuMHYECKHE U HATypaJbHbIE HHTPEIUCHTBI: AMUHOKUCIOMbL, A3)]IEeHb,
abpasue, bema-kapomut, 60CK, 1eKapcmeeHHble mpaesbl, IPupHvle Macia U T. 1.
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62 | [IpencrasnsieTcss BO3MOKHBIM IIPEIJIOKUTH BhIIIEyKa3aHHbIE pyOpPUKaTOPHI
TEMaTUYEeCKHUX TPYII, KOTOPbIE B KOHEUHOM UTOre MOTYyT ()OpPMHPOBATH MacCUB
cJIOBaps Te3aypyca 1o KOCMeTUKe U KocMeTosoruu. OObEKTOM ONucaHus OyayT
TOJIKOBaHHE, JIEKCUKO-TPaMMaTUYeCKUE, CII0BOOOPa30BaTeNIbHbIE XapaKTEPUCTHKH,
BaJICHTHOCTb YKa3aHHBIX €UHULL.
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L.D. Petrova

TO THE QUESTION OF THE DESCRIPTION OF THE TERMINOLOGY
OF COSMETOLOGY AND COSMETIC INDUSTRY FOR TEACHING

THE RUSSIAN LANGUAGE AS A FOREIGN LANGUAGE

Keywords: Terminology, special language, cosmetic industry, cosmetology,
thesaurus.

Abstract: Due to the insufficient development of terminology descriptions in
the field of cosmetology and cosmetic industry, the question is raised about the
characteristics of the industry-specific language and the principles of building the
terminology thesaurus of the industry.
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NMNHIBUCTUYECKAA UTPA KAK CINOCOb
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Annomayus: B CTaTbe PACCMATPUBAETCS BO3MOXKHOCTH UCIIOJIB30BAHUS UIPO-
BBIX TEXHOJIOTMI B paMKax LIEJIE€HAIIPABICHHON OpraHu3ali MEKKYJIbTYPHOIO
0OIIEHNsI HA PYCCKOM SI3bIKE MEK/y MHOCTPAHHBIMH YYaIlIUMKCS U HOCUTEIISIMU
PYCCKOTO SI3bIKa B SI3IKOBOM CpEIE.

he study of any foreign language is interconnected with the study of the

culture of its speakers. This statement is currently not being questioned neither
by specialists in linguodidactics, nor by those linguists whose studies do not
directly address the problems of intercultural communication. To any foreign
language student a new culture becomes an essential part of the educational
process from its first days, especially when in a language environment. In S.G. Ter-
Minasova’s opinion, «the main answer to the question of solving the actual task of
teaching foreign languages, as a means of communication between representatives
of different peoples and cultures, is that languages must be studied in indissoluble
unity with the world and the culture of peoples speaking these languages» [2, p. 28].
«The advances made in terms of defining the ‘content’ of language teaching <...>
have led to a greater awareness of learners as social actors in specific relationships
with the language they are learning, relationships which are determined by the
sociopolitical and geopolitical circumstances in which they live. Simultaneously,
methodologists have developed a more differentiated view of learners as human
beings with feelings and identities which have to be taken into account by those
who wish to help them to learn» [4, p. 1].
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64 | It is generally believed that learning in the language environment has a beneficial
effect on the pace of its development, since the very need to constantly interact
with native speakers is an additional motivating factor. At the same time, it should
be noted that the circle of interlocutors with which the learner interacts at the
beginning of the language study is rather limited. Evidently, the first «guide» to
the world of foreign language culture for the student is a teacher whose task is not
only to teach the linguistic phenomena properly, but also to gradually acquaint
students with the diversity of the new culture before them, to raise their cultural
awareness. Outside the educational activity, students often communicate with
their compatriots or native speakers of the common mother tongue, and only
after achieving a certain level of language competence, they «dare» to enter into
direct communication with native speakers in the environment. Obviously, the
beginning of natural communication is accompanied by difficulties of linguistic
and extralinguistic nature, often leading to communicative failures.

The communication situation in which the students find themselves is an
exolingual one. An ‘exolingual’ interaction is ‘any verbal interaction that is
characterised by significant differences between the respective linguistic repertoires’
of the participants [3, p. 35]. The typical context is where a non-native speaker
communicates in the language of a native speaker partner. Exolingual communication
is usually asymmetric or unequal in both linguistic and cultural respects with the
native speaker occupying the position of the expert in the interaction. The exolingual
parameter introduces an inequality factor into an interaction that is by definition
egalitarian (see above). The extent of this inequality varies according to the level
of competence of the non-native speaker [5, p. 47].

Considering the process of teaching Russian language to American students in
the language environment (during residence in Russia), we came to the conclusion
that the learners’ ignorance of certain linguistic and cultural features is not the
only reason leading to a number of communicative barriers and failures. A lot
of Russian native speakers face serious difficulties trying to communicate with
foreigners in Russian. As a rule, this type of communicative interaction is reduced
to gradual or abrupt transitions to English language. Such situation can be seen as
the most common one since English as a foreign language is studied at schools
throughout the country, and many Russians find communication with American
speakers a great possibility to practise their skills. In case the knowledge of English
is limited, native speakers do not try to communicate in Russian, especially if
mutual understanding is not achieved at once. It is likely that while communicating
in their native language, students will also be able to obtain valuable information
about Russian culture and contemporary life in Russia, but in this case, there can
be no attempt to actualize any language or communicative skills acquired in class.

One way to implement effective intercultural communication in the Russian
language environment can be a purposeful organization of communication between
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organized in various forms of events that become, in one way or another, part of
the educational process, but also involve a greater number of participants and,
ultimately, facilitate the free communication in the foreign language.

In this article we would like to share an example of such events for American
and other foreign students who study the Russian language. For instance, various
workshops on intercultural communication were organized in the framework of
the «Trip secrets» festival and at the «Moscow International Salon of Educationy.
Visitors of these events were able to participate in an exciting linguistic activity and to
communicate with foreign students of the Pushkin State Russian Language Institute.

This linguistic activity not only promoted the development of intercultural
communication skills, but also enabled Russian speakers to understand the basic
principles of interaction with a foreign audience and try to overcome possible
difficulties in this interaction.

Several goals were pursued by carrying out this activity: a) to demonstrate to
native speakers the process of intercultural communication in interactive form and
psychologically comfortable conditions; b) to draw the attention of native speakers
to the main difficulties that can arise in the intercultural interaction and teach
them to overcome these difficulties in the most effective way; c) to teach foreign
students to contact the native speakers and not feel constrained at the same time.

Since the students knew the Russian language at different levels, tasks with
varying degrees of complexity were proposed. All the selected vocabulary matched
the lexical syllabus of corresponding levels, so the students had to know it.

Thus, 70 lexical items from level B1 related to the theme «Traveling» were
previously selected for the «Trip secrets festival». For example, such words
as uemooan (a suitcase), omowix (rest), akckypcus (an excursion), mpancnopm
(transport), nieimes (to swim), niasams (to swim), nymeuwecmsosams (to travel), etc.

As you can see from the list, we limited ourselves to nouns and verbs. Consciously,
verbs of movement denoting one direction and multi direction (for example, nisims/
niasamo (to swim), remems/nemams (to fly) etc.) were added to the list in order
to draw the attention of Russian speakers to the existence of these pairs. The verbs
of movement with prefixes, already well known to foreigners, were also included.

At the «International Salon of Education» foreign students had a higher level
of language, so they were invited to guess the phraseological units. For example,
such units as zonomuie pyxu («handy many), nu peiba nu msaco («neither fish nor
fowl») etc. were offered to guess.

The course of the game. Foreign participants were divided into several groups
of 4-5 people. The cards with words / phraseological units were prepared in
advance. Any native speaker of Russian could act as a teacher and try to explain
the meaning of words through the description.

The following important criteria for explaining words and phraseological
were proposed:
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66 | a) do not use root words (for example, in the explanation of the word camorném
«airplaney it was impossible to use the verbs zemems/nemams to fly / fly and
other cognate words;

b) do not use gestures.

Russian speakers were happy to participate in the game, but they quickly realized
that in order to successfully implement the intention it was necessary to adapt their
speech to the level of foreigners. This correlates with the well-known position of
psycholinguistics, voiced by V.P. Belyanin: «People who want to be understood must
speak at a linguistic level that provides understanding from the listener» [1, p. 87].

Russian native speakers cope with this task with various degrees of success. In
general, they quickly understood how to explain the words. Consider the factors
that influenced the emergence of communicative failures. For example, it was
difficult for most native speakers who had not previously encountered any teaching
experience to understand the foreigners’ level of Russian language proficiency,
so they (the native speakers) started mistakenly to explain the words, focusing on
an advanced level. For example, one of the participants in the explanation of the
word zo0ka (« a boat» ) used the following explanation: «The type of transport
on which it is necessary to row with paddles».

Since lexical epecmu (“to row”) and gecno (“a paddle”) are not yet known
to foreign students at this level, it was difficult for them to guess the word. An
unfortunate factor was also a loop on one misunderstood association and a constant
return to it. So, another participant in the game when explaining the word sxckyp-
cus (“an excursion”) used the following explanation: «When you travel, you buy
it». Foreign students had an obvious association with the word “a ticket”, but
the explainer repeated this phrase several times, not taking into account the false
association and not changing the tactics of semantization.

Thus, if the native speakers could not navigate in time management and change
their strategies of explaining the word, they were doomed to a communicative failure.

Note that in this game the speakers of the Russian language of all age categories
took part. Our observations showed that older people were less able to establish
contact with foreign audiences, whereas children, on the contrary, coped very
easily with the task and successfully explained even rather difficult words. We
connect this with the peculiarity of children’s speech, which is to some extent
close to the speech of foreigners, as well as their emotionality and willingness to
communicate with other cultures.

Thus, foreign students easily understood the interpretation of a ten-year-old
boy who used simple grammatical structures and accompanied his speech with
live facial expressions. At the same time, it was difficult for foreigners to guess the
simple words that one of the elderly participants of the game explained, because
in his speech he used rather complex turns and associations. For example, the
word nian («a plany) was given the following definition: «A phenomenon that
was often practiced during the times of the Soviet Uniony.
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For an elderly man, the plan is associated primarily with the planned economy | 67
of the Soviet Union, whereas foreign students do not have such association. This
simple example illustrates how a mismatch of background knowledge can lead
to an unsuccessful communicative act.

The master class proved to be interesting both for native speakers and foreign
students. Each participant received new experience in intercultural interaction and
communication in an international environment. The game allowed native speakers
to understand the necessity of focusing on the level of language proficiency when
communicating with foreigners, as well as taking into account the psychological
aspects of interaction and, in case of failure, being able to change strategies and
tactics of communication, looking for other ways of interaction and showing tolerance
towards people who speak Russian language at the intermediate or lower levels.
Foreign participants of the game received a positive experience of communicating
with native speakers, which also strengthened the confidence in their own capabilities.

In our opinion, the development and organization of joint linguistic games and
other events aimed at the interaction of foreign students with native speakers will
allow all participants to gain a great experience of intercultural communication,
giving students an additional opportunity to update the skills gained in the classroom,
and permitting the native speakers to view their language from a new perspective.
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AKTYAJIbHbIE BOMPOCHI
NNMHIBUCTUYECKOIO U JIUTEPATYPHOIO
KPAEBEAEHUA

Kniouegvle cnosa: TMHIBUCTUYECKOE KPAeBEICHUE, INTEPATYPHOE KpaeBeie-
HUE, pETUOHAIUCTHKA.

Annomayusa: B cratbe Ha MaTepuaie yueOHO-METOIMYECKUX TOCOOMH, CO3/1aH-
HBIX JJIS1 LIKOJIBHUKOB U CTyAeHTOB XMAQO-IOrpsl, paccMaTpuBaeTcsi akTyalbHOCTh
paloThI IO IUTEPATYPHO-A3BIKOBOM PETUOHATMCTHUKE, AETAETCS BBIBOJ O TOM, YTO
JMHTBUCTHYECKOE U INTEPATyPHOE KPaeBEACHNE MOXKET CIIOCOOCTBOBATH MPHOO-
IICHHUIO K TYXOBHOMY OOTaTCTBY PErHMOHAIBLHON KYJIBTYPBI U CIIY>KUTh CPEICTBOM
Pa3BUTHUS TUHTBUCTUYECKON U JINTEPATYPOBEIUECKON KOMITETEHIIU 00YYarOIIXCS.

@am 3HAUMMOCTH PETMOHAJILHOTO aCleKTa MPEINoaBaHusl PyCCKOTo si3bIKa
U JIUTEPATYPHI Y’KE HA y KOTO HE BBI3BIBAET COMHEHMI. B HacTosIee Bpems,
BpeMs yTpaTbl MHOTOBEKOBBIX TPAIUIIUN PYCCKOTO HApO/1a, 0COOCHHO aKTyaJbHON
SIBIISIETCSI TPOOJIEMa MOKCKA My TeH, MO3BOJISIONNX (POPMHUPOBATH UCTOPU3M MBIIII-
JIEHUS HAIlIUX IIKOJIBHUKOB, JIIOOOBb K POJTHOMY Kpalo, TOJIEPAHTHOCTh K MPe/-
CTaBUTEJISIM IPYTUX KYJIBTYp. JINHIBUCTUUECKOE U JTUTEPATypPHOE KpaeBeACHUE
MOXET CIIOCOOCTBOBATH MPUOOIIEHUIO K JJyXOBHOMY OOTaTCTBY perMOHaIbLHON
KYJIBTYPbI U CIIy’KUTb CPEICTBOM PA3BUTHUS JUHIBUCTUUECKOU U JTUTEPATYPOBE/-
YECKOM KOMIETEHIIMH 00YUYarOIXCs.

@DaKT 3HAUMMOCTU PETMOHAIBHOIO ACTIEKTA MPENOJaBaHusl PyCCKOTO sI3bIKa
Y JINTEPATYPHI y’KE HA y KOTO HE BBI3BIBAET COMHEHMM. B HacTos11Iee Bpems, Bpems
yTpaThl MHOTOBEKOBBIX TPAJHUIINNA PyCCKOTO HApOa, 0COOCHHO aKTyaJIbHBIM SIBJIS-
eTcs mpoOieMa ToucKa My Tel, MO3BOJISIFOIINX (POPMHUPOBATH UCTOPU3M MBIITUICHUS
HaIINX [TKOJILHUKOB, JTFOOOBH K POTHOMY Kparo, TOJIEPAaHTHOCTH K TIPEICTABUTE-
JIIM APYTUX KYJABTYp. JINHTBUCTHYECKOE U JTUTEPATYPHOE KPACBEACHUE MOXKET
CIoCOOCTBOBATh MPUOOILIEHUIO K TyXOBHOMY OOraTCTBY perHOHAIBHON KYJIBTYPbI
U CIIY’)KUTh CPEJICTBOM PA3BUTHS JTUHTBUCTUUYECKOHN U JIMTEPATypPOBEIUECKOM
KOMIIETEHIIMHY O0YUYarOIIUXCS.

TeMbl, CBA3aHHBIE C IUHTBUCTHYECKUM U JINTEPATYPHBIM KPAaeBEICHUEM,
pa3pabaThIBaOT MIKOJILHUKHU 00111€00pa30BaTENIbHbIX IIKOJI, CTY/ICHTHI BY30B.
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Onnaxo mpoOebl B CHCTEMHOCTH JJAHHOU PaOOThI, KaK MPEICTABISETCS, CBSI3aHbI
C METOJIUYECKOM pa3pabOTKOI MIKOJIBHBIX U BY30BCKHUX KYpPCOB, TOATOTOBKOM
CHEIUATMCTOB, TOTOBBIX TIOJTHOIICHHO BECTH MOA00HBIC UCCIICTOBAHMUS.

Cy1niecTBeHHO BOCIIOJIHSIOT JIaHHbIE MPOOEIbl TAKKME BUABI pa0dOT, Kak Mpo-
BEJICHUE KyPCOB 10 BHIOOPY M (haKyJIBTaTUBOB ISl CTYICHTOB IEJarOrM4eCcKOro
BYy3a, U3JaH1E METOAMYECKUX MOCOOUH.

B nacrosimem noknane OyayT npeacTaBieHbl YeThIpe U31aHus Kadenpbl huio-
jorudeckoro oopazoBanus u xxypHanucTuku Cypl'TIY, yacTudHO BOCTIONHSIOIINE
TaKue MpoOeIbl B paMKax XaHThI-MaHCHIICKOTO aBTOHOMHOTO OKpyra — FOrpsr:
«JIuareuctnueckoe kpaeseneHue» (4], «Jlureparypnoe kpaesenenue» [1], «JIu-
TepaTypHOE KpaeBeAeHHE: (PHITOTOTHISCKUN aHAJIN3 PETHOHAIBHOTO TeKCTay [2],
npeHa3HAYCHHbIE IS yUalIUXCcsl 0011e00pa3oBaTeNbHbIX KO, U «JIuTeparypHoe
KpaeBeieHue: (PUII0IOrniIecKuii aHaIu3 PErHOHAILHOTO (FOTOPCKOro) TekeTay [3],
CO3/IaHHbIC ISl CTYJICHTOB BY30B.

Lens npeasiaraeMbIx 2JIEKTUBHBIX KypCOB U CIIELIKYPCOB — OBJIA/I€Th METOAM-
KoM cOOpa U aHaIu3a PErMOHAIBLHOTO SI3BIKOBOTO U JIMTEPATYPHOTO MaTepHalia.

[enu OTAeAbHBIX 3aHATUN CKJIAJbIBAIOTCS B CUCTEMY: CHadyaJla IEPBUYHOE
3HAKOMCTBO C TEPMUHOJIOTHEN, HEOOXOAUMOM 151 M3Y4YESHUS KAaKOTO-TH00 SBJICHUS
win (pakra, 3aTeM (GOPMUPOBAHUE MOHIATHS; HA MOCIEIYIOIIMX 3aHATUAX TEPMUH
BKJIFOUAETCS B AaKTUBHBIN JIEKCUKOH 00YyYaroerocs, CTaHOBUTCSI HEOOXOTUMBIM
JUTSl BBITIOJTHEHUS 3aJJaHUM, UCIIOJIb3YETCs ISl TMHIBUCTUYECKOTO aHaIN3a pas-
JIMYHBIX SA3bIKOBBIX SIBICHUN U TEKCTOB.

Bce yueOHbie 3aHATHS CTPOSATCSA HA OCHOBE CUCTEMHO-/EATEIbHOCTHOTO MO~
xoz1a. B Hauane ka)xa0ro u3 HUX NEAAror MOABOAMUT yYalIUXCs K TOHUMAHHUIO MPO-
O7eMbl, KOTOpasi 3aT€M CTAHET MPEIMETOM JlalbHENIeH padoThl, OPMYIUPYIOTCS
IEJTM ATOU pabOTHI, OPTAaHU3YETCS CAaMOCTOATEIbHASI TIOMCKOBAsSI ICSITEIHHOCTD,
MPE3EHTYIOTCS U aHAIU3UPYIOTCS €€ Pe3yJIbTaThl.

K HEKOTOPBIM 3aHATHUSAM MPEATIOKEHBI TEMBI JJIs1 UCCIIeI0BaTeNIbCKOM pado-
ThI, KOTOpBbIE MOTYT ObITh PEaJIM30BaHbl B MHIMBUIYAJIbHOM WM T'PYIIIOBOM
MIPOEKTE, IPUYEM MHOTHE U3 3THX MNPOEKTOB SBISIOTCS HE TOJIBKO HAyYHBIMH,
HO U COLMAIbHO-OPUEHTUPOBAHHBIMU. ABTOPBI HCXOIMIIA U3 YOCKICHUS, UTO
co3llaBaeMasl yUYUTeJIeM CUTYalusl U CBsI3aHHAs C HEM JeSATEIbHOCTD JTOJKHBI
OBITH IPUBJIEKATEIBHBI IS IIKOJIBHUKA U B HEW JJOJHKHBI COYETAThCSI €T0 JIMYHAs
3aMHTEPECOBAHHOCTH U OOIIECTBEHHAS 1IEIECO00Pa3HOCTb.

Hanpumep:

[IpoBenure MmuHu-uccienoBanue. Kakue nmena B BaiieM Kiacce (mapauienu
KJIACCOB, IIKOJI€) caMmble pactipoctpaHeHHble? Cambie penkue? CocTaBbTe UX
cnucok. CpaBHUTE JaHHbIE 1O rojaM. [Ipu BBIIOIHEHUH 3a/1aHUsI UCTIOJb3YHTE
MaTepualibl KIACCHBIX KYPHAJIOB (C pa3pelieHnus aIMUHUCTPAIIMHN TITKOJIBI).

K kaxomMy 3aHATHIO NPUIIAralOTCsl METOJUYECKHE PEKOMEHIALIUH 110 OpraHu-
3al[UU JEATEbHOCTH YUYallUXCs, TAI0TCA MOSACHEHUS K 3aJaHUsSM U T.JI.

69
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PaccMmoTpuM 0CHOBHBIE TEMBI, BOIIEIINE B y4eOHO-TEMaTHYECKHUH TUTaH Kypca
«JIuHrBUCTHYECKOE KpaeBeACHUE», U YUEOHBIE CUTYAIMH, UX COCTABJISIOLIHE.

1. Ha 3aasTiu nepBoM MIKOJIBHUKH MOIYYArOT MPEACTABICHUE 00 OCHOBHBIX
HaIPaBJICHUSIX JTUHIBOKPACBEAUECKUX UCCIIEIOBAaHUMN, Pa3MBILUISIOT O TOM, YTO
Takoe «MaJiasi pOJAMHA», BCIIOMUHAIOT, YEM OTJIMYAETCS PEUb )KUTEJEH pa3HbIX
tepputopuii Poccun.

2. 3aHsATHE «SI3BIK MECTHOCTH U SI3BIKH KUTEJEI NPU3BAHO AKTYAIN3HPOBATH
3HAHUS O JUAJIEKTaX U MPOCTOPEUNH, KPaTKO MO3HAKOMHTD C TEM, Ha KaKUX SI3bIKaxX
TOBOPST KOpeHHbIe xuTenn XMAQO, ¢ TOMONIBI0 YIIPaXXHEHUHN ClIeNIaTh BHIBO/I
O TOM, KTO Mbl — HOCUTEJIM JTUTEPATYPHOTO S3bIKA WU MPOCTOPEUUSI.

3. Ha 3ansatun «PogHo# Kpail B XyJJO’)KECTBEHHOM CJIOBE» JI€TH 3HAKOMSTCS
C TBOPUECTBOM PETMOHAJIBHBIX aBTOPOB, JIENAI0T COOOIIEeHUs 0 TBopuecTBe Epemes
HNanunoBuua Alinuna, Mapuu Ky3sMuanunel Bararosoit, Onera bopucoBuua
Puxrtepa,Cepres EropoBuua Cmetanuna, Hukonas BacuneseBnua Counxuna,
[lerpa AnToHOBHYa CyXaHOBa U APYTrUX MO3TOB U MHUCATEIIEH.

4. 3anarue «Moja Ha ums, win [louemy JImutpuii, a He @epanoHT» MPU3BAHO
MO3HAKOMUTH IIKOJIHHUKOB C T€M, YTO TAaKO€ OHOMACTHKA, OTKYy/Aa OepyTCs HAIIN
HMEHa, 00BSICHUTH CMBICI NOCIOBHIIEL: «C nMeHeM — VBaH, 6e3 uMeHH — 00JI-
BaH», OMPEAEIUTh, UCIOIb3Yysl OHOMAaCTUUYECKUI MaTepHuall CBOEro Kiiacca Ui
napa’sulesiv, Kakhue UMEHa MOMYJISIPHbI B HACTOSIEE BPEMSI.

5. Ha 3ansTun «3auem Hy>XHbI (paMUIMKU» JETH JOJKHBI HAMUCATh COYMHEHNE,
ONMpAasiCh Ha BbICKa3biBaHue Mapuu DnyapaoBHbl PyT: «Harie maBHoe cemeiiHoe
MMsI MBI TTOJTy4aeM Kak KamelleK, 0OOKaTaHHbI BOJIHAMU BPEMEHU, 0OpOCIIni
HOBBIMHU HACJIOCHHUSIMWY». Hanuiure counHeHue-paccy KJI€HUE Ha 3Ty TEMY.

6. Ha cnenyromiem 3aHsITUN pedb UJIET O HEOPULIHUAIbHBIX UMEHOBAHUSAX —
MPO3BHUIIAX, KIMYKaX, HUKHeHMax. [Ipu 00Cy)aeHnn JaHHBIX BOITPOCOB JTOJIK-
Ha YYUTHIBATHCS HE TOJIBKO MX SI3bIKOBAs, HO U 3TUYECKasl CTOPOHA. Y YallluXcs
HE0O0XOIMMO MPUBECTU K MBICIIH, C OJJHOM CTOPOHBI, O HEJJOIYCTUMOCTH 3JIbIX,
OOMJIHBIX TIPO3BHUIL, C JPYTOM — O TOM, YTO HE CTOUT OOMKATHCS HA MPO3BUILIE,
€CJIM OHO HE YHHMKAET JOCTOMHCTBA YEJIOBEKA.

7. 3aHsTHE, TOCBSIIEHHOE PETMOHAIBHON TOMMIOHUMUKE, 3HAKOMUT PEOST C TEM,
KaKOW IPUHIUI MOYKET JIEKaTh B OCHOBE MECTHBIX TONOHUMOB. OHM BCIIOMHUHAIOT
Ha3BaHUS 110 CBOMCTBAM M KadeCTBaM CaMHUX MMEHyeMbIX 00beKTOB (benosip-
CKHUH — 10 CBETIIOMY MecYaHoMy Oepery), Ha3BaHMs, BO3HUKIIIME IO OTHOIICHUIO
UMEHYeMOT0 00BbeKTa K IpyruM oobekTaMm (HoBbiil YpeHroi — HOBBIN HaceIeHHBIN
MYHKT 10 OTHOLIEHHIO K «CTApOMY»), HA3BaHUs1, BOZHUKIIIKE 110 CBA3U UIMEHYEMOTO
o0beKTa ¢ yenoBekoM (Boryika — 1o Ha3BaHHIO HAITMOHAILHOCTH — BOTYJIBI), ¥ T.1I.

8. Ha cnenyroieM 3aHATUH TPOAOIKAETCS PA3roBOP O MECTHOW TOIIOHUMUM,
YK€ B KOHTEKCTE OIMpPEIeJICHHOTo ropo/ia, B HameM ciaydae — Cypryra. PeGsitam
JaeTcs 3aJaHue MPUAYMaTh MapIIpyT yueOHO-TEMaTUYECKOMIKCKYPCHH, B XO/I€
KOTOPOW OHM paccKazaiu Obl O T€X UM MHBIX CYPryTCKUX ypOaHOHUMAX.
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9. 3ansarue 9 HazwpiBaeTcs «5 0... kKade cBOE OTKPHII» M TOCBAIIEHO PETHO-
HaJIbHOU 3proHuMun. OHU NPEACTABIAIOT ce0s1 B poJin co3natelis GUpMbl U puU-
JTYMBIBAIOT UMS JUISI CBOETO KOMMEPUYECKOT0 OOBEKTA.

10. Ha cnenytoiiem roBoputcsi 00 3proHuMax — Ha3BaHUSX Hapoj0B. OHU
JeNIATCS Ha 2 TPYIIBI U pabOTaIOT C TEKCTaMU, MOCBSIICHHBIMHI XaHThl U MaHCH.

11. MaTepecna tema «S3b1k cuOUPCKOTo (POIBKIOPa», KOTOpast MOXKET ObITh
NOCTPOEHA, HAIPUMEP, HAa aHAJIN3€ XaHTBIICKNX U MAHCUKCKUX JIETEH], 8 TAKKE
pycckux npenanui o Epmaxe.

12. Jlanee ciemytoT TeMbl, CBA3aHHbIE ¢ (DYHKIIMOHUPOBAHUEM CJIOBA B pa3-
JMYHBIX TUTIAX PETHOHAIBHBIX TEKCTOB. JTO «SI3bIK MaMATHUKOB MUCbMEHHOCTHY,
«SI3BIK COBPEMEHHOM FOTOPCKOU MPECCHI».

13. Tlpennocnenanee 3anstue — «kOropckast nekcukorpadusy, mpu3BaHHOE
NO3HAKOMHUTH IIKOJIBHUKOB C PETMOHAIBHBIMU CIOBapsSMH, IOCIETHEE — UTOIOBOE,
ydeOHasi KoH(EpEeHIINH, TEMbI JJIs BHICTYIUICHHUS HA KOTOPOU yJariuecs pazpabda-
THIBAIOT B TEUYEHHUE BCETrO y4eOHOT0 roja.

WHTepecHbI U TEMBI, ITpearacMble Uil H3y4eHus B Kypce «JIureparypHoro
KpaeBeaeHus». OHM BOUCBHIBAIOTCS B CIEAYIOLIYIO CUCTEMY 3aHSATHUI:

1. Yro Takoe nuTepaTypHOE KpAaeBEACHUE.

. @®onbkiop HapoaoB XMAO-HOrpel.

. Mu¢ u nureparypa.

. PonHOoM Kpail B Xy[10)KECTBEHHOM CJIOBE.

. B ueM cBoeobOpasue roropckoit mo33uu? (ypok-ucciieJoBaHuE).
. Kax Epmak Cubups nokopsi.

. OTO CTPAILHOE CJIIOBO «BOWHAY.

. dyma Hapozna xantel B TBopuecTBe E.J[. Ainuna.

9. IOBan lllecTasioB — OCHOBOIOJIOKHHUK JINTEPATYPbl MAHCH.

10. ITonBuxuuk [Tetp CemenoBnu baxJbIKoB.

11. «4Y1o0 cimymarh ckasKy...» (OTpakeHHE TPATUIIMOHHON KYJIBTYpPbI B TBOP-
yectBe FOpus Bamibl).

12. «Kak TpyneH myTh K 3eMHBIM IIIyOHMHaM...» (HepTerazoBoe 0CBOCHUE
Cubupn).

13. Jlom, B koTopom xkuBeT noaT (B.C. Marsees u Cypryr).

14. Yro Takoe cyactbe?

15. Cnactu u coxpanuTh (9Kkomoruueckue npodiaems! FOrpsr).

16. JIuTeparypHble KPUTHUKHU O FOTOPCKOM JIMTEPATYPE.

17. HayuHo-npakTuyeckas KOHpepeHIns « AKTyaabHbIe IPOOIEMBI JIUTEpa-
TYPHOT'O KpacBeACHHUS.

[Tocobwust, HampaBeHHbIE HA (OPMUPOBAHUE HABBIKOB (PUIIOTIOTMYECKOTO aHAITN3a
PErHOHAILHOTO TEKCTAa, COAEPKAT aHAIU3 CAMOI'0 ()eHOMEHA FOTOPCKOT0 TEKCTa:
BBIJICJICHUE €r0 KOMIIOHEHTOB, PEIPE3CHTALINI0 B KOHKPETHBIX XyI0KECTBEHHBIX
NPOU3BENCHUSAX, IEMOHCTPALINIO BOBMOKHOCTEN Pa3JINYHbIX aCIIEKTOB €0 aHaJIH3a.

0N DN KW
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TEepaTypHOM IMpOCTpaHCcTBe Poccuu, 1 310 mpencTaBiaseTcs aBTOPaM JIOTUYHBIM,
€CITM BKJIFOYUTH MTOHATHE IOTOPCKUIM TEKCT» B O0Jiee MIUPOKOe O 00beMY TOHSTHE
«ceBepHbIN TeKCT». OHAKO MPU OTMEYEHHOM OOIIHOCTH CEBEPHBIX TEPPUTOPUI
OHU OTJIIMYAIOTCSA 0COOEHHOCTSIMU 3aCeNICHHs, ICTOPUYECKOTO PA3BUTHS, yCTAHOB-
JeHus rocyaapcTBeHHOCTH. Tak, uHTepecyembie Hac 3eMian O0b — VpThiliibs BO
MHOI'OM OTCTaBaJIM B 3TOM OTHOIIIEHUH OT peruoHoB Pycckoro Cesepa. Bee 310
HAILJIO OTPAKEHUE U B JIOKAJIbHOM TEKCTE.

Takum 00pa3zoM, FOTOPCKHI TEKCT — 3TO HEOThEeMIJIeMasi COCTABIISIONIAs CEBEP-
HOT'O TEKCTA, BKJIFOYAIOIAsA, B Y3KOM IOHUMAHWUH, PA3JINYHbIE TEKCTHI JTOKAIbHOU
KYJIBTYpbI (IaMATHUKH J1€T0BOM MTUCbMEHHOCTH, Xy0’KECTBEHHBIE ITPOU3BEIE-
HUSI PETMOHAIBHBIX ABTOPOB, YCTHHIE PEUYEBBIE POU3BEICHUS KUTEIIEN TOpoIa
Y I€PEBHU — BOCIIOMHUHAHUS, THEBHUKHU U T.J.), B IIMPOKOM MIOHUMaHUU — BCE
CEMUOTHUYECKOE IPOCTPAHCTBO XaHTbI-MaHCHIICKOTO aBTOHOMHOTO OKpyTa-FOrpbl
(0OpsiIbI KOPEHHBIX JKUTEJIEH pernoHa, (GoIbKIOP MPHUIIIOTO PYCCKOTO HACENCHHUS,
BepOabHbIE MPOSBICHUS PETHOHAIBHOM S3bIKOBOM JTUYHOCTH, PETHOHAIBHOE
OHOMAaCTHYECKOE MPOCTPAHCTBO U MHOTOE Jpyroe). [loaToMy onbIT aHanu3a
KJIIOUEBBIX OHATUN 1 MOTUBOB PETMOHAJIBLHOIO TEKCTA HE TOJIBKO CIIOCOOCTBYET
(OpMHUPOBAHHIO PETUOHATBHOM KYJIBTYPHOM TMYHOCTHU, HO U TIOCTUKEHUIO PETHO-
HaJIbHOU KYJBTYPbl KAK HEOTHEMJIEMON COCTABIISIOLIEH PYyCCKOM KYJIBTYPBI B LIEJIOM.
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T A. Sirotkina

ACTUAL QUESTIONS OF LINGUISTIC AND LITERARY COUNTRY

Key words: linguistic study of local lore, literary study of local lore, regional
studies.

Abstract: In the article, the relevance of work on literary and linguistic
regionalistics is considered on the basis of educational and methodological materials
created for schoolchildren and students of KhMAO-Ugra, it is concluded that
linguistic and literary study of local lore can contribute to the spiritual richness
of regional culture and serve as a means of developing linguistic and literary
competence of students.
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3THOKY/IbTYPHbIE OCOBEHHOCTHU
AMEPUKAHCKUX CTYOAEHTOB

Knioueguvle cnosa: MEXKyIbTypHasi KOMMYHUKALUsS, STHOMETOUKA, STHOKYJIb-
TYypHBbIE OCOOEHHOCTH, AMEPUKAHIIbI, PYCCKH SI3bIK KaK HHOCTPAHHBIH.

Annomayus: AKTYyaabHOCTb JAHHOM CTaTbU 3aKJIIOYAETCS B OCBELICHUU IT-
HOKYJIBTYPHBIX 0COOCHHOCTEN aMEPUKAHCKUX CTYIEHTOB, U3YHAIOIINX PYCCKUMI
s3Ik B Poccun. Llenb paOoThl — BBISIBUTH XapaKTepHbIE YEPThl aMEPUKAHCKOTO
MEHTAJINTETA, 3HAHNE KOTOPBIX HEOOXOMMO IIPENOJABATENI0 PYCCKOIO S3bIKa
B IIPOLIECCE MEXKYJIBTYPHON KOMMYHHKALMU. B cTaTbe onpeneneHs! TUIL IMYHOCTH
Y TUIT MUPOBOCIPUSITUSL aMEPUKAHCKUX CTY/ICHTOB.

MC)KKyJIBTypHaH KOMMYHUKAIHS 3aHUMaeT 0c000€ MECTO B IIPOIIeCCe MPETo-
JlaBaHUsI PyCCKOTO sA3bIKa KaK HHOCTPaHHOTO. HemocpecTBeHHbIE KOHTAKThI
MEXTy TIPEACTABUTEIISIMU PA3IMUHBIX KYJIBTYp M UX OOIIHOCTSIMHU TIPEAIOIaratoT
HEo0X0AUMOCTh (HOPMHUPOBaHUS HEKOH(IUKTHBIX OTHOIIEHHH. PaboTa mpenonasa-
TEJIsl B UHOCTPAHHOU ayJJATOPHH HETIOCPEICTBEHHO CBSI3aHA C YYETOM KYJIBTYPHBIX
ocobeHHOCTel 00ydarommxcs. B mporiecce o0meHnst BaA)KHO YYUTHIBATh CITCITN-
(buKy MEeHTaIuTeTa yyanmxcs. B maHHo# cTarbe Mbl pacCMOTPUM OCOOEHHOCTH
ATHOKYJBTYPbl aMEPUKAHCKUX CTYJCHTOB, U3yYalOIINX PYCCKUH S3bIK.
CoBpeMeHHbIE POCCUICKO-aMEPUKAHCKHE OTHOIIEHHS SIBJISIFOTCS] BECbMA MIPOTH-
BOPEUMBBIMH, OTHAKO, HECMOTPS Ha 3TO, KOIMYECTBO CTY/ICHTOB, JKETAIOIINX U3ydaTh
PYCCKUH SI3bIK, HE yMeHbIIaeTcs. Tak, Harpumep, B Poccuiicknii rocynapCcTBEHHbIN
TYMaHUTAPHBIN YHUBEPCUTET 10 IPOrpaMMe CTyaeHueckoro oomena ¢ Dickinson
College (ITencunpBanust) Ha MPOTSHKEHUU TTocieqHuX 10 JeT s u3ydeHus pyc-
CKOTO sI3bIKa KaX/IbIi TOJ] TpHe3KaeT MpuOIr3uTenbHO 10 aMeprKaHCKUX CTY/ICH-
TOB. JlaHHAasI CTaTUCTHKA MO3BOJISIET YTBEPHKAATh, YTO HHTEPEC K PYCCKOMY SI3bIKY
¥ KYJIBTYPE B aMEPUKAHCKOM OOIIIECTBE HE MCYE3aLT, CIIE0BATENBHO, YTOOBI CO3/1aTh
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74 | OmaronpusaTHY0 armocdepy st 00y4eHUs] ”HOCTPAHHBIX YUAIIUXCS B COBPEMEHHOM
reONOJIUTUYECKON CUTYAlUHU, MPENOAABATENIO PYCCKOTO sI3bIKa HEOOXOAMMO 3HATh
0 KyJIbTYpHBIX 0coOeHHOCTs X npenctasurenei CLIA, ux mentanurere.

OOBEKTOM HCCIIEIOBAHUS ABJSIETCS BBISIBICHUE STHOKYJIBTYPHBIX 0COOEHHOCTEN
aAMEPUKAHCKHUX CTY/ICHTOB.

[Ipeamer nccnenoBanust — aHaau3 cienU@UUECKUX YEPT KYIbTYPHOU napa-
JUTMBI aMEPUKAHIIEB.

[lenb cTarbu — BBISIBUTH XapaKTEPHBIE YEPThl AMEPUKAHCKOTO MEHTAIUTETA.

JInist TOCTHXKeHHs TIOCTABICHHOMW 11e7TH OBLIIM PEICHBI 3a/1a4H, CPEIH KOTOPBIX
aHalii3, OMMCAHNE XaPAKTEPHBIX YePT aMEPUKAHCKOTO MEHTAIUTETA C YUYETOM
STHOKYJIBTYPHBIX 0COOCHHOCTEH JaHHOM HAIIHH.

MeTtononorudeckoit 6a30ii ucciaen0BaHMs OCTYKUIU PaOdOTHI POCCUINCKHUX
YUYEHBIX B 001aCTH 3THOMETOIUKH U MEKKYIIBTYPHOM KOMMYHHUKAIIUH, B YACTHOCTH,
C. I Tep-Munacosoii, T. M. bansixunoi, 1. A. Ilyrauesa, E. H. Ctpensayk u qpyrux.

B xagecTBe MeTOI0OB HCCeI0BaHK OBLTH UCTIONB30BaHbI CleaytomIHe: Oecena,
METOJ1 HaOJI0/IEHNs1, OTIUCATENIbHBIN U COMOCTAaBUTEIbHBINA METO/IBI.

MarepuanaoM HCCIIeIOBaHUS CTAIN 3aMETKH, CAeIaHHbIe IPEenoJaBaTeIsIMU
B IIPOLIECCE MTOCEUIEHUS 3aHATUI TI0 PYCCKOMY SI3bIKY C aMEPUKAHCKUMH CTY/ICH-
Tamu B PoccuiickoM rocyaapcTBEHHOM T'YMaHUTapHOM YHUBEPCHUTETE, a TAKKe
OOLIEHHE C yHalUMUCS BO BpeMsl SKCKypcuil 1o MockBe, MOe3K1 M0 ropojam
Poccum Ha npotsikennu 2017 ropa. ['pynna cTyieHTOB COCTOsIIA U3 MYKYUH
Y JKEHILMH B Bo3pacTe oT 18 o 20 net. Bce oHM ABIAIOTCS JKUTENSIMUA MaJIEHbKHX
ropoaos CIIA, pacniosio;)keHHbIX Ha BOCTOYHOM MOOEPEKbE.

Crnemyer OTMETHTb, YTO O HEOOXOAMMOCTH y4eTa 3THOKYJIBTYPHBIX 0COOCHHOCTEH
YYaLIUXCSl B IPOLECCE MPENOJaBaHUs PyCCKOTO s13bIKa KaK MUHOCTPAHHOTO MULITYT
MHorue yuyenble. Tak, U. A. ITyraueB yTBep:KIaeT, UTO «y4eT 3THOKYJIBTYPHOIO
Y ATHOTICUXOJIOTUYECKOTO CBOEOOpa3usi KOMMYHUKAHTOB OyJieT criocoOCTBOBATh
(bOopMHUPOBAHUIO MOTHOIICHHOW MEKKYIBTYPHOU KOMMYHHKALIMK», B TO BpeMs KaK
«3THOOpPUEHTUPOBaHHAsE Mozelb 00yuenuss PKU, unterpupytomas 10CTUX EHUs
ATHOIICHUXOJIOTMH, STHOIIEAArOTUKH, TUHIBOKYJIBTYPOJIOIHH, ICUXOJIMHI BUCTHKH,
COMOCTaBUTENILHOTO SI3bIKO3HAHMUS, 00ECTIEUUT BHICOKOE KaueCTBO KOMMYHHUKATHBHO-
npoeccroHaIbHOI OITOTOBKH CTICIMANINCTa poccuiickoro By3ay» [1, c. 13]. Kpome
TOT0, B TIPOIIECCE MPETOIaBaHUS PYCCKOTO SI3bIKa KaK MHOCTPAHHOTO BAXKHO YUH-
THIBaTh «OCOOCHHOCTH PErHOHATBHON KYJIBTYPBI U MEKKYIBTYPHOTO OOIIECHUS
nHO(GOHOB B COBPEMEHHOM S3BIKOBOI cpeze» [4, ¢. 18].

OTteuyecTBEHHBIE YUEHBIE YTBEPHKAAIOT, YTO ’THOMETO/IMKA, CBSA3aHHAS C CO3/a-
HHUEM 3THOOpUEHTUpOBaHHON Mozaenu oOyueHuss PKI, 3annmaer ocoboe MecTo
B COBPEMEHHOM nenarornueckoi Hayke. Tak, H.M. banbixuna nuiert, 4ro 3THOME-
TOZIMYECKast MOJIENIb 00YUEHHS «IIPelyCMaTpUBaET U3yYEHUE Ha COMOCTABUTEIbHON
OCHOBE SI3bIKOBOM JIET€PMUHALIMH, HALIMOHAJIbHBIX TPAJAULIMI U STHOIICUXOJIOTU-
YECKUX OCOOEHHOCTEH. .. ”THOCTPAHIIEB, U3YYAIOIIUX PYCCKUH s3bIK» [2, . 112].
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CTBIO MEXKYJIBTYPHON KOMMYyHUKanuu, Kotopyro C.I. Tep-Munacosa onpenenser
KaK «aJIeKBaTHOE B3aMMOIIOHUMAHHUE JIByX Y4aCTHUKOB KOMMYHHKATUBHOTO aKTa,
MPUHALISKAIUX K pa3HbIM HAIIMOHAIBHBIM KyJIbTypam» [3, c.13].

Takum 00pa3om, 3HAHKE STHOKYJIBTYPHOU crielIM(UKHU CTYJJCHTOB, B YaCTHOCTH
aMEpUKaHIIEB, TOMOXET MPENOJaBaTeN0 CO3/1aTh MAKCUMAJILHO TTO3UTUBHYIO
armocepy B mporecce 00y4eHHs UX PyCCKOMY SI3BIKY.

AHanu3 MpoBEJIEHHBIX CO CTY/IEHTaMU Oecel Ha YpOoKaX PyCCKOTO si3bIKa U BO
BHEAyIUTOPHOE BpPEeMs IIOKA3aJl, YTO AaMEPUKAHLIEB MOXKHO OTHECTH K 3AKPbILIOMY
muny auynocmu. llosicHuM, mouemy:

1) Onu Bcera BeXIJIMBBI M yJIBIOUMBBI B HE3aBUCHMOCTH OT HACTPOEHUSI, PEIKO
MOKa3bIBAIOT CBOM UCKPEHHHUE YYBCTBA U MEPEKUBAHUS;

2) 3aKkpBITOCTh aMEPUKAHIIEB HAHOOJIEe SIPKO BhIPAKEHA B UX CTPEMJICHUH K WH-
JTUBUAYaJIbHON caMopeanu3aluy (GKeJlaHue UMETh COOCTBEHHYIO 30HY KoMQopTa,
B KOTOPYIO JIOMYCKAIOTCS JIUIIH OJTM3KUE APY3bsI K POACTBEHHUKH, CBSI3aHO CO CTPEM-
JIEHUEM K CaMOBBIPAKEHUIO, KEJIAHUEM JOOUTHCS IIOCTABICHHBIX KU3HEHHBIX LIeIel );

3) 3akpbITHIA U JESATEIbHBIN XapaKTep aMEPUKAHIIEB MPOSBISETCA TAKKE
U B HEXEJIaHUH MPUHUMATh IIOMOLIb CO CTOPOHBI (4acTO Takasi IOMOIIb BOCIPHU-
HUMAETCSl aMepUKaH[aMH KaK MOCATaTeNIbCTBO Ha MX CBOOOY BbIOOpa U IEHUCTBHS,
T.K. OHU IIPUBBIKIIU BCE J€JIaTh CAMOCTOSTEIbHO, B TOM UHCIIE U CAMOCTOSITEIILHO
IPOCHUTH O TOMOUIH).

[To Ty MUPOBOCTIPUATHS AMEPUKAHIIEB MOXXHO OTHECTH K UHOUBUOYaAIU-
cmam. JIlaHHBIN BBIBOJ OBLI CJIEJIaH HA OCHOBE aHAJIM3a OTHOILICHHUSI aMEPUKAHIIEB
K TAaKUM OIIPENEISIONIMM YeJIOBEUECKYI0 MEHTAJIbHOCTh cpepaM, Kak ceMeiHas,
collMalIbHasl, KyJIbTypHas.

Cemetinas cgpepa:

1) Bce cTyaeHThI CUMTAIOT HENPUINYHBIM U HEPABUIIbHBIM TOT (PaKT, 4TO
JIFOIM B MOCKOBCKOM METPO IeNYIOTCS Wik oOHuMatoTcs. [1o mx MHeHuio, Boc-
MUTAHHBIN YeJIOBEK HE JOHKEH JIEMOHCTPUPOBATH CBOU JIFOOOBHBIE OTHOUIEHUS
B OOIIIECTBEHHOM MECTE.

2) CTyneHTbl OTMEYAIOT, YTO YacTO HAOIIONAIOT Ha YIIMIaX, KaKk pyCCKUE B IPy-
601 popme BeIsICHSIOT oTHOMIEHHUS. [Tomo6HOe Bo3MokHO B CIIIA nckiIrounTeIbHO
B HEOJIAronoy4yHbIX pailoHax, T.K. JaHHAs 4aCTh KU3HU CEMbU WJIH MapPhI, IO UX
MHEHHI0, HE JIOJDKHA OBITh M3BECTHA OOIICCTRY.

3) UHuBHIyaTMCTUUECKIIA XapaKTep aMEPUKAHIIEB TPOSIBIISIETCS B JKEJTAHUH KaK
MOYKHO JIOJIBIIIE OCTABaThCSl OMHOKUMU U HE 3aBOAUTH ceOe mapy JUIst CePbe3HbIX
oTHolIeHuH. J1J1 aMepuKaHIa Ha IEPBOM MECTE BCETla CTOUT peasin3alusi co0CT-
BEHHOU JINYHOCTH, T.€. 10 30 JIeT FOHOIIU U JAEBYIIIKH 3aHUMAIOTCSI CBOEH Kaphepoil.

CoyuanvHas cgepa:

1) Inst Bcex amepuKaHIeB Kapbepa — MpeBblle Bcero. OHU MpeanouyuTaroT
BCE CBOE CBOOOTHOE BpeMsl TIOCBAIIATH padoTe.
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2) AMepuKaHIIbl HE YMEIOT OBICTPO MPUHUMATH PELICHUS B SKCTPEHHBIX
cutyauusax. Eciu nosiBisieTcst mpo6ieMa, KOTOpYyIo HY>KHO PELIUTh Ha MeCTe, He
00yMBbIBast, OHM TEPSFIOTCS. 111 TOTO 4TOOBI YyBCTBOBAThH c€0s1 KOM(MOPTHO U Jie-
JaTh KaKyloo-1u00 paboTy, aMepHuKaHIly He00X0IMMa UHCTPYKLHUS, IJIaH, CXeMa,
YETKO MOCTaBJICHHbIE 33a4l U MHCTPYMEHTBHI JIJIS1 UX BBIMOJIHEHUS.

3) OHM couMaIbHO aKTUBHBI M IPUHUMAIOT y4acTHE BO Bcex cepax oOie-
CTBEHHOM, MMOJIUTHYECKON )KU3HU CBOETO TOPOAa, cTpaHbl. CUUTAIOT, YTO TOJIBKO
MHJUBUIyaJIbHOE YYaCTHE KaXK0T0 YeJIOBEKa MOMOXKET PA3BUTHUIO €r0 POAHOTO
ropoja, rocy1apcTaa.

Kynemypnas cgepa:

1) CtyneHTsl HE TOHUMAIOT, 3a4eM B MOCKBE IMOCTPOEHO TaK MHOI'O KPAaCUBBIX
37aHUH, UCTIOIB3YIOIIUXCS JUISl YTUIIMTAPHBIX Lesiel (CTaHIMK U BECTUOIOIHN METPO,
31aHus LUpKoB). Henb3s cka3arh, YTO aMEepUKAHIIBI CKYIIbl, HO OHHM 3HAIOT LIEHY
JICHbI'aM, TIMYHOMY KaruTay.

2) AMepHKaHIIEB BOCXHUIIIAET OOBIIOE KOIMIECTBO MY3€€B, BHICTABOUHBIX I1CH-
TPOB, TEATPOB, KOHCEPBATOPUIA B OOJIBIINX U MaJIEHBKUX ropofax Poccun, a Takxe
AenieBu3Ha OuseToB B nanHbie 3aBeeHus. B CLIA uckyccTBo B OCHOBHOM IIpH-
HAJIJICKUT YACTHOMY KaIllUTATY U SIBJIAETCS OTJIMYUTEIbHOW YEPTOU aMEPUKAHCKOU
AnuThl. OOBIYHBIE aMEPHUKAHIIBI HE UMEIOT I0CTYIIAa KO MHOTHM c(hepam KyJIbTypbl
U3-32 TOT0, YTO B MAJICHBKUX aMEPUKAHCKHUX TOPOJIax OTCYTCTBYIOT T€aTphbl U My3€H,
a TaK)Ke U3-3a BBICOKOM CTOMMOCTH OMJIETOB Ha KOHIIEPThI WJIA BBICTABKHU.

3) CrynenTsl oTMeuatoT, 4To B Poccuu ropasmno 60osbIiie Joaei, UHTepeCyro-
HIUXCA KYJIBTYpPOM U UCKYCCTBOM, 4YeM B AMepuke. MOXKHO MPEANOI0KUTh, YTO
3TO CBA3aHO C TE€M, YTO UCKYCCTBO BOCIIPUHUMAETCSI aMEpPHUKaHI[aMH KaK HEYTO
npa3aHoe, HEAKTUBHOE, HEJEATENbHOE.

Taxum oOpazom, oOIIIEHUE CO CTYJICHTaMHU B HEYy4eOHOI 00CTaHOBKE, Oecepl
Ha ypPOKaxX PyCCKOIO f3bIKa MO3BOJIMIINA BBISIBUTh HEKOTOPBIE MEHTAJIbBHBIE 0CO-
OCHHOCTH CTYIAEHTOB. AMEpPUKAHIII OTHOCITCS K 3aKPBITOMY THUITY JTUYHOCTH
Y OTJIMYAIOTCS MHIUBUYAIUCTUYECKUM TUIIOM MUpOBOCIIpusiTUsi. CTpeMieHue
K camopean3aluy, )KeJaHue CKPbITh HCKPEHHUE 3MOIIMU OT 00111ecTBa 00yCI0B-
JIUBAIOT UX OTHOIIIEHHUE K CEMbE, )KU3HU B OOIIECTBE, KYJIbTYpE.

VY4eT aTHOKYIBTYpHBIX ocoOeHHOocTer yuaruxcs u3 CIIIA crmocoOcTByeT Ha-
JQXKMBAHUIO NMO3UTUBHBIX OTHOIIIEHUH B MPOIIECCE MEKKYIBTYPHOTO OOIIIEHHUS Ha
3aHATHAX M0 PYCCKOMY fA3BbIKY KaK MHOCTPaHHOMY. /[laHHO€E nccie1oBaHuEe MOKET
SBJISITHCSI OCHOBOM ISl U3yUEHUS] MEHTAIbHOCTH aMEPHUKAHIIEB, CITY>KUTh BaKHBIM
JOTIOJTHEHUEM K pa3pabOoTKaM B 00JIACTH STHOMETO/IKH.
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E.N. Strelchuk, A.Yu. Lonskaya
ETHNO-CULTURAL FEATURES OF AMERICAN STUDENTS
STUDYING RUSSIAN LANGUAGE

Key words: intercultural communication, ethnomethodics, ethno-cultural
features, Americans, Russian as a foreign language.

Abstract: The relevance of this article is to cover the ethno-cultural
characteristics of American students studying Russian in Russia. The purpose
of the work is to reveal the characteristic features of the American mentality, the
knowledge of which is necessary for the teacher of the Russian language in the
process of intercultural communication. The article identified and described the
type of personality and type of perception of American students.
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XYOOXECTBEHHbIN ®U/1IbM HA YPOKE
PKU KAK CPEACTBO $OPMUPOBAHUA
COUUNOKYNbTYPHOU KOMNETEHLUUN

AMEPUKAHCKUX CTYAEHTOB

Knioueswvie cnosa: counokynsTypHasi KOMIETEHITUS, XyT0KECTBEHHBIN (DUIIbM,
¢bunbmbl 0 Benukoit OTeuecTBEHHOM BOMHE, PYCCKHM KaK MHOCTPaHHBIN, TUAIOT
KYJBTYP.

Annomayus: cTaThs MOCBSIIEHA UCTIOIH30BAaHUIO XY/I0KECTBEHHBIX (DUIHMOB
Ha YPOKE PYCCKOTI'O sI3bIKa KaK MHOCTPAHHOTO. ABTOPBI Pa3MbILUISIOT O KPUTEPHSIX
BBIOOpA PUIBMOB 17151 yU€OHBIX 3aHATHH, a TAK)KE MX YKaHpa U TEMaTHKH.

I/ICHOHLSOBaHI/Ie ($UIbMOB Ha ypOKax MHOCTPAHHOTO sI3bIKa (B TOM 4HCIIE
PYCCKOTO KaK MHOCTPAHHOT'0) SIBJISIETCS HE TOJIBKO 3((EKTUBHBIM CPEICTBOM
MOBBIIEHNS] KOMMYHHKAaTUBHOM KOMIIETEHIIMH MHOCTPAHHBIX CIyIIaTeNIel, HO
Y CPEJICTBOM O3HAKOMJIEHHMS C COLIMOKYJIBTYPHBIMH pEaMsMU CTPaHbI U3ydae-
MOTO si3bIKa. Kpome Toro, XynoxkecTBeHHbIE (PUIIbMBI, BKIIOUEHHbIE B yUE€OHBIN
MpoLECC, CO3JAI0T YCIOBUS /i1 aKTUBHOTO COMOCTAaBJIEHUS (PAaKTOB U peanuid
Pa3HbBIX KYJIbTYp, TOMOTaOT C(hOPMHUPOBATH Y CTYACHTOB MIPEACTABICHHUE O CH-
CTeMe LIEeHHOCTeN Apyroro Hapoja. He nqomkeH BbI3bIBATH COMHEHUHN U TOT (DAKT,
YTO CTYACHTHI B IIPOLIECCE U3yUYEHUs MHOCTPAHHOTO SA3BbIKA JOJKHBI HAYYUThCS
BOCIPUHUMATh Pa3JINyUs B KyJIbTypax KaKk HOpMY CylI€CTBOBaHMUs 3THOCOB
B COBPEMEHHOM MMDE.

HecmoTpst Ha 3asiBIIEHHOE TTOJ0KEHUE O XYA0KECTBEHHBIX (PUIIbMaxX Kak
O MOIIIHEHIIEM CPENCTBE 3HAKOMCTBA C COUUOKYJIBTYPHBIMH PEATUSIMU CTPAHbI
¥ CBOEOOpa3HOM IJIOMIAIKE JUIs IMAJIOTa KYJIBTYp, MHOTHE MPEIo1aBaTeIn CUn-
TaIOT, YTO XY/IO’KECTBEHHBIE (PUITBMBI HE CIIEyeT BKIIOYATh B y4eOHBIH TpoIiecc,
TaK Kak MpoOJeMBbl, MOHUMAEMbI€ B KAPTUHAX, MOTYT CO3/1aBaTh KOH(QIUKTHBIC
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CUTyalluu Ha yuyeOHOM 3aHATUH. HacTo Takoe MOXHO HaOJII0/1aTh B IPAKTHKE | /9
PpaboThI MOJIOJBIX CIIELMAIMCTOB, BEAb JJIS BHIXOAA U3 KOHPIUKTHBIX CUTYalUl
BXXHO 00J1a1aTh HE TPOCTO HAOOPOM MPOPECCUOHATBHBIX KOMIIETECHIINH, HO

Y UMETh OIBIT padOThl C UHOCTPAHHBIMH CTYJIEHTAMU U3 Pa3HbIX PErHOHAIbHBIX
rpyni, BianeTh 3hOEKTUBHBIMEU MPUEMaMH MearOTHYeCKOT0 OOIIEHUS.

Eme coBerckuit yuensiit A. C. MakapeHKO No4epKUBai HEOOXOAUMOCThD JIJIst
nejarora OBJIaJIeBaTh TEXHUKOU IeJarornyeckoro Macrepersa: «HykHO ymeTh
YUTaTh HA YelioBeueckoM Jinie. Huuero XuTporo, HU4ero MUCTUYECKOTO HET
B TOM, YTOOBI 10 JIUITY Y3HABATh O HEKOTOPBIX MPU3HAKAX TyIIEBHBIX JIBHKCHHIA.
[lemarornyeckoe MacTepCTBO 3aKII0YAETCSA B TOCTAHOBKE T0OJI0CA BOCIIUTATENS
U B YIIPaBJICHUH CBOUM JIMLIOM. HO HeJb3s1 MpOCTO UrpaTh CLICHUYECKH, BHEILIHE.
Ecth KakoM-TO PUBOJHON PEMEHB, KOTOPBIN JTOJKEH COCAUHATH C 3TOU UT'POHN
Ballly NPEKPACHYIO JUYHOCTb. S caenancss HacTOAIMM MacTepOM TOJIBKO TOTTIa,
KOTJIa HAy4MJICSI TOBOPUTH «UJIH crofia» ¢ 15—20 oTTeHKaMu, Korja Hayuuics 1aBaTh
20 HI0AHCOB B MMOCTAaHOBKE NUIa, purypsl, ronocax [1, c. 381].

Awmepukanckue yuensie JIx. bpodu u T. ['yaaa B 3aBUCUMOCTH OT CTHIIS
NeJarorH4ecKoro OOLIEHHS BBIICIIHIIM TPU TUMA YUUTEIEH: KIIPOAKTUBHBINY,
«PEAKTUBHBIN» U «CBEPXAKTUBHBINY». «lIepBbI HHUIIMATHBEH B OpPTaHU3AIUN
oO1IeHNs], THAUBUIYATU3UPYET CBOM KOHTAKTHI C YYEHHUKAMH, €r0 YCTaHOBKA
MEHSIETCS] B COOTBETCTBUU C ONBITOM. OH 3HAET, 4Ero XO4ET, U IOHUMAET, 4TO
B €r'0 MOBEICHUU CIIOCOOCTBYET JOCTHKEHUIO LesId. BTopoii Toxke ruOOK B CBOMX
yCTaHOBKAX, HO OH BHyTpeHHe ci1ad. He oH caMm, a MIKOJbHUKY AUKTYIOT XapakTep
ero oOIIEHUS C KJIacCOM. Y HEro pacIuiblBYaThie LENIH U OTKPOBEHHO MPHUCIIOCO-
OneHueckoe nopeneHue. « CBEpXaKTUBHBIN YUUTENb CKIOHEH K THIepTpodu-
POBaHHBIM OLIEHKAM CBOMX YYEHHMKOB M BBICTPAUBAHUIO HEPEAJIbHBIX MOJIEeNEn
oOmienus. Ecnu yuyeHUK 4yTh akTUBHEE APYTUX, OH OyHTaph U XyJWUTraH, €cliu
YyTh MAaCCUBHEE — JIOABIPh U KPETUH. BhllyMaHHbIE UM e OLIEHKHU 3aCTaBISIOT
TaKOTO YUUTEJIS AeUCTBOBATH COOTBETCTBYIOIIUM 00pPa30oM: OH TO U JIEJIO BIaJaeT
B KPailHOCTH, IIOJITOHSIS TTOJT CBOU CTEPEOTUIIBI pealbHbIX YYEHUKOBY [2, ¢. 95].

Ha nam B3misi1, BKITIOUEHHE XyIOKECTBEHHOTO (PHIIbMa B YPOK PYCCKOTO SI3bIKA
KaK MHOCTPAHHOTO Oy/IeT onpaBIaHHbIM U 3()(HEKTUBHBIM, €CITU MPENoaBaTellh «IIpo-
AKTUBEH», €CITH OH YMEET CO3/IaBaTh KOM(OPTHBIE YCTIOBHS IS OOIIEHHS Ha y4eOHOM
3aHATHH, €CTIM 00JIaaeT BHICOKOM OOIEH KyIbTYpOil U CUCTEMHBIMU 3HAHUSMU.

BbesycnoBHo, Hy)k1aeTcs B 00CYKASHUH BOMIPOC O BHIOOpE (PUIBMOB 151
npocmotpa. Cuuraem, 4To 0TO0p ayTEHTUUHBIX (PUIBMOB CIIEAYET IPOU3BOIUTH
C YYETOM KaK MUHUMYM CJIEIYIOIINX KPUTEPHUEB:

1) cooTBeTCTBHE YPOBHIO KOMMYHUKAaTUBHOM KOMIETEHIIMU yYalIUXC;

2) y4eT BO3paCTHBIX U HAlMOHAIBHBIX OCOOEHHOCTEHN yUaIIXCs;

3) HanMYue CyIIECTBEHHOIO 00Pa30BaTeIbHOTO, BOCIUTHIBAIOIIETO U pPa3BU-
BAIOIIIETO MOTEHIINANA B COIEPKAHUN (PHITbMA, PEan3yeMOro B IMPOIecce padoTh
HaJ/l HUM, HallpuMep, IpU €ro 00CyKIeHUH.
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B kauecTBe BO3MOXKHBIX T y4€OHOM paOOTHI JOKHBI BBICTYIIATh (DUIIBMBI,
OTHOCSIILIUECS K «30JI0TOMY (DOHIY» OT€UeCTBEHHOU KuHemMarorpaguu. 1o Qpuiib-
MBI-3KPaHU3aIUH JTUTEPATYPHBIX POU3BEICHUMN, KOTOPBIE BCET/IA BBI3bIBAIOT KUBOW
OTKJIMK YYalIuxcsi, PUIbMbI-KOMEIUH, BBICTYIAIOIINE KAK CPEACTBO MO3HAHUS
Ty HApOJAa U €r0 TICUXOJIOTHH, U000, TIOHSB, HAJl YeM CMEIOTCS PyCCKUE JIFONIH,
JIerye MOHATh UX XapaKTep U KU3HEHHbIE TPUOPUTETHI.

Hawm npencraBnsiercst Takke BaKHBIM 3HAKOMUTh NMHOCTPAHHBIX CTYJIEHTOB
C OTHOIIEHUEM POCCHUSH K TAKOMY TParu4eckomy, ¢ OJHOM CTOPOHbBI, U TAKOMY Be-
JMYECTBEHHOMY, C IPyToif, coObITHIO XX Beka, kak Bemnkas OtedecTBeHHAas BOMHA.
3aja4a 3TO HEMpOCTasi, ¥ CBSI3aHO 3TO MPEXKAE BCETO C TEM, YTO B YUeOHUKaX pa3HbIX
CTpaH UHTEPIPETALs UCTOPUN INIABHOM BOMHBI XX CTOJIETUS CEPHE3HO OTIINYACT-
csi. B 31011 CBsI3M HEBO3MOKHO M30€XKaTh JaKe B paMKaxX y4eOHOTro AeMCTBHSI Tak
Ha3bIBaeMON MEXKYIbTypHOU KommyHHUKauuu. C.I. Tep-MuHacoBa B IpeIuciIOBUA
K HOBOMY «CIIOBapIO0 TEPMUHOB MEKKYJIBTYPHON KOMMYHUKAIIUI HAKCAJa, YTO
MEXKYJIBTYpHasi KOMMYHHUKAIMS — 3TO HOBBIM, TOJIyYUBILIWI B HAIlIM THU YPE3BbI-
YaliHyI0 aKTyaJIbHOCTh actiekT Teopuu oomenus. C.I. Tep-MunacoBa BbliemseT
«XOPOIINE» U «ILIOXHE» MPUINHBI BCEMHUPHOTO B3pbIBAa MHTEpECca K MpodieMam
MEXKKYJIBTYPHOM KOMMYHHUKALIH. «XOPOIINE» TPUUHUHBI — 3TO HAYYHO-TEXHUYECKUI
MIPOIPECC, BO3MOKHOCTD B CEKYH/IbI-MUHYThI CBA3AThCS C IFOOOM TOYKOH MIaHETHI.
K «mumoxum» npuyrHaM ucciieoBaTelIbHUIA OTHOCUT FEOMOTUTHUECKUE KaTaKIIU3-
MbI HOBEHIIIEH NCTOPUH YEJIOBEUECTBA, BhI3BABIINE HEOBIBAJIBIE PAHEE CMEILIEHUS
Y CMEIICHHUS HApOJIOB, a TAKXKE TO, YTO S3BIKOBBIC M KYJIBTYPHBIC POOIEMBI B3bIBAIOT
HEJIOBOJIbCTBO, STHUYECKHE CTHIUKH [3, c. 3—4].

J171st paboThI Ha YPOKE C aMEPUKAHCKAMHU CTYIEHTAMH (B IIEJISIX UX 03HAKOMIICHHUS
c ucropuer Poccuu B nepuon Benmukoi OTeuecTBEHHON BOMHBI M BUICHUS 3TOM UCTO-
PHH TJTa3aMU POCCHSIH) MBI PEKOMEHTyeM crienyromue Guabmbl: «JIeTsaT KypaBim»
(1957 1), «bamnana o conpare» (1959 ), «Cynp6a uyenoseka» (1959 r.), «Oduriepbn»
(1971 ), «A 3opu 3neck Tixue» (1972 1), «B 60# umyt omau crapukm» (1973 r).
Poccuiickue 3putenu 00T 3TH KHHOJIEHTHI, O YeM TOBOPST BHICOKME PEHTUHTY KH-
HOKapTUH M OIPOMHOE KOJIMYECTBO MOJIOKUTEIBHBIX KOMMEHTAPHUEB HA AaBTOPUTETHBIX
KUHOCAWTaX CTpaHbl, TaKMX Kak www.kinopoisk.ru; www.kino-teatr.ru u 1. Ilecau
U3 3TUX (PUIBMOB IIPOYHO BOILIN B KYJIBTYpPHYIO KU3HB POCCHSIH, 2 BBICKA3bIBAHUS
repoeB pa3oOpaHbl Ha UTaThl. C yBEpEHHOCTHIO MOKEM YTBEP)KIATh, UTO JIaHHBIC
KapTHHBI COCTABIIAIOT COLMOKYIBTYpHBIH acT Poccun. Takske BIOOp 00yCIIOBICH
TEM, YTO B IICHTPE BHUMAHUS IEPEUUCIICHHBIX (PUIHLMOB — HE OOEBbIE ICHCTBUS, HE
3¢ exTHBIE CIICHBI CPAKEHUI, & YETIOBEK C €r0 OOJIBIO U €T0 CTPAXOM, C €T0 JTFOOOBBIO
K MarepH, k Poaune, K sxu3HH, ¢ ero crpemiieHreM k [Toberne.

OuibM «Jletar xypaBiau», o0nanarenb «30710TOH MaJTbMOBOM BETBU», C YIIU-
BUTEJIBHOW AMOLIMOHAJIBHOW CUJION MMOBECTBYET O TPATMUYECKOM UCTOPUH JIBYX
BIIOOIEHHBIX Beponuku u bopuca, KoTopbix BoitHa pa3iyunia HaBcerna. C oqHon
CTOpOHBI, BepoHrka — epTBa BOWHBI, HO B TO )K€ BPeMsI CIIPABEIIIMBO U 0OpaTHoE:
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K Apyry. [lapanokcanbHo, HO 0€3 U3MEHBI, KOTOPYIO COBEPIIMIIA IEBYIIIKA, MbI ObI

HE MOBEPWIN B Ty a0COJIIOTHYIO JIFOOOBb, KOTOPYIO BUJIUM B T1a3ax Beponuku

B KOHIIE KHHOTIOBECTH.

IIpocToii coBerckmii conpar Anema CKBOPIIOB NPEACTAET NEPE] HAMU B KH-
HoneHTe-nobeaurene Kanuckoro decruBans «bamnana o congare». Anema ener
B OTIYCK, YTOOBI MOBUAATHCS ¢ MaMOW. B IyTH OH moOMOTaeT MHOTUM JTIIOISIM,
KEPTBYsI CBOMM JIparolieHHbIM BpeMeHeM. B pesynbrare emy ynaaoch BCTPETUTHCS
C MaTepbIO JHUIIIb HA HECKOJIIBKO MUHYT, TaK KaK eMy HY>KHO OBbLIIO BO3BpaIlaThCs
Ha QpoHT. «S BepHyCh, Mama!» — ckazan Aseina, oOHUMas ee Ha npouanue. Ero
00€IIaHuIo HE CYKIEHO ObUI0 cOBIThCA. Ho MaTh Bce paBHO MPOAOIDKAET XOAUTh
Ha Ty JOPOTY, OTKy/Jla OHa MPOBOXkaja ChiHA HA ()POHT. ..

B ¢unpme «Cynp6a yenoBeka» Mbl BUAUM pycckoro conaara Auapes Coko-
JIOBa, YEJIOBEKa MUPHOTO, CKPOMHOTO, HO BBIHYKJICHHOTO B3SITh OPYXKHUE B PYKH,
9T00BI 3aUTUTH cBOe OTeuecTBO. BoitHa moaBepriia ero y>kacHbIM HCIIBITAHUSIM,
3a0palia ceMblo, Opocwiia B KoHIIarepb. Ho cyiap0a He cioMuia ero gyX — 3TOT
YeJI0BEK MOHSJ, YTO JII0OOBb U COCTPAJTAHUE — ITO T€ UYBCTBA, KOTOPHIE HU 3a
YTO HEJb3s1 HTHOPUPOBATh. ..

«Odureps» — 310 prbM o mr00BHU K PoprHe, K )KU3HU U K KEHITUHE. AJleKcen
Tpodumos u Ban BapaBBa — 60eBbIe TOBApHUIIIA — HECMOTPS Ha BCE MTPEBPATHO-
CTH CyAbOBI, XpaHIT BEPHOCTH ApPYk0e, 10ATry, opunepckor yectu. Ha ux nytu
BCTPETWIOCh MHOXKECTBO MCIIBITAHUN U CPa)KEHUI, HO OHU OCTAJIUCh TAaKUMH,
KaK B IOHOCTH.

B xunonente «A 30pu 31€ch TUXHE) JEMCTBHUE pa3BOPAYUBAETCS B IPUPPOH-
TOBOM MOJIOCE, IJIe TpyNa U3 ISATH SIPKUX, BECEIbIX, OTHBIX HAJEXK/T JEBYIIEK-
3€HUTYUL] [10/] PYKOBOACTBOM cTapminHbl Petora BackoBa BbIHYk/I€HA BCTYIIUTh
B HEPaBHBII 00U C TPUHAAUATHIO BPaKECKUMU J€CAaHTHUKAMU. DTO ObLI BCEro
JuIs 00 MECTHOTO 3HAYEHUS], HE MaCIITA0HOE KOHTPHACTYIUIEHUE, HO U3 TAKHX
00€eB TOXE CKJIaJIbIBajach 1nodeaa B JOJTOW U3HYPUTENbHON BoitHE. JleBUubUM
MeuTaM O JItoOBH, TETIJIe, CEMEHHOM CYacThe HE CYXKICHO ObUTO COBIThCS. Bee onn
NOTUOJIN, BBITIONHSS CBOM BOMHCKHM JTOJIT.

«B 60i1 unyt ognu “crapuku’». Kanurtan reapaun Anexkcerr TUTapeHko pemmn
CO3/1aTh XOp ¥ OPKECTP, MO3ITOMY OH OTOMpAJI B CBOE TO/Ipa3ieieHue HOBOOPAHIIEB,
PYKOBOJZICTBYSICh «MY3bIKAJIbHBIMY» MPUHLIUIIOM — KaX/Iblid U3 HUX JIOJKEH ObLIT yMETh
NEeTh WIK UTPATh HAa MY3bIKaJIbHOM MHCTpYMEHTE. HampaBieHHbIE B «IIOIOIIYIO»
ACKaJIpWIbI0 MJIAIINE JEHTEHAHThI IOCYUTAIN 3TO YyIa4eCTBOM, KOTOPOMY HE
MecTo Ha ¢poHTe. HO BCKOpe oTBara u 6eccrpaiiue B 0010 BHYIITUIN YBAKEHUE
K KOMaHupy. B mepepbiBax Mexy BbUIETaMU BTOPAsl ICKAAPUIbsI PEIETUPYET
My3bIKaJIbHbIE HOMEDA.

B onucanHbIX (puiabMax TOMUHHUPYIOT BIIOJHE ONMPEAEICHHbIE IEHHOCTH. Tak,
B «Odurepax» — 310 goaras u BepHas JIpyx0Oa 60eBbIx ToBapwuine, B «Cynnoe
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TF000BB U BEPHOCTH, «A 30pH 3[I€Ch TUXUE» — IEBUYbU MEUTHI, «B 001 nayT omau
CTapUKW» — QUIbM-TUMH TaJIAHTy U MOJIOIOCTH, «JIEeTST *KypaBim» — UCTIBITAHNE
m00BHM BOMHON. B amepukanckoM kuHeMaTorpade Takke eCTbh HeMaJjioe YUCIIO
¢ueMoB o BoiiHe: «CuactiuBast 3emis» («Happy Landy», 1943r.), «Camblit 1yimH-
Helil 1eHp» («The Longest Day», 1962 r.), «Jlyumiue roast Hameit xu3an» («The
Best Years of Our Livesy», 1946 .) u mHorue apyrue. B aTux ¢punpmax — smonun
Y BOJIHEHHSI, CBOMCTBEHHBIC YEJIOBEKY BHE 3aBUCIMOCTH OT €T0 HAIlMOHATIBHOCTH.

besycnoBHO, IEHHOCTHBIE OPUEHTAIIMN AMEPUKAHIIEB U POCCUSH UMEIOT
3HAYUTENbHBIC PACXOKICHUS, HO B TO )K€ BPEMs OTPAKEHHE dTUX OPUEHTAIIUN
B XY/IO)KECTBEHHBIX (PUIIbMaxX yKa3bIBA€T HA COBMAACHUS B HAIIMX KYJIbTypaXx.
Xyno>XKeCTBEHHBIN (GUIBbM Ha y9eOHOM 3aHATHH TTOMOXET HAWTH U Pa3iIuyus,
Y TOYKH COMMKEHMsI, 9TO OyJIeT CIT0OCOOCTBOBATh (POPMUPOBAHUIO COLMOKYIIBTYPHOM
KOMITETCHIIMH, TIPEATIOIararoliel CONMOKYIBTYPHYIO aaNTalluio0 U HHTETPAIUIO
JUYHOCTH B HOBYIO KYJBTYDY.
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FILM AT THE LESSON OF RUSSIAN LANGUAGE AS A WAY
OF FORMING THE SOCIO-CULTURAL COMPETENCE
OF AMERICAN STUDENTS
Key words: sociocultural competence, film, movies about the Great Patriotic
War, Russian as a foreign language, dialogue of cultures.
Abstract: The article is devoted to the use of films in the Russian language
lesson. The authors reflect on the criteria for choosing films for classes, as well
as their genre and themes.
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K MPOBJIEME COBPEMEHHOIO _
YHYEBHUKA MO PKWU: OT TPAAULUN
K MHHOBAUUAM (HA NMPUMEPE
YYEBHUKA ONA AMEPUKAHCKUX
LLUIKOJIbBHUKOB «MWP PYCCKNX»)

Knrouesvie cnrosa: nHHOBAIIUU, MEXKKYJIBTYPHBIA MOAX0M, TPaMMaTHKa,
MEHTAJIUTET.

AnHomayusi: aBTOpaMU CTAThU MPEANTPUHATA TIOTBITKA OMPENEIUTHh BO3MOKHbBIE
HOAXO/BI K CO3/1aHNI0 THHOBAIIMOHHOTO YYEOHUKA, YUUTHIBAIOLIETO COBPEMEHHbBIE
[e1IarOrMueCcKre KOHIIETIIINY, METO/IbI U TEXHOJIOTUH; B pab0Te MO JUEPKUBAETCS
HEOOXOAMMOCTH y4eTa CrieU(UKHU S3bIKA KaK OTPAKEHUS] CUCTEMBI KYJIbTYPHBIX
LIEHHOCTE!N ¥ HALIMOHAJILHOTO MEHTAJIUTETA.

Bonee 30 ner nazan Ha VI Konrpecce MAIIPAJI ¢ noknanom « Tpaauiuuy u Ho-
BallMU B TEOPUH YUYEOHHKA PYCCKOTO SI3bIKa KAK HMHOCTPAHHOT'0» BBICTYTHIH
BeJlyllUE yueHble MUPOBOMl pycuctuku A. P. Apytionos, C. I'ancan , 1. I'pun,
J1. ©porinenmraiin, P. Xogepa. B cBoeM BBICTYIIIEHUN OHU OOBSBUIIN O 3aBEPILICHUH
0YEPETHOTO IIMKJIa CMEHBI OOLIEMETOINYECKOM MapaJurMbl», 1aB CIEAYIOIIee
onpejeeHre yueOHuKaM HOBOTO MTOKOJIEHUS: OHU «OyAyT yueOHUKaMU KOMMY-
HUKaTUBHO-/IESITEIbHOCTHOTO TUIA, — KOMMYHHUKATUBHBIMHU IO LIEISIM 00y4eHuUs
U MPEUMYIIECTBEHHBIM (hopMaM yueOHOM pabOThL; e TEIBHOCTHBIMU 10 CTPYK-
Type y4eOHBIX IOCTYNKOBY [2, 64, 66]. Bpems moaTBepauio ux npeamnonokeHue,
U B NIOCJIEJTHUE JECATUIICTUS TpakTuuecku Bce yueOnnku PKU Obutn Hanucansl
C MO3HIIMU KOMMYHHUKATUBHO-/IEATEIHHOCTHOTO MOIX0Aa K 00y4YEHHUIO, U B JTAHHOM
CJIydae Mbl MOXKEM PacCMaTpUBaTh KOMMYHUKATHUBHYIO HAIIPABJICHHOCTh yU4eOHUKA
PKMU yxe kak onpeneneHHyo «TpaguLiiioy.
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[Ipoananu3rpoBaB HEKOTOPHIE TEHICHIIUH MTOCIEIHUX JIET B 00JIaCTH S3bIKO3HA-
HUSI, METOJMKH OOY4EHUsI MHOCTPAHHBIM SI3bIKAM, JIMHTBOUIAKTHKH, TICUXOJIOTHU
Y JIP., MBI TIONBITAJIMCH OTPEIEIUTh HEKOTOPHIE BO3ZMOYKHBIE TIOIXO/IBI K CO3/TAHUIO
MHHOBALIMOHHOTO YY€OHHMKA, ONPEIEIIsisl €r0 KaK YYeOHUK KOMMYHUKAMUBHOU
HanpasieHHoCmu, COOMBEemCcmayowWull Yerim 00yueHusi Ha COBPEMEeHHOM Imane
u ompascarowuil nedazo2uieckKue UHHO8ayuu ce200HAuHe2o epemenu. Cnemayer
Cpa3y OrOBOPHUTHCS, YTO MBI UMEEM B BUJY, TOBOPsI 00 MHHOBAIUAX: B JAHHON
paboTe HaMU pacCMaTPUBAIOTCS MEAAroruyeckrue HHHOBALIMY, M0/ KOTOPbIMU
MOJIPa3yMEBAIOTCS] HOBbIE KOHIICTILIUU, METO/IbI, IPOTPAMMbI, TEXHOJIOTHH, KOTO-
pbI€ SKCIIEPUMEHTAILHO MPOBEPEHBI U BHEIPEHBI B YUEOHBIN MpOLIeCC B LEIAX
MOBBILICHUS €r0 dPPeKTUBHOCTH |35, 3].

B kauyectBe «y4eOHOTO MOJUTOHAY» ISl aHAIM3a CYIIECTBYIOIIUX yUeOHU-
k0B 110 PKU Ob11 Be1Opan yueOHuk «Mup pycckux», u3ganubii B 90-x romax
B CIIIA coBMeCTHBIM aBTOPCKMM KOJUIEKTHBOM B coctaBe: 3. Jlabapc, /1. Moppuca,
T. B. CrpamuoBoii (KENDALL/HUNT PUBLISHINQ COMPANY). [1epBona-
YJaJIbHO YYEOHHMK ObLT aJpeCOBaH aMEPUKAHCKUM YYaIllUMCS BBICIIEH IITKOJIbI, HO
B IIPOLIECCE AlTpOoOAIK TOMEHSUT CBOETO apecara U akTUBHO HCIIOIb30BAJICS B PALEC
aMEpPUKaHCKUX YHUBEPCUTETOB, BBIJIEPKaB 4 nepensnanus (mocieaaee B 2014 1).

VYuebnuk coctout u3 12 ypokos. [lepsbie 11 TpaauiiioHHO MOCTPOEHHI MO TEMa-
TUYECKOMY ITPUHIIMITY Y BKJTFOYAIOT, HAIIPUMED, TaKue TeMbl: «CBUIAHUS ¥ CBAIHOBD»,
«Kynbrypa peun», «Kynesrypa nosenenus», «Poib TMIHOCTH B UCTOPUNY, «AMEpHKa
1a3aMu pycCcKux» u ap. Kaxkmas Tema COCTOUT U3 CIEAYIOMNX Pa3IesioB: «BBOJI-
HBIN (TEMaTHUECKHIA) TEKCT, XyI0KECTBEHHBIN TEKCT, TPAMMATHKA, TIOCITYIIIaeM),
«TIOTOBOPUMY, «TIOCTIOPHM», « PYCCKHI OBIT M HE TOJIBKOY, CII0Baph. [|BeHaaIaThIi
YPOK — 0000111a0IIMH, BKIIFOYAET pa3felibl: 00CY>KIEHUE, OTMCAHUE C TeMaTuye-
CKAMHU PUCYHKaMH, POJIEBBIE UTPHI, TpaMMaTHka. Onupasich Ha KiIacCU(PHUKAITHIO,
npemiokeHHyto C. B. AGpamoBoit u J. . ABUMOBBIM, MbI MOYKEM OTHECTH JIAHHBIN
yueOHHK «K y4yeOHHKaM, OpUEHTUPOBAHHBIM Ha ()OPMUPOBAHIE KOMMYHUKATHBHON
KOMITETEHIIMY B COOTBETCTBUU C OIPEICIICHHBIM dTarioM ooyuenus» [1, 33].

MHorokparHoe nepeusnaHue yueOHuKa CBUETEIbCTBYET O €r0 BOCTpeOOBaH-
HOCTH U, CJIEI0BAaTEIbHO, O KAY€CTBEHHOCTH MPECTABICHHBIX B HEM MareprasioB
¥ METOIMYECKU TPAaMOTHOM ux oprannzanuu. OHaKo, Kak Mbl OTMEUaJH BBIIIIE,
HOBBIE peaINU TPEOYIOT HOBBIX MOAXOA0B, MPUEMOB U COJIEPKaHUs, TaK KaK
«TPaJAUIIMOHHBIE TTOIXObI HEAOCTATOYHO YUUTHIBAIOT CIICIIU(DUKY S3bIKA KaK
OTpa)X€HUSI CUCTEMBI KYJBTYPHBIX IIEHHOCTEH, HA OCHOBE KOTOPBIX CTPOSITCS
KOHKPETHBIC 00IIIECTBA U MOJICTTU TIOBEICHUS UX 4ieHOB [4, 5]. KoMMyHUKaTHB-
HBII TIOJIXO/1 1 KOMMYHHUKATUBHAsI KOMIIETEHIIMS B Ka4eCTBE L€ 00pa3oBaHus
CErO/IHsA IOOJIHAOTCS «KYJIBTYpOOOpa3yolleil, aHTPOIIOLIEHTPUYHON KOHLIENIHEN
SI3BIKOBOTO 00pazoBanus» (A.Jl. bepauueBckwii), B IEHTPE KOTOPOH HAXOIUTCS
YeJIOBEK, HECYIIN B ce0e «KOTHUTHUBHBIE CIIEIbI U 0COOCHHOCTH HAIIMOHAIBHOTO
MBITIUICHUS, C(POPMUPOBAHHOTO 00PA30M JKM3HM HAIum» [6, 58].
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HaIpaBJICHUS SIBIISIETCS MOMNbBITKA MIPEJICTABUTh 00YyUEHHE TPAMMAaTHKE B KOHTEKCTE
peanm3aiy MeXKYJIbTYpPHOTO nojaxosa. MccnenoBanusi COBpeMEHHBIX POCCUHCKUX
1 3apyOEKHBIX YUEHBIX, OTHOCSILUECS K aHAINU3Y 3TOM npobiemsl (A. BexxOuiikas,
I". B. Enuzapoga, C. I. Tep-Munacosa, JI. K. bobomxanoBa u 11p.), HOATBEPKIat0T,
YTO U3y4Y€HHUE IPAMMATHUECKOTO MaTepuraia ¢ KyJIbTypOJIOTHYeCKON TOUKU 3PEHUs
HE NMPOCTO BO3MOXKHO, a I1eJIeCO00pa3HoO, T.K. AT BOBMOKHOCTh pacCMaTpUBaTh
rpaMMaTHYECKUE SIBJICHUS Yepe3 MPU3MY KyJIbTypbl HOCUTENEH si3bika. Takon
MOJIXOJ] IPEACTABIIEH B EPBYIO ouepeapb B paborax A. BexOuikoii, koropas,
IIPOBOJISI COMOCTABUTENIbHBIN aHATN3 CHHTAKCHCA aHIJIMHCKOTO U PYCCKOTO S13bI-
KOB, OTIPEEIIAeT UX KaK S3bIKM areHTUBHOM U MallMEHTUBHOW OpUEHTAIIUU. DTO
MO3BOJIWJIO €M clieaTh CJIEIYIOUIUI BBIBOJI: KYJIbTYPHBIE LIECHHOCTH, JIEJKAIUe
B OCHOBE JIBYX SI3bIKOB, TUAMETPaIbHO MPOTHUBOIIOJIOXKHBI [3].

Onwupasce Ha uccnenoBanus A. BexxOuiikoil, MOKHO MPEICTaBUTh HEKOTOPHIE
0COOEHHOCTH TPAMMAaTHYECKOTO CTPOS IBYX SI3BIKOB, CBA3AHHBIEC C CUCTEMOU
KyJBTYpPHBIX LIEHHOCTEH, B BUJIE CIIEIYIOIIEN TaOIUIIbL:

AHIIMCKHI A3BIK Pyccxnii a3bIk

areHTUBHAs OPUEHTAIIHS «YTO JIeTIat0 5» MaIMeHTUBHAS] OPUECHTALINS
«dTO CIIYYUTCSI CO MHOW»

JIOMHAHUPYET CyOBEKT IEHCTBUS COOBITHS CITy4aroTCsl IOMUMO BOJIM CYOBEKTa
U HE 3aBUCST OT HETO

npeobiagaHre HOMMHATUBHBIX KOHCTPYKIUH; | MpeoOnajaHue JaTUBHBIX KOHCTPYKITHH,
00nuTraTopHast O3UIUS TTOIEKAIIETO PacIpoCTPaHEHHOCTh Oe3THIHBIX KOHCTPYKITHN

MaJIOYHUCJIICHHOCTh OMOIMOHAJIBHBIX ITIarojioB | MHOTOYHMCJICHHOCTHh OMOIIMOHAJIBHBIX ITIaroJIOB

ByaJIMpOBaHUC (l)OpM MpUKA3aHUA AKTUBHOCTDb (bOpM HOBCJIIMTCIBbHOI'O HAKJIOHC-
HHsA, MOJAJIBHBIX IJIarojIoB JOJIKCHCTBOBAaHUA

Hpyrue u3BectHbie uccienosareny (I. B. Exnzaposa) oOpaimarot BHUIMaHKE Ha TO,
YTO IPUMEPOM «IIPOSIBIICHUSI CUCTEMBI KYJIBTYPHBIX LIEGHHOCTEN B TpaMMaTH4eCKUX
KOHCTPYKIIMSAX MOXKET CITYKHUTh yIOTpeOieHne (opM MOBETUTEIFHOTO HAKIIOHEHHUS
B PYCCKOM s13bIke» [4, 127].Y HOCUTeNel aHITIOA3BIYHBIX KYJIBTYP IPEII0KEHUS
3aMpPETUTETHLHOTO XapaKTepa TUIIA «BXOJ 3amperieH!», « He COPUTH!» BBI3bIBACT
HEJ0yMEHHUE U HEOA00pEHNE CBOEH KaTerOPUYHOCTBIO, T. €., TOHUMAas 00U
CMBICJT BBICKa3bIBaHUS, YUAIIIHECS UCIBITHIBAIOT HE TPaMMaTUYeCKUE TPYIHOCTH,
a TPYAHOCTH, CBSI3aHHBIC C ATHOKYIBTYPHBIMU PA3IUYUSIMU. DTO CBSI3aHO C TEM,
YTO B aHIJIOSI3BIYHBIX KYJIBTypax JKeJaTeIbHOCTh WM HeXKETIATeIbHOCTh JISHCTBUIN
dbopmMupyeTcs B BUJIe ONTUCAHUN, KOTOPbIEe UHPOPMUPYIOT O TOM, KaK MPUHSTO
BeCTU ceOsl B KOHKPETHOM MECTE, a camMo IIPaBo BbIOOpa (BECTU WM HE BECTH cebs
Tak) ocTaercs 3a cyobekToM. [10100HbIE IEHHOCTHBIE OPUEHTAIIUH TIPOSBIISIOTCS
U B IWYHOM ku3HU. B cutyanuu, rjae anrmoroBopsimuil ckaxeT: « Why don t you
do it?» («ITouemy ObI TeOe HE cenarh 3T0?»), pycCKuil ckaxeT: «Cremnai Taky.
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B cucremy KyJIbTypHBIX LIEHHOCTEW BXOJUT U TAKOE IOHITHE, KAK MEHTAJIUTET,
koTopbIii «HOBBIH ClIOBapbh METOAMYECKUX TEPMUHOB U MOHATHID (3. I. A3UMOB,
A. H. lllykun) onpenensier kak «COBOKYITHOCTh YMCTBEHHBIX HABBIKOB, TyXOBHBIX
YCTaHOBOK U KyJIBTYPHBIX TPAIULIMIMA, IPUCYILIUX OTAEIBHOMY YETI0BEKY WIIH YEJIOBEYe-
CKo¥ 00ITHOCTIY. HaltoHaTbHBIN MEHTAINTET, KaK COIMATbHO-KYIIBTYPHBIN ()eHOMEH,
MIPOSBIIAETCS] U OTPAXKAETCS IIPEK/IE BCETO B SI3BIKE KAXKAOIO HAPOJa, IOTOMY YTO
MMEHHO $I3bIK J]JaH HAM B KaU€CTBE OOBEKTHBHO CYIIIECTBYIOIICH CPEIbl «OBITOBAHNUSD)
MeHTanureTa. OOIIEn3BECTHO, YTO B JIFOOOM SI3bIKE CYIIECTBYIOT ITOHSATHS, KOTOpPBIE
MOTYT OBITh YCBOEHBI TOJIKO B PE3YJBTATE IONTOM KU3HHU B CTPAHE U3y4aeMOrO S3bIKA.
OOBSICHATH UX OYEHb TPYAHO UIMEHHO M3-32 PA3HULIBI MEHTAJIMTETOB. JTa Pa3HULIA
MPOSABIISIETCS] HanOoJIee SIPKO B MPOTUBOMIOCTABICHUH KOHCTPYKIIMH «y MEHS €CTh)»
B PYCCKOM $13bIKE (T1I€ MOATIEKAILEe SABISETCSl 00bEKTOM IpHUHAIEXHOCTH) U «I havey
B aHIVIMKCKOM (TJIe MOJIe)KAIIee BHICTYIACT Kak CyObEeKT MpUHAICKHOCTH). KoH-
CTPYKLIMH C [V1aroiamu o0aiaHust U ObITHS 371ECh BBICTYIIAIOT B KAYECTBE OTPAKEHUS
STHOKOTHUTHBHOM CHEIM(PUKH sI3bIKA. AHTIIOTOBOPSIINN BOCIPUHUMAET TO, YTO
y HETO €CTh, KaK pe3y/bTaT ONPeeIeHHOTO JEUCTBUS, OH SIBJISIETCS «00naaaTenem»
(areHTHBHAs1 OpUEHTAIM ), B TO BPEMS KaK PyCCKUM YeJIOBEK MPUHUMAET TO, YTO
Y HETO €CThb KaK JAHHOCTb, €10 POJib IACCUBHA, OH HE «3aBOEBATEIIb, & CO3EPLIATEIIb
(manueHTUBHAs OpUEHTALMsA). 3Aech caenyeT nmpuBecTH ciosa B. ['ymbonpara: «Ilo
S3BIKY JIETUE y3HATh XapaKTep HalliK, YeM IO €€ HpaBaM, OObIYasiM U JICSTHUSIM.

Takoe TpOTUBONOCTABIIEHUE KYJIBTYPHBIX LIEHHOCTEH, JIEKAIIUX B OCHOBE
JBYX SI3BIKOB, TUKTYET HEOOXOUMOCTh METOJUYECKHU MTPABUIBHO MPEACTaBUTh
B yueOHUKE, OOBSICHUTD, 3aTPEHUPOBATH U «BBIBECTU B PEUB)» COOTBETCTBYIOLIUE
rpaMMarudeckue KoHCTpyKiun. [1o MmeTkomy BeipakeHuio A. BexxOuiikoii, MeH-
TaJMUTET — 3TO HAlI CIIOCO0 KUTh, JyMaTh U pa3roBapUBaTh, €ro HEJIb3s1 U3MEHUTb.
Ho ecth Takoe noHsATHE, KaK «ITPOHULAEMOCTh MEHTAJIUTETA», T.€. B IIPOLIECCE
00y4eHUsI ”HOCTPAaHHOMY SI3bIKY MOYKHO KaK Obl BCTpauBaTh HOBBIE AJIEMEHTHI
B JIpYTYIO MEHTaJIbHOCTh. ECTECTBEHHO, YTO YEM BBILIE YPOBEHb, HA KOTOPOM
YCBaMBAETCA S3bIK, TEM OOJIbIIE BO3MOKHOCTEH /Ui « MpOHUIIaeMocTh». IMeHHO
3Ty «IIPOHULIAEMOCTH) U TOJIKHBI 00ECIEUNTh HOBBIE KOHIIENTYaIbHbIE METO/IbI
Y TEXHOJIOTHH, OTPAXKAIOIIME MEAATOTMYECKHE MHHOBALIMA COBPEMEHHOCTH.
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TV, Stramnova, G.A. Shanturova
ON THE PROBLEM OF THE MODERN TEXTBOOK ON RCTS: FROM
TRADITION TO INNOVATION (ON THE EXAMPLE OF A TEXTBOOK
FOR AMERICAN SCHOOLCHILDREN, «THE WORLD OF RUSSIANS»)
Key words. innovation, intercultural approach, grammar, mentality.
Abstract: the authors of the article attempted to determine possible approaches
to the creation of an innovative student, taking into account modern pedagogical
concepts, methods and technologies; the work emphasizes the need to take into
account the specifics of the language as a reflection of the system of cultural values
and reflection of the national mentality.
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MPOBJIEMbI OBYHEHUA PYCCKOMY
YOAPEHUIO UHOCTPAHHbIX YHALLIUXCA

Kniouesvie cnosa: pycckoe ynapeHue; HHOCTpaHHbIE ydalluecs; TEXHOIOIUs
OOy4eHHUSI; IeATEIbHOCTHAS TEOPHsI 00yUCHUSI.

Annomayus. B cTatee paccMaTpuBaroTCs mpoOieMbl 00yUeHHs PyCCKOMY yaa-
PEHMIO NHOCTPAHHBIX yUAIIUXCA U MPeIaraeTcsi MeTOANKa O0yUEeHHUs YIapEHUIO
Ha OCHOBE JIEATEIHLHOCTHOM TEOpHUH.

YCCKO€ CJIOBECHOE YAAPEHHE — CIIOKHOE SIBJICHHE 3BYKOBOI'O CTPOS SI3bIKA, CBSI-

3aHHOE HE TOJIBKO ¢ (POHETUYECKOM, HO M ¢ MOP(OJIOTHUECKOM U JIEKCUYECKON
cucremami. [Tpouecc ycBOoeHUs pyCCKOTO CIIOBECHOTO YAApEHHsI NHOCTPAHHBIMU
YYAIIUMUCS COIEPKUT KaK TPYAHOCTH (POHETHUECKOTO U (POHOTOTHUECKOTO
XapakTepa, Tak U TPYAHOCTU OBJIAJACHHS MOP(OIOTHYECKOIN TapaAurMaTHKOM,
TUIIAMH CJI0BOOOPA30BaHUS U IPYIIIaMU CIIOB, MOJUUHSIOIIUXCS ONPEIEIEHHBIM
AKLIEHTHBIM 3aKOHOMEPHOCTSIM.

3HaueHue ylapeHusl Kak pUTMUUECKH OpraHU3yIOIIEro Hayaua B 00eceyeHUn
HaJISKHOCTH 1 3PPHEKTUBHOCTH PEUEBOTO OOIICHUS OrpoMHO. C TOUKH 3pCHUS
KOMMYHHKAaTUBHOM METOMKH Ba’KHO, YTOOBI yJIapeHHEe C CaMOro Havajaa o0yueHus
CTaJ0 MEMEHTOM HE YMO3PUTEIbHBIX 3HAHUH, a OPYIUEM PEabHOTO OOLICHUSI.
[To muenuto I'M. boromazoBa, He00X0IUMO TTOKAa3aTh YYAIUMCS, UTO «yIapCHHE
ABJIETCS PUMETOM 11eJIOTO Kilacca CJIOB, TO €CTh UM MPesIaraeTcsi 3HakOMCTBO
C yIapeHUEM Yepe3 yCBOSCHHE Habopa OCHOBHBIX PUTMUYECKUX Mozenei» [1, c. 31].

Ecnu Ha HayanbHOM 3Tane oO0y4eHUsI pUTMUKE PYCCKOTO CIIOBA ydalluics
yCBaMBaeT «PUTMHUUYECKHUI UMITYJIBCY» MOJEIH, TO Jajiee Ha MPOJBUHYTOM JTarie
CTY/EHTBI y4aTcsi C IOMOIIBIO «PUTMUYECKOTO UMITYJIbCa» OPraHU30BbIBATH B CJIOBA
OoJiee CI0XKHbBIE U Pa3HOPOTHBIC 3BYKOBBIE MTOCIIEAOBATEIHLHOCTH B COOTBETCTBUU
C HOpMaMH PYCCKOTO JTUTEPATYPHOTO IPOU3HOLIEHUSI.

Bornee npocTeiMu 17151 YCBOCHHUS SIBISIFOTCS CJIOBA C HETIOJIBMKHBIM YIapEHUEM,
C HMX ¥ HaJI0 HAYMHATh pabOTy M0 YCBOSHHUIO aKIIEHTOJIOTMYECKUX 3aKOHOMEPHOCTEH,
YUYHTB CTYICHTOB TOMY, KaK OT UCXOTHOH (POPMBI IEPEXOIUTH K APYTUM cI0BO(GopMam,
COXpaHsisl ylapeHue HEMOABMKHBIM (CJIOB C HEMOBIKHBIM YIAPEHHEM B PYCCKOM SI3bIKE
okoJ10 96 %) [2,5]. 3arem cremyeT nepexoauTh K U3yUYEHUIO OCHOBHBIX aKIIEHTOJIOTH-
YEeCKHX CXEM TMOJIBWYKHOTO yIapeHHsl, TaK KaK UIMEHHO OHH ONPEJIEIISIIOT CBOeoOpasue
AKIEHTOJIOIMYECKOM CHCTEMBI PYCCKOTO si3bIKa. C TOUKHU 3pE€HHsI KOMMYHUKATUBHON
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THUYECKYIO0 MOTHBAIIHIO B OTIPEICICHUH MECTa YIapeHHs B CJIOBE, a Ha CIICIYIOIIEM
sTarne — MOPQOIOTHICCKUIN MPUHIIUIT STOW MOTHBAITNH, ONIPECIIMB €r0 BEIyIIYIO
poib. DOHETHYECKHI aCTIEKT AaeT BOZMOKHOCTh TIOHSITh MOMEHTBI CXOZICTBA B (DyH-
KIIMOHUPOBAHUH YIAPECHUS B POTHOM SI3BIKE YUAITUXCS 10 CPABHEHHIO C PYCCKUM.
Mopdonornueckuii sxe TPUHIIHIT TO3BOJSIET TITy0ke 0CO3HATh (DYHKIIMOHAILHBIC
pa3nuuus yIapeHus B pyCCKOM U POJTHOM si3bIke yuanmxcs [ 1, c. 35].

Ha nponsunyTOM 3Tane oOydeHus yIapeHnue yxKe pacCMaTpuBacTCs Kak pIMeTa
KOHKPETHOM JIEKCUYECKOM €TMHMIIBI, TO3TOMY HeoO0xonruma paboTa 1o yCBOSHUIO
Bapualllii MecTa y1lapeHus B OTHON U TOH ke cioBodopme. Llenbio paboThl Hal
yAapeHHeM Ha MPOABUHYTOM JTarle, Ha Halll B3IV, SBISETCS MPEOI0JICHUE OTKIIO-
HEHUH, TIPOSIBISIIONINXCS B HEPA3IMICHUH TPAMMATHIECKUX POpM (0 'KHA — OKH 'a),
B HapYIIEHUU OOIIETIPUHATHIX HOPM PYCCKOTO JIUTEPATYPHOTO MPOU3ZHOIICHUS
(0obnacm’eti, a ue ‘oonacmert). Oco00e BHUMAHNUE HAJIO YIEISTh PEOOICHUIO (-
(epeHIInaTEHO 3HAYMMBIX OTKJIIOHEHHH (Jopoe’a — 0op ‘oea, 8 ‘vixo0msb — 68b1X00 ‘ums
u j1ip.). OOyueHue 1aHHOMY MOP(OJIOTHIECKOMY aCIEKTY ClIeAyeT MPOU3BOIUTH Ha
0aze cucTemMaru3aly yueOHOro MaTepuasa o OCHOBHBIM IPaMMaTHYECKUM KlaccaM
CJIOB: UMsI CYIIIECTBUTEIBHOE, MPUJIAraTelibHOE, TIAroJl, IaroiabHbeie GopMbl. UTOOBI
HE 3ay4YMBaTh yAapeHHUE KaXKIOTO CIOBa B OT/IEIBHOCTH, HEOOXOIUMO BBIICTICHUE
HanboIee MPOTYKTUBHBIX (POPM CITOBOOOPA30BaHUS M CJIOBOM3MEHEHHSI.

Hcxons u3 onbita paboThl, pe/iaraeM y4eOHbI MaTepral Mo aKI[eHTOIOTHH
KJIaccu(UITMPOBATh CIEAYIONIIMM 00pa3oM: a) (PMKCUpOBaHHOE ynapeHue (Ha duiek-
cuu, Ha cy(pdukce, Ha ciore, npeamecTBytonieM cyhdukcy); 0) CIBUTH yaapeHus
(c OCHOBBI Ha (PIIEKCHIO B, HA00OPOT, ¢ (HJICKCUU HA OCHOBY).

Pabota o o0y4yeHuto pycckoMy yapeHHIO JOCTaTOYHO KPOMOTINBAs, TpeOyeT
OO0JIBIITI0M HACTOMYMBOCTH KaK OT MPETOAaBaTelisl, TaK U OT yJallerocs, TeM oosee,
YTO HaBBIKH POJHOTO S3bIKA IOBOJIBHO yCcTOMUMBEL. [l0ATOMY HE MEHEe BaKHBIM
SBJISIETCS CIIOCO0 Mpe3eHTaluy y4eOHOro MaTepuaa, TeM 0ojee, YTO B YCIOBHSIX
SI3BIKOBOM CpENbl aKIICHT B TPOU3HOIICHUH HACTOIBKO «KOMIICHCUPYETCS» pe-
4eBOW M30BITOUHOCTHIO, UTO Y TOBOPSIIETO C aKIIEHTOM CO3a€TCs BIEYaTICHHE
aOCOITIOTHOM PEe3yNBTaTUBHOCTH PEYEBOTO MOCTYTIKA B TIAHE €r0 BO3ICHCTBUS Ha
cobecenuuka. Takue MOMEHTBI 3aKPEIUISIOT Y MHOCTPAHHOTO YYallerocsi 4yBCTBO
YAOBJIETBOPEHHOCTH, IOTOMY YTO €r0 IIOHUMAIOT U BOCIIPUHUMAIOT KaK paBHOTO
B peueBol cutyauuu. [loaTomy ydyamuiics TepseT CTUMYJ K U3yYEHHUIO SI3bIKa
B IICJIOM U €0 MPOU3HOCHUTEIHLHOW CTOPOHE, B YaCTHOCTH.

HeoOxoammoe ycnmoBue il CO3aHMsl y yUalluXxcs HHTEpeca K COIep:KaHuIo
oOyueHus U caMoi y4eOHOM IesITeIbHOCTA — BO3MOXKHOCTD MTPOSIBUTH B YUEHUU
YMCTBEHHYIO CAMOCTOSATEIbHOCTh U HHUITUATUBHOCTh. UeM aKTHBHEE METObI
oOyueHwus1, TeM Jierye 3auHTePeCcOBaTh UMM y4aluxcs. bonbinyo poib B hopMu-
POBaHUU UHTEPECA K YUCHHUIO UTPAET CO3/IaHKE MPOOIEMHOMN CUTYyaIluH, UCTIOb-
30BaHME TAaKUX BOMPOCOB U 3aJaHUM, PEIICHUE KOTOPBIX TPEOYET OT yUaIIuXxcs
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KOTOPYIO OHM Ha MOTYT pa3peliuTh IpU MOMOIIY UMEIOIIMNXCS Y HUX 3alacoB
3HAHWH; CTAJIKMBASICh C TPYAHOCTHIO, OHU yOCKIAIOTCSI B HEOOXOTUMOCTH TIOTY-
YeHUs! HOBBIX 3HAHUI WJIM MPUMEHEHHMs CTapblX B HOBOM cutyauuu. HTepecHa
TOJIBKO Ta paboTa, KoTopasi TpeOyeT MOCTOSHHOTO HAMPSKEHUS.

JIJ1s1 CHSITUSI ICUXOJIOTMYECKOTO TOPMOYKEHUSI CITyXOINPOU3HOCUTEIILHBIX HABBIKOB
KypC COBEPLIEHCTBOBAHUS PYCCKOIO IPOU3HOIIECHHUS U, B YaCTHOCTH, aKIIEHTOJIO-
TMYECKOT0 aCIEKTa, JOJKEH N0-UHOMY NPEACTaBISITh HEOOXOIUMBIN YUeOHBIN Ma-
tepuai. Hanbonee onTumanbsHbIi BapuaHT, Kak HaM Ka)KeTcsl, JaeT UCTIOb30BaHHIE
TICUXOJIOTUYECKON TEOPUH TOATAITHOTO0 (POPMHUPOBAHUSI YMCTBEHHBIX JIEUCTBUIN
u nonsituii [1.51. Tanpniepuna, koropas npearnosaraetT 00y4eHne Ha OCHOBE TOJIHON
1 000011IEHHON CUCTEMBI OPUEHTUPOB MPH OPTaHU3ALIMHU TOATAITHOTO YCBOCHHUS T10
CTpOro (PUKCUPOBAHHOMY IUIAHY JICHCTBUM, YTO TAPAHTUPYET OTCYTCTBUE OIIUOOK
y yqamuxcs [3]. Moaens, niu croco0 npe3eHTaIuy yaeOHoro Marepyana, 10hKHa
OBITh PALIMOHATBHO COTIIACOBAHA CO CTPYKTYPOU JEATEILHOCTH O0yUCHHS.

Besikuit mporiecc o0ydenust ecth (hOpMUPOBAaHIE HOBBIX EHCTBUI M COOTBETCT-
BYIOIIIMX UM YyBCTBEHHBIX 00Pa30B U MOHATUI. X0 3TOT0 (HOPMUPOBAHUS MOXKET
OBITh MPEACTABIIEH KaK MPOLECC, COCTOSIILIMN U3 ABYX CTaAMI: CTa Uy MpeaBapu-
TEIBHOTO YSCHEHUS U CTaJUU YCBOEHUSI CHCTEMbI OPUEHTUPOB U JEHCTBUI Ha UX
OCHOBe. B cructemy opueHTHpOB BXOIAT: 1) MOIENb 00BEKTA U 2) MOAETH JEHCTBUS
(anroput™ ero omnepariuii). [oToBast MojieNib HE BBICTYIIAE€T CPEACTBOM aHAIIN3A.
OYHKIUIO CpeACTBa, POPMUPYIOLIETO 3HAHUS, MOJIENb BBIMOIHSIET TOIBKO B pe-
3yJbpTare €€ MOCTPOEHHUS, B IPOLIECCE KOTOPOTO PACKPBIBAIOTCS 3aKOHOMEPHOCTHU
(oObsicasromas ¢pysakius). [loctpoenne Momeny yqammumMucs BeneT K puxcaum
TEOPETUUYECKUX 3aKOHOMEPHOCTEH, UTO MO3BOJISET UCIIOJIb30BATh UX B KAYECTBE
cpeacTBa aHanu3a. OJIHAKO TO, HA YTO (PaKTUYECKHU ONMUPAETCS ydalluiics npu
BBITIOJTHEHUU JIEUCTBUSA, COCTABIISIET OPUEHTUPOBOUHYIO OCHOBY neiicTBus (OO/).
OpueHTUpOBOYHASI OCHOBA JEUCTBUS MPEACTABISIET COOON CUCTEMY YCIOBUH,
yKa3aHUW ¥ OPUEHTUPOB, KOTOPbIE HEOOXOMUMBI JIJISl BHITIOJTHEHUS JIeHcTBUs. B pe-
3yabpTare no3ranHoro ycBoenus cxema OO/ mpeBpaiaeTcsi B ICUXOJI0THYECKYIO
OCHOBY JIeiiCTBUSI CyObEKTa, CTAHOBUTCS OPUEHTHPOBOYHON OCHOBOM €ro JAeHCTBUS
[4]. Tomras n 0600mennas OO/l MoxkeT OBITh MpEICTaBICHA B BUE YICOHOM
KapThl, GUKCUPYIOIICH MOCIIET0BaTEIbHOCTD JEHCTBUMN, TAFOIICH IJ1aH JICHCTBHMA.

Brisenenue cxembl OO]] He0OX0AMMO MPOU3BOAUTE COBMECTHO € ydanmmucs. Ot
TOT0, KaK IIPOUCXOIUT UCCIIE0BaHKE, 00CyKaeHue, BbiBeneHue cxembl OO/, 3aBucuT
YCBOEHHE TOTO WJIM MHOTO JAECHUCTBUS, TO €CTh OBJIAJICHUE PEUEBOM JIEATEIILHOCTHIO.
BeiBenenue cxembl OO/] siBisieTCsl BTOPBIM TIOCIIE MOTHBAILIMOHHOTO 3TAIIOM YCBOEHHUSL.
Ha sToM 3Tamne camoro AeicTBUS yUallluecs elle He BBIMOIHSIOT, 8 OCYIIECTBIISIOT
JIMILIb UCCIIEIOBAaHUE TOTO, KAK HY’KHO BBIIIOJIHUTH 3a7aHHoe fieiictBue. Cxema OO/
HE 3ay4YHMBaCTCs, TAK KaK €€ (PyHKIIUS — ObITh TECOPETUIECKUM OPYIHEM BBIITOTHEHUS
neiictBust. C ee MOMOIIBIO yUaIluecs: HaYMHAIOT CaMOCTOATENBHO paboTtars. B mporiecce
pabotsl cxema OO/] HEMPOU3BOJILHO YCBaWBAETCS, CTAHOBUTCSI OPUECHTHUPOBOYHOM



MPOBJIEMbI OBYYEHWA PYCCKOMY YAAPEHMKO MHOCTPAHHbIX YHALLXCA |

YaCTBIO PEYEBOM JEATEILHOCTH YYaIErocs, IOCTENEHHO YYaIlUecs IEPECTAIOT CMO- | 91
TPETh B y4eOHYIO KapTy, IPOroBaprBaIOT CHaYasIa BCIYX, MOTOM PO cedst TO, UTO OHU
JenaroT, To ecTh cxema OO/] mepeHOCHTCs B TOJIOBY YYaIErOCs, THTEPUOPU3ZAPYETCSL.
Takum 00pa3zoM, yCBOEHHE HOBOTO ICHCTBUS ¢ yueOHBIM MarepuaioM, IpoXo/s Bce
ctaguu ycBoeHus (1) co3manre MOTUBAIIMOHHOW OCHOBBI JCHUCTBHS; 2) COCTaBICHHE
CXEMbI OPUEHTUPOBOYHOM OCHOBBI JICUCTBUS; 3) MarepuaIbHbINA WM MaTepUATTU30-
BaHHBIH 3TaIt; 4) rPOMKOPEUEBOM ATAIl; 5) 3Tal BHEIIHEH peuu «Ipo ceds»; 6) sTar
CKPBITOM pe4H), CTAHOBHUTCS OCO3HAaHHBIM YMCTBEHHBIM JelicTBUEM. B pesynbrare
MBI UMeEeM 0000IIIEHHOE, MTOJTHOCTHIO CBEPHYTOE U OCBOEHHOE JIEHCTBHE, KOTOPOE
ABTOMATH3UPYETCS 110 MEpE BBIIOIHEHHUS YIIPAKHEHUH U CTAHOBUTCS HaBBIKOM [6, 7.

B 2013 rogy (B 2016 r. 2-e u3n.) B uznarensctBe «Pycckuit s3p1x. Kypcon»
BBIIIIO HAIlIE TOCOOME MO 00YUEHHIO PyCCKOMY yAapeHHUI0, TOCTPOSHHOE Ha
OCHOBE IICUXOJIOTMYECKOI TEOPHH MO3TAHOTO (POPMUPOBAHUS YMCTBEHHBIX JI€H-
CTBUH U OHATUMN, UMEIOIIIEE KITIOUH K 33JaHUSM, KOTOPbIE TIO3BOJISIOT YUALTUMCS
CaMOCTOSITENIbHO OCBaNBaTh PycCKoe yaapeHue [8].
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Abstract: In article problems of training in the Russian accent of foreign pupils
are considered and the technique of training in an accent on a basis of the activity
theory is offered.



O.B. Ooaesa

olesyayudaeva@yandex.ru

cmapwutl Hayunsli compyonuxk HAUO

(unghopmayuonHbIx 06pazoeamenbHbIX mexHonocuil) Boennoeo ynusepcumema
Mockesa, Poccus

POJ1b PE®/IEKCUUN B NMPOLIECCE
®OPMUPOBAHUNA BTOPUYHOU
A3bIKOBOU IMYHOCTU HA 3AHATUAX NO
PYCCKOMY A3blKY KAK UHOCTPAHHOMY

Kniouesvie cnosa: BTOpUUHas A3bIKOBas JMYHOCTh, METasI3bIKOBaAs pedriexcus,
PYCCKUH SI3BbIK KaK MHOCTPAHHBIN, OOpaTHAsI CBSI3b.

Annomayus: B TaHHOU cTaTbhe aBTOP pacCMaTPUBAET POJIb PA3IMYHBIX BUOB
METas3bIKOBOH peduiekcui CyObeKTOB 00pa30BaTeNIbHOTO Mpoliecca (MpenoaaBaTess
1 o0yyaromuxcs) B QOPMUPOBAHUM BTOPUUHOM SI3bIKOBOW JTUYHOCTH.

B HacTosIIee BpeMs Mbl HAOII0AaeM MEPEOPUEHTALIMIO C TPAAULIMOHHONW MOJIEH
00y4YeHUs 3HAHUSM, YMEHUSM, HaBBIKaM Ha JINYHOCTHO OPUEHTHUPOBAHHYIO
MOJIeNTh CaMOpa3BUTHSI 00YHAIOIIUXCS, T. €. IPOUCXOAUT MPOIECC Mepexoia ¢ CyOb-
eKTHO-00BEKTHON K CYObEKTHO-CYOBEKTHON apagurmMe o0ydeHHs.

OJ1HO# 13 BaXXKHEUMIIKX 3aJ1a4, CTOAIIUX MEepe]] NeIaroroM, sIBJIsIETCs 3a/1a4a
dhopMUpOBaHUS CaMOPa3BUBAIOIICHCS KPEaTUBHON JIMYHOCTH, CIIOCOOHOH HE
TOJILKO BOCIIPOM3BECTH IIOJIyYE€HHBIN MaTepua, HO U TBOPUYECKH €0 OCMBICIIHT,
apryMEHTUPOBAHHO BBICKA3aTh CBOE MHEHHUE 110 TOMY WJIM HHOMY Bompocy. [lostomy
CETro/iHs Hapsy C TPaAULMOHHBIMU (hopMaMu 00yUYEeHHUs TOTKHBI HCIIOIb30BaThCS
Y NHHOBALIMOHHBIE, K YUCITYy KOTOPBIX OTHOCSTCS COLIMAIbHO-TBOPUYECKHUE, IMO-
[IUOHAJIbHO-KOMMYHHUKAaTUBHbIE, pe(IIeKCUBHO-CO3UIaTENIbHBIE.

B nanHOI1 cTaThe MBI pACCMOTPUM, KaKyl0 poJib UTPaeT pedaekcus B mporiec-
ce (opMUPOBAHUS BTOPUYHOM S3BIKOBOM JIMYHOCTH HA 3aHATHUSAX 110 U3YUCHHUIO
PYCCKOTO SI3bIKa KaK HHOCTPAHHOTO.

OO0yueHne pycCKOMY SI3bIKYy KaK HHOCTPaAHHOMY MPU3BAHO PEIIUTH 33/1a4y
(bopMHUpOBaHUS BTOPUYHOMN SI3BIKOBOW JINYHOCTH, O] KOTOPOM MOHUMAETCS «KOM-
MYHUKaTUBHO-aKTHUBHBIN CyOBEKT, CIOCOOHBIN B TOW MM MHOW MEpPE MTO3HABATH,
ONUCHIBATH, OLIEHUBATh, IPEOOPA30BBIBATh OKPYKAIOIIYIO TEMCTBUTEIHHOCTD
U IPUHUMATH Y4acTHe B OOIIEHUH C JPYTHUMH JIFOIBMH CPEACTBAMU HHOCTPAHHOTO
sI3bIKa B MHOSI3BIYHO-PEUECBOM JeATEIbHOCTIY [1].

Tepmun «s13bIKOBast TMYHOCTHY BIIEpBbIe ObLT ynoTpeOinen B. B. Bunorpanosbim
B pabote «O s3bIKe Xy10KeCTBEHHOM Mpo3b». [lepBoe onpenenenne JaHHOTO MOHS-
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B nactosiee BpeMsi u3yueHue s3bIKOBOM JTMYHOCTH OYE€Hb BaXKHO U aKTyaJbHO,
MOCKOJIBKY BO BCEX I'YMaHUTApPHBIX HAyKax TOCIOACTBYET aHTPOIIOLEHTPHU3M,
CTaBsIILMHI BO INIAaBY paCCMOTPEHHUS YeJIoBeKa. B 006acTu IMHIBUCTUKY Mbl BIIPaBe
Jla)ke TOBOPUTD O JIMHTBOIEPCOHOJIOTHUH — HAIIPAaBJIEHUN UCCIIEOBaHMs, 00bEK-

TOM HU3YUYEHUSI KOTOPOTO SIBJISIETCS S3bIKOBAs JIMYHOCTh. MHOTHE UCCieI0BaTen
MOCBSITHIIN CBOU paboThl 3ol mpobnemaruke: FO. E. IIpoxopos, B. 1. Kapacuk,

B. N. [llaxosckuii, C. I'. Bopkaues, A. . bapanos u apyrue.

B snoxy moGanu3anuu u MeKKYJIbTYPHBIX KOHTAKTOB BCTA€T BOMPOC O Pop-
MHUPOBAHUH BTOPUYHOH S3BIKOBOW JIMYHOCTH. J[aHHBIN TEPMUH BIEPBBIC OBLIT
ucnosib3oBaH B 1990-e roger . WM. Xaneepoii. OHa cBsi3aiia KOHLIEIIUIO SI3bIKO-
Boit nuHocTH 0. H. Kapaynosa ¢ mpolieccoM u3y4eHusi HHOCTPAHHBIX S3bIKOB.
C. I'. BopkaueB oTMeyai, 4To «pe3yasTaroM 00pa30BaHus B 00JaCTH WHOCTPAHHBIX
s3bIKOB (oJmKHA IBUTHCS — O. FO.) BropruHast si3bIK0Basi IMYHOCTh KaK MOKa3arelb
CIOCOOHOCTH YeTIOBEKa MPUHUMATH MOJHOLIEHHOE YYaCTHE B MEKKYJIBTYPHON
KOMMYHHKaIm» [2].

Bonbiryto pons B mponecce GopMHUpOBaAHUS BTOPUYHOM SI3BIKOBOM JIMYHOCTH
Ha 3aHATHUAX 110 PYCCKOMY SI3BIKY KaK HHOCTPAHHOMY UT'paeT pediiekcus, moju
KOTOPOU OHMMAETCsl CaMOaHaJIu3 ACSATEIbHOCTH U ee pesynbrarta. [lockonbky
oOyuyeHue — IBYCTOPOHHUH Ipoliecc, TPaBOMEPHO FOBOPUTH O pedaeKcuu IByX
CyObEKTOB 00pa30BaTEIBHON AEATEIBHOCTH — O IPENoAaBaTesbCKoi peduexcun
u pedaexcun odyuaromerocst. Ouu OyayT OTAUYATHCA APYT OT JIpyTa IeIeBOM
HaNpaBJIEHHOCTHIO. [ TaBHAs 11eJ1b TIeIaroruueckoi peaeKkcuu — aHallu3 U OLIeH-
Ka COOCTBEHHOM AESITENbHOCTH U MPU HEOOXOAUMOCTH — BHECEHHE KOPPEKTUB
B CBOE MOBEJICHUE, B CIIOCOOBI MO1aYM MaTeprasa U MPOBEPKU 3HAHUM, yMEHUN
U BJaJIcHUI HaBbIKamMu. Llenb pedrekcun oOydaronierocs — CaMOOIeHKa co0CT-
BEHHOU JESATENIbHOCTH HA 3aHSATUU U BO BHEAYAUTOPHOE BPEMsI, a TAKKE aHAIHU3
JUYHOCTHBIX AOCTHXEHUH. IHBIMU ciioBaMu, pedieKcrs TOMOTaeT yCTaHABINBATh
00paTHYIO CBS3b MEXY IperoaBareieM U yueHukoM. CTumyi K pedruexcuu o0y-
YaOIIETroCs MOXKET OBITh BBIpaKeH B BepOasbHOi (hopme (oOparieHne ¢ mpoch0oii
BBICKA3aTh CBO€ MHEHHE, apI'yMEHTHUPOBATH CBOM OTBET), a TAaK)Ke HEBEPOAIILHO,
KOTJ1a, HalIpUMep, MPENoaBaTeNb UCIOIb3yeT METO/I HAOMIOAEHNUs 32 00yJaro-
IIUMHUCS, a MOCJIEIHUE MOTYT UCIIOJIb30BaTh TaKUE MPUEMBI, KaK MOIpakaHue
U UICHTH(PUKAINIO.

[TockonbKy SI3bIK HEPA3PHIBHO CBSA3AH C KYJIBTYPOU, HAa 3aHATHUSAX 110 PYyCCKOMY
KaK MHOCTPaHHOMY MbI (DOPMHUPYEM HE TOJBKO A3BIKOBYIO, HO M KYJIBTYypPOJIOTH-
YECKYI0 KOMIIETEHI[MIO, I03TOMY, Ha Halll B3I, 1I€1€CO000pa3HO pa3inyarh
JUHTBUCTUYECKYIO PE(ICKCHIO U KYIbTYPOIOTUYECKYIO.

JIunrsucTtrueckas peduiekcus npeanonaaraeT CaMOKOHTPOJIb 00yUYaroInXCsl
B MpoLiecce MPUOOPETEHUs 3HAHUM U OBJIA/IEHUS TPAMMAaTUKOM U pa3HbIMU BUIaMU
peueBoil nesTenbHOCTH. JIMHrBUCTHYECKas pe(IIeKCHsl MOKET ObITh HECKOIBKUX
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pesyibrara aeareabHoCcTU. [locTenenHblil mepexo/] OT OHOTO BH/1a CaMOAHAIN3a
K IPYTOMY JIEMOHCTPUPYET HETPEPHIBHYIO CBS3b AIEMEHTOB 00yueHus. Kakue xe
3aJ]aHUS MOYKHO HCIIONIb30BATh, YTOOBI aKTUBU3UPOBATH PEPIECKCUBHYIO ICATEIb-
HOCTB oOy4Jaromuxcsi? Be3Barh peduiekcuio conepxkanus y4eOHOro Marepurana
MOYKHO C ITOMOIIBIO CIIFCKA BOIIPOCOB, PEABIBISAEMBIX K 00ydatorumcs. iMmeHHo
OTBETHI HA HUX CIIOCOOCTBYIOT aKTUBU3ALIUU PEUEMBICIIUTEIHOM e TENbHOCTH.
[TonBepruyTh pediekcuu eaTeIbHOCTh 00YUYarOIIMXCsl Ha 3aHATHHA U BO BHE-
ayIUTOPHOE BPEMS, a TAKXKE PE3YbTAT ATON ACSITEIFHOCTH MOKHO C TIOMOIIIBIO
TBOPYECKHX 33IaHUA, [IEJIbI0 KOTOPBIX SBJISIETCS] IPUMEHEHHE MTOTYYeHHBIX 3HAHUMA
Ha IpaKTHKe. BO3MOXHO Takke HCIOIb30BaHHE JINCTOB CAMOOIIEHKH, KOTOPbIE
CONepKaT KPUTEPUH OIIEHKHU PAa3HBIX BUIOB PEUCBOM ACATSITHHOCTH, & TAKKE TPaM-
MaTHYECKHUX HABBIKOB. B HUX 00yuaroniuecs 10KHbI CAMOCTOSITENILHO OIICHUTD
cebs1. BriocneicTBUM COMTOCTaBUTH PE3YIIBTATHI OIEHKH O0YYaIOIIUXCS M OIICHKU
npenoaaBarens. KoHeuHo, 3an0IHEHNE TIUCTOB CAMOOLIEHKH 1€J€CO00pa3Ho
IIPOBOJUTH HE HA HAaYaJbHOM, a Ha IPOABUHYTOM 3Tarne oOyueHus. C 3Toil ke
[EeNTBI0 MOTYT MCIOIB30BaThCs TECTHI, OCHOBHOE Ha3HAUEHHE KOTOPBIX — HE TOJIBKO
OIICHUTBH OOYYAIOIINUXCS, HO M IPOOYANTH Y HUX PE(PICKCHUBHYIO eI TEIHHOCTD.

Pednexcus mo cnoco6am HCMOIb30BaHUS MOKET HOCUTh PETYIISIPHBINA M CIIOH-
TaHHBIA XapakTtep. PerynspHas peduiekcusi ocyecTBIseTcsl B TEUEHUE BCEro
3aHATHUSA, 0COOCHHO OHA BaKHA B HaYaJIbHOU (TIpOBEpKa JOMAIITHETO 3aaHus)
U B GUHAIBHOM ero yacTu (nmoaseaeHune utoros). Heperynsphuas pedruexcus Bo3-
HUKAeT CMIOHTAHHO, KOT/JIa y 0OyJaroIIMUXCsl BOSHUKAET MOTPEOHOCTh BHICKA3aTh
CBOIO TOUKY 3peHHMsI. Takue CTUXUIHBIE BHICKA3bIBAHUS OYEHb BaXKHBI JUISI TIpe-
MoJlaBaTesisi, HOCKOJbKY MO3BOJISIOT €My MPOaHaIM3UPOBAaTh CBOIO NeAaroruye-
CKYIO JIeSITeNIbHOCTD U MpeAsiaraéMblii MaTeprall CKBO3b IPHU3MY MUPOBO33PEHUS
oOy4atomuxcs. MapkepaMu cTUXUHHON pedIeKCHU MOTYT CITY>KUTh (hpa3bl THIIA:
«MHe cinoxkHO», «S He moHnMaroy, « ITHTepecHBI TEKCTY», «ITa TeMa CIOKHEE,
4yeM MpebIayias» U T. . [legaror He JOMKEH MPOXOAUTh MUMO Takux (ppas, Beb
OHU — KJIQJIOBasi Marepuaa JJsl BHICTpPaUBaHUS ONTUMAIBHOTO 00pa30BaTeIbHOTO
npoliecca, ISl CO3/1aHusl 00pPAaTHOM CBSI3M MEKYy HUM U OO0y4aroIIMCSl.

O6pa3zoBaTeapHBII MPOIIECC MPEACTABIAECT COO0H Yepeay TeM U MOIyJeH,
MOATOMY 1I€JIECO00Pa3HO BBIACIATH TEMATHYECKYIO U MOJYJIbHYIO pe(IIEKCHIO.
PasznuunHoro pona mpoBepovYHbIE M KOHTPOJIbHBIE Pa0OThI, TPOBOAUMEBIE B KOHIIE
M3YUYCHHS TEMBI, a TAK)KE pyOC)KHBIE KOHTPOJIU — B KOHIE U3yYCHUSI MOTYIIS
(pa3mena) MOMUMO CBOEH OCHOBHOM (DYHKIIUH — OBITH CPEICTBOM KOHTPOJIS — IIPH-
3BaHbI TAK)K€ MOTUBUPOBATh 00ydaromuxcs K peduexcuu. 1 ueM oTBeTCTBEHHEE
OTHOCHUTCSI OOYYaIOIIUKCS K BBIIOJHEHUIO 3aJJaHus, TeM [TyOxe OyIeT CTeneHb
ero pe(IeKCUBHOM J1€ATEIbHOCTH

Beiiie oTMeuanock, 4To npu U3y4eHUH PYCCKOTO s3bIKa Kak HHOCTPAaHHOTO (op-
MUPYETCS HE TOJIBKO JINHTBUCTUYECKAsl KOMIIETEHIIMS, HO U KYJIBTYPOJIOTHYECKas,
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CKUM MaTepHalioM, a TAK)KE CTEPEOTUITHBIMU KOMMYHUKAaTUBHBIMU CTPATETUSIMU
Y TAaKTHKaMU, IITUPOKO UCIOJIb3YEeMbIMU B PYCCKOM KYJIBTYPHOM MPOCTPAHCTBE.
Ha pasButue KynbTyponornueckoil KOMIETSHIIUN OTPOMHOE BIMSTHUE OKA3bIBACT
TUCTAHIUS MKy KyJIbTypPaMH: Y€M OHa OOJIbIIe, TEM TsDKeliee MHOCTPaAaHHOMY
o0y4JaroneMycsi HHTETpUPOBAThCS B UyK0€ KyabTypHOe moie. Kynsryponoruye-
CKasl KOMIIETEHIIMS TaK)Ke MOXKET OBITh MOJBEPTHYTa CAMOAHAIU3Y CO CTOPOHBI
obyuaronierocs (KyapTyposioruueckas pedekcus). O0ydaronuecsi-nHOCTPAHIIbI
MOCTETIEHHO BXOJSAT B PyCCKOE€ COI[MOKYIBTYPHOE MPOCTPAHCTBO U OILICHUBAIOT
CBOIO KOMMYHHKATHBHO-TIParMaTu4eCKyIo AESTEIbHOCTh C TIO3UIIMHA «ITPABHUIIb-
HO-HETIPABUIIBLHOY», «PE3YJIbTaTUBHO-HEPE3YIbTATUBHOY, «3(P(HEKTUBHO-HEID-
dextuBHO». Takas pedrekcusi MOKET MPOXOAUTh Ha OECCO3HATETLHOM YPOBHE,
KOTJIa MHOCTPAHEIl OIIYIIAeT CBOIO YOBIETBOPEHHOCTH/HEYAOBIECTBOPEHHOCTh
MIPOIIECCOM KOMMYHHKAIIUH C TIPEJICTABUTEIEM KYJIBTYPhl H3y4aeMOTO SI3bIKa,
¥ Ha CO3HATENLHOM, KOTZIa 00YYaroINiics 0CO3HAHHO CPAaBHUBAET CBOE MOBEICHNE
C MJICaJIbHBIMU MOJIEJISIMU | a0IoHaMu. {7151 poBeIeHUsI TAKOTO caMOaHaIn3a
HEOOXOAMMO MPOBOAUTH MPEABAPUTEIHHYIO TOJTOTOBKY, BKIIOUAOIIYTO, HAIIPH-
Mep, 3HAKOMCTBO C TAKTUKAMH U CTPATETHsIMU, PACIIPOCTPAHECHHBIMU B PyCCKOM
KynbType. DopMamMu Takoi MOATOTOBKU MOXKET CIIYKUTh aHAJIN3 (PparMeHTOB
Xy/IO’)KECTBEHHBIX (DMIIBMOB, CIIEH U3 ITPOU3BEICHHI XYyI0KECTBEHHON JTUTEPATYPHI,
POJIEBBIC UTPHI, & TAKXKE PA3bITPhIBAHNE CIIEHOK IO MPEAIOKEHHOW KOMMYHHKA-
TUBHOU TEMaTHUKE.

B nmporiecce nzydeHus pycckoro si3blka Kak HHOCTPAHHOTO Y 00y4arouXcs
dbopmupyeTCst BTopryHasi KapThHa MUPa, €T0 CO3HAHUE Kak Obl yaBanBaeTcs. [ as-
Has 3aj1a4a mejjarora B JAaHHOM CIy4ae — Hay4UTh 00y4Jarouxcs HHTepPepeHIInn
BCJIC/ICTBHE HAJIOKEHUS POTHON KapTUHBI MUPA HAa PYCCKYIO KapTUHY MUDA.

B 3akmtoueHnn cTaThu MBI XOTENH ObI BKPATIIE OCTAHOBUTHLCS HA YCIOBUSX,
CrocOOCTBYIOMUX (POPMUPOBAHUIO PEIICKCUU HA 3aHATHUSAX MO PYCCKOMY KaK
uHOCTpanHoMy. VX, Ha HaII B3I, MOKHO Pa3eIUTh Ha HECKOJIBKO TPYTIIL:
JUYHOCTHBIE, OTHOCSIINECS K CyObeKTaM 00pa30BaTeIbHOTO Mpoliecca, U opra-
HU3AIMOHHBIE, OTHOCSIINECS K INIAHUPOBAHUIO, TIPOBEICHUIO 3aHITHSI, a TAKIKE
K yyacTuio B HeM. OIHUM U3 IJIaBHBIX JIMYHOCTHBIX (DAKTOPOB SABISETCS MOTHBA-
1S (CO CTOPOHBI Mearora — KAa4eCTBEHHO MPENoaTh Marepual, copMupoBaTh
HEOOXOMMBIE OTPECICHHBIC MPOTPAMMON 3HAHUS, YMEHHSI M BIIQJICHUS HABBI-
KaMH, & CO CTOPOHBI 00YYaIOMIEroCs — CTPEMJICHHE OBJIAJIETh PYCCKUM SI3BIKOM
¥ UHTETPUPOBATHCA B PYyCCKYIO KyIbTypy). Hapsimy ¢ MoTHuBaIuei kK TMYHOCTHBIM
(dbakTopaM OTHOCSTCS TaK)K€ COLUAJIbHBIA U )KU3HEHHBIN OIBIT, aJJalITUBHOCTb,
CaMOKOHTPOJIb, KOHTAKTHOCTD U Apyrue. B kauecTBe OpraHu3aiiOHHBIX MOTYT
OBITh HA3BaHBI PA3BUTHE TIEIATOTUKH aJITEPHATUBHOCTH, KOT/Ia O0yYaromeMycst
HE HaBS3bIBAIOT TOTOBOE PEIICHUE MPOOIEMBI, & CTPEMSTCS BO30OYIUTh JKEIaHNe
HAWTH €ro CaMOCTOATENFHO, CO3/IaHUe IPYKECKOM aTMOc(hephl Ha 3aHATUU U BO
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KOTOPBIE€ CITIOCOOCTBOBAN JINYHOCTHOMY POCTY OOyUaIOIITUXCSI.
Takum 00pa3oM, MbI IPUXOUM K BBIBOJLY, YTO POJIh pedIeKkcuu B mporecce
(bopMHUpPOBaHKSI BTOPUYHOM S3BIKOBOM JTUYHOCTH HA 3aHATHSX 110 PYCCKOMY SI3BIKY
KaK HHOCTPaHHOMY BEJIMKa, BEIb IMEHHO C ITIOMOIIIBIO HEE YIAaeTCsl YCTAHOBUTh
00paTHYIO CBsI3b, IIEpEBECTH 00yUeHUE Ha O0Jiee KaYeCTBEHHBIN YPOBEHb, TOCKOJIb-
Ky pedIieKcHs TOMOTaeT aHATU3UPOBATh CBOE MOBEJCHUE M CBOIO ICITEILHOCTD
U TIPH HEOOXOAMMOCTH KOPPEKTHPOBATh MX.

Jluteparypa

1. ITnexoB A. H. Ilcuxonorudyeckre yciaoBusl pa3BUTUSL BTOPUYHOM SI3bIKOBOM
JMYHOCTHU MPENoAaBaTeNsi-IMHIBUCTA: TUCC. KaH/. mcuxoi. Hayk / A. H. Ilnexos. —
Hwxuuit Hosropoa, 2007. — C. 3.

2. BopkaueB C.I'. JIMHIBOKYABTYPOJIOTHSL, A3bIKOBASI TUYHOCTh, KOHLIETIT: CTa-
HOBJICHHE aHTPOIOLIEHTPUUECKOH MapaJurMbl B sI3bIKO3HAHNHN // DHUI0TOTHYECKHe
Hayku. — 2001. — No 1.

O.V. Yudaeva
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Annomayus: B cTarbe paccMaTpuBaeTCs TBOPUECKUN MEPEBO AXMaTOBOM
OTZeNIbHBIX clieH u3 Tparenuu lexcnupa «l'amiier» 1 mouck ee abCcoaoTHON
¢pazbl B ctuxorBopenun Yumas «I amnemay. Kpome Toro, mpenctaBieH nepeBos
9TOro cTuxa B nepesose Apoinpao e Kamnoca, Opasmiibckoro nocTMOAEPHHUCTA,
BBIJIBUHYBIIIETO TEOPHIO «transcreationy, depe3 KOTOPYIO CTall BO3MOXKEH TOIBKO
IIEPEBOJ] 3HAKOB TEKCTA.

B cOopHuk cBoux 3cce «A Laboratory of Texts» Aponbao ne Kammoc Biroum
crarbio «Translation as Creation and Criticism» [4: 312-326; 6: 25-45],
B KOTOPOU BCIIE]] 32 HEMELKUM TucatesieM Aibopexrom @abpu ocTaHOBUIICS Ha
0COOEHHOCTAX XyJO0XKECTBEHHOTO nepeBona. [To muenuro ®abpu, B CTpyKType
JT000TO JTUTEPATYPHOTO MPOU3BEACHUS BCEria ecTh «abcooTHas ppazay, He
MO/IIAI0IIASsICSl TOUHOMY TIEPEBO/TY, KOTOPBIN MPUBOIUT K Pa3pyIICHUIO CEMaHTH-
YECKUX CBSA3EH BHYTPU JIEKCHUECKOTO 3HAYEHMsI TOTO WJIK IpYroro ciosa. Takum
oOpa3zom, 000 IepeBo] CHavYaa MpeBpamniaeTcsi B KPUTUKY, a IIOTOM B CamMo-
CTOSATENIbHOE IPOU3BEACHHUE, B KOTOPOM CaM 3HaK U CUTHH(UKAT (0003HaYaeMoe)
OTYYXJICHBI IPYT OT JIpyTa.

dunocodekue B3msiabl ®adpu Ha cenu@UKy MepeBoaa MO3BOIMIH IPYTOMY
HeMenkoMy ¢unocody u myonumucty Makcy beHse 3aroBopuTh 0 Tpex TUIax UH-
(opmaruu, KOTopble MOTYT OBITh IPE/ICTaBIIeHbI B TiepeBoze. K nx uuciy otHocsTCS
JOKyMEHTaJIbHAsI, CEMaHTHUECKas M dcTeTndeckas napopmanuu. Kaxxmaas u3 Hux
oOagaeT CBOMM HA0OPOM OTIIMYUTENBHBIX TPU3HAKOB. JJoKyMeHTanbHass nHHOP-
Mallys 3aHUMAEeTCsl BOCTIPOU3BEICHUEM BCETro HAOMOIAaeMOT0 B TEKCTE U ITPUBOIHT
K 00pa30BaHHUIO SMIIUpUUEcKor (Pppasbl TekcTa. CeMaHTHUECKas MHPOPMALIUS MOKET
BBIXOJIUTH 32 PAaMKH JJOKyMEHTAJILHOHM, TOTOMY YTO OHa OCHOBaHa Ha mepeaye
CMBICJIA TEKCTa. DcTeTndecKas HHPOpPMAIHsi HOCUT OPUTHHAJIBHBIN U HEOXKHUIaH-
HBII XapakTep, TOTOMY YTO UIMEHHO OHA OKa3bIBAET CUIIHHOE BIIMSHUE HA TTOPSIOK
BEIEH, KOTOPBIM BO3HUKAET B PE3YJIBTATE TOTO WM MHOTO nepesoaa. Ilomunnssace
ABTOPCKHUM 3aKOHaM (DOPMBI, ICTETHUECKast MHPOPMAIIUs OKa3bIBaeTCs Hanboee
YA3BUMOM U XPYITKOM, IOTOMY YTO TMOJIBEPraeTcs BUAOU3MEHEHUSIM U BapbUPOBa-
HUSIM JTaKE TOT/Ia, KOT/Ia COOMIONA0TCS CEMaHTUIECKUE ITPAaBUIIa B Tiepeiade S3bIKa
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B aTOoM cMBICHIE MTOKa3aTenbHa nepBasi 4acTb CTUXOTBOPEHUsSI AHHBI AXMaro-
Bort Yumas «l'amnemar (1909) [1: 24], kOTOpyr0 MOKHO paccMaTpHUBaTh Kak ee
MEPEBOJI U KPUTHUKY OJTHOW U3 KIACCUYECKUX Tpareaui B MUPOBOM JIUTEPATYPE:

Yumasn «l ' amnemay

1.

V knaobuwa nanpaso nwinun nycmuolpb,
A 3a Hum 2onybena pexa.
Tl ckazan mue: «Hy umo e, uou 6 Monacmvips
Hnu 3amyoc 3a oypaka...»
llpunysl monvko maxoe 6ce2oa 208opsm,
Ho s smy 3anomnuna peus, —
Ilycmb cmpyumcs ona cmo 8exo8 noopso
Toprocmaesoii manmueti ¢ nieu.

Bcenen 3a lllekcnupom AxmMaroBa BOCIIpOM3BEIIa PsJ KIIOUEBBIX TOHATHUH,
CHMBOJIM3HPYIOIIUX CMEPTh U TIEPEIAIONINX JIEMPECCUBHYI0 atMochepy Tpareauu:
Kkraobuwe/a churchyard, nvine/dust, a Takxe oIMH U3 UMIIEpaTUBOB [ amiera,
anpecoBanHbix Odenun [8]:

Graveyards (Hamlet: Yorick's and Ophelia’s graveyard scenes);
“And yet, to me, what is this quintessence of dust?”
“Get thee to a nunnery, go. Farewell. Or, if thou will needs marry, marry a fool.

DTOT MUHUMAJIbHBIN OTOOP CJIOB, HOHATUN U MPEATIOKEHUN MO3BOIMIT AXMa-
TOBOM PEKOHCTPYUPOBATH MPUHLIUIINAIBLHO BaKHBIE CLIEHBI U JUAJIOTH U3 TPareaun
[llexcnvpa 1 yA0XKUTH UX B UETHIPE CTUXOTBOPHBIE CTPOUKH, B PAMKAX KOTOPBIX
IIPEICTABIICHBI CJI0KHOCOYMHEHHOE MPEJIOKEHUE U MTPsIMasi pedb, OCHOBaHHAs
Ha napadpase rnepeBoja ¢ aHITIMUCKOTO sI3bIKa Ha PyCcCKui. VMcrnonb30BaHHbIN
JUTEpaTypHBIN MPUEM NTPOAEMOHCTPUPOBAI JIMHIBUCTHYECKOE MACTEPCTBO AXMa-
TOBOH B MPUMEHEHUH HE3HAMEHATENbHBIX YaCTe peur U MPUBEI K rpapuueckomy
PaCIOJIOKEHUIO CTPOK, oTIMYHOMY OT Illekcnupa.

[TogBepruyB KpUTUKE HIEKCITUPOBCKOTO reposi, AXxMaroBa 0000111IIa ero
o0pa3. CnoBo npumnysl, MPEICTABICHHOE B CBOCH MHOKECTBEHHOCTH, YKa3bIBAJIO
Ha OTCYTCTBHE OPUTHMHAIIBHOCTHU B Xapakrepe ['amiera, o0pa3 KOTOpOro mupoKo
AKCIUTYaTUPOBAJICS B EBPONIECHCKON U PYCCKOU JIMTEpaTypax.

[lepenaB nokyMeHTaIbHY0 HHPOPMAIIHIO, IPECTaBICHHYIO B Tpareaun [ekc-
nupa, AXMaroBa BHECIIA B HEE CBEXEE IOHMMaHKe. B KoHIIe epBOM 4acTH CTUXa er
ObuIa JTaHa TUNepOoIN3UPOBaHHAA OLleHKa peur ['amiera Bo BpeMeHHU, B KOTOPOM
VIMEHHBIE CIIOBOCOYETAHMS 2COPHOCMAE8as MAHMUA B 3HAYCHNN ‘IIMPOKHMN IJIall,
MpeHa3HAYCHHBIN SIS OJICSTHUS ITAPCKUX 0C00’ M ¢mo 8exo8 noopso — ‘NeciaTh
TeIcstd J1eT/10.000° ¢ 4eThIpbMs HYJISIMHU — YKa3bIBAJIM Ha ATOIICHTPU3M HIEKCITH-
POBCKOTI'0 repos, IeHCTBUS KOTOPOTo ObUIM OCHOBAHBI Ha (POPMaJIbHBIX KOMaH/IaX.

»”
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CBOIO aOcomoTHY0 Pppazy Yumas «l amnemay, KOTOpas U3MEHUIIA TPAAULIMOHHOE
nonnmanue tparenuu lllekcrimpa u mocraBmiia BOrpoc 00 3CTETHUECKUX B3TIISAIaX
JIBaILIaTUJIETHETO aBTopa [2: 55-65].

Bropas wacte ctuxorBopenus Yumas «l amnemay yxe craja €€ OpUriHaJIbHbIM
MIPOU3BEACHUEM, KOMIIO3UITUSI KOTOPOTO TaKXKe ObLIa yJI0)KEHA B BOCEMb CTPOYECK:

2.
U kak 6yomo no owudke
A ckazana: «Tol...»
O3apuna meHs yibiOKU
Munvie yuepmeoi.
Om nooobHbIX 020680POK
Beaxuii ecnvixnem 630p...
A nobno mebs, kaxk copox
Jlackoswix cecmep.

B 37011 yacTu cTHXa MEeKCIMPOBCKOE BIMSHUE MPOSBUIOCH B BUJOU3MEHEHUN
raMJICTOBCKOTO BRIpaKEHUS 4yBCTB K Odennu, KoTopoMy AXmaroBa Jiajia CBoe
BOJIbHOE TOJIKOBAHUE:

“I loved Ophelia. Forty thousand brothers
Could not, with all their quantity of love,
Make up my sum.”

OcTaBHB YHCIUTEIBHOE COPOK, CAMBOJIU3UPYIOIIEE B XPUCTHAHCKON PETUTUU
TECT U HaKa3aHue, OHa CO3HATEIbHO MPOIYCTUIIA CIIOBO MblCAYA, A CIIOBO Opambus
3aMEHMIIa Ha cecmpul. Takum 00pa3om, co3aHHas €10 Gpasza copok 1ACKOBbIX
cecmep TIOCTaBUIIa BOMPOC O PABEHCTBE JKEHILKUH U MYKYHH B 11033uH [2: 55-65].

YuuThIBasi, YTO KOMIO3ULIMS KaXKJI0W YaCTH aXMaTOBCKOTO CTHUXa BKJIKOYAET
B ce0s 110 BOCEMb CTPOUYEK, MOYKHO MPEANOIOKHUTD, YTO 3TOT CTUX CTaJl CUMBOJIOM
Hogoro 3aBeta AHHBI AXMaToBO# B pyccKoil mo33uu CepeOpsHOro Beka, IoToMy
YTO YUCIIO BOCEMb CUMBOJIM3UPYET )KM3HEHHBIN OanaHC U cOOTBETCTBYeT HoBOMY
3aBety B bubmuu [5: 342-343].

3aKOHUYUB KPATKUH aHAJIM3 aXMaTOBCKOTO CTUXa, 00paTUMCs K iepeBony Yumas
«l'amnemay, BeinonuneHHoMy Aponbo ae Kammnocowm [3: 172], koTopslii 3aroBo-
PHUIT 0 HEBO3MOXKHOCTH TOYHOTO M TIPABWIJILHOTO MEPEBO/Ia U BBIIBUHYI TEPMUH
«transcreationy. ITo maenuro ne Kammoca, «transcreation» 0CHOBBIBACTCS TOJIBKO
Ha MEePEBOIE CAMOI0 0CSI3aeMOro 3HaKa, CEMAaHTUYECKHE MMapaMeTpbl KOTOPOTO
MpEBPaAIAIOTCS] B OPUEHTUPOBOUHBIC 3HAKU B 3aHOBO CO3/TAHHOM TEKCTE, a mepe-
BOJIYMK CTAHOBHUTCSI HOBBIM aBTOPOM YK€ paHee CylIeCTBOBaBIIEro Tekcra [4: 315].

LENDO HAMLET
O cemiterio. Inflete um rio anil
A direita, no vazio do terreno.
Tu me disseste.



W.E. bapknali

1oo|

“Vai para um convent!

Ou se queres desposa um imbecil...”
Estas coisas so um principe diz,
Discurso que se grava na memoria
Por séculos a fio e que desliza
Manto de zibeline pelas costas.

Crnenys texkcty AxmaroBoi, ne Kammnoc nepeBesn ToJabKO MEpBYIO 4acTh ee
CTHXa, KOTOpasi COCTOUT U3 JICBSATH, @ HE U3 BOCBMH CTpOYeK. Takoil moaxo
K MEPEBOLy U3MEHWI IpapUUeCKuil PUCYHOK aXMAaTOBCKOTO CTHXa, TOTOMY YTO
ramJICTOBCKHI UMITEpaTUB B mepeBoje e Kammoca moimyqus CHIIbHYIO AMOITHO-
HAJIbHO-OKCIIPECCUBHYIO OKPACKY M3-3a BOCKJIMIIATEIBHOTO 3HAKA, TIOCTABICHHOTO
B KOHIIE TIpe/IoKeHus1. Mcrionp30BaHHBIN ITPUEM pa3esiil aXMaTOBCKYIO pa3y Ha
JIBa CAMOCTOSITETILHBIX CETMEHTA MPSIMON peuu U MpUaail UM 0ojiee 3aBEPIICHHBIN
xapakrep. Takol e cBOOOIHBIN MOIX0/] K CTUXY AXMaTOBOM OOHApYKUBAETCS
U B Tepeiaue MepBOoro MpeioyKeHus], B KOTOPOM HapyIIeHbl CHHTAKCUUECKUE CBS3U
CJIOB, @ BMECTE C HUIMU U OpraHM3alyis MO3THYeCcKol MbIciu aBTopa. [IpuHumnmuas-
HO BayKHBIM JiIs Jie KamItoca craiio ciioBo kiadduue/o cemiterio, 00beIUHSIONICES
HIEKCITUPOBCKUN M aXMaTOBCKHUM TEKCThI U BBIMOJIHSAIOIIEE TIEPBOCTEIIEHHYIO POJIb
B MIHTOHAITMOHHOM ¥ CMBICIIOBOM O0(hOpMIIEHUH MTOPTYTaIbCKOTO TiepeBoa. Takue
KITFOYEBBIC MTOHATHUSA, KaK nycmuips/ vazio do terreno M 2onybas pexa/um rio anil,
a BMECTe C HIMU M Hapeure HanpaBJIeHUs Hanpaso/a direita, CO CMBICTIOBOM TOUKU
3peHUs], OKA3aBIIUCh B PA3HBIX MECTaX MPEJIOKEHHUs, pPa30pBaJId CBOU CMBICIIO-
BbIe cBs3u. Cleayer 3aMeTUTh, 4To um rio anil 0603HavaeT pexy 1BeTa WHANTO.
dopMyiia BpeMEeHH cmo 8eKo8 noops0 Oblila 3aMEHEHA Ha CJIOBOCOYETaHUE por
seculos/uepez cmonemus, 2opnocmaesas manmus — Ha manto de zibeline/co6onbto
Mmanmuio, Kotopas deslizar/ckonvsum 3a cnunoti/pelas costas [7].

HWrak, ocylecTBICHHBIN aHAIH3 MTOKa3al pa3HbIe CIIOCOOBI IEPEBO/IA U TIOMCKU
co3aaHusi adCOMIOTHOM (pa3bl, B KOTOPOI ObLIN M300paKeHbI HOBBIE 00pa3Hbl,
PUTMBI M HHTOHAIIHH.
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IN SEARCH OF THE ABSOLUTE PHRASE

Keywords: Anna Akhmatova, Haroldo de Campos, William Shakespeare, the
theory of translation, and an absolute phrase of the text.

Abstract: My article examines one of the critical translations of Hamlet in
Akhmatova’s verse, Reading Hamlet, and her search for an absolute phrase, which
would succinctly depict her poetic aesthetics. After Akhmatova’s death, Haroldo
de Campos, the Brazilian philosopher and poet, developed the theory of textual
“transcreation” and applied it in his translation of her verse, Reading Hamlet.
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UrPbl, UHTEPHET U MOBWU/1bHbIE
YCTPOUCTBA: NOBbILEHUE MOTUBALIUU
CTYOEHTOB B PAMKAX UHTEHCUBHOTIO
A3bIKOBOIO KYPCA BHE 13bIKOBOW CPEAbI

Knroueguvle cnosa: NHTEHCUBHBIN SI3BIKOBON KypC, BHE SI3bIKOBOM CpeJibl, MOTH-
BaIMsl, IPUHIUIBI 3PPEKTUBHOCTH, AKTUBHAS SHEPTHS YUCHUKA, YUEOHBIHN MPOECKT,
00paTHOE TUIaHWPOBAHUE, IEPEBEPHYTHIN YPOK, MPeoOpa3yIoIHii, TpaHchopMu-
PYIOLIHM, UTPa, UTPOBOM HACTPOM, KOMITBIOTEpHAs IPOrpamMmMa, KOMIIbIOTEPHOE
MPUIIOKEHUE.

Annomayus: B noxnaae pacCMOTPEHO HCIIONb30BaHUE MPUHITUIIOB () (EKTHB-
HOCTH U peoOpa3zyroniero o0y4yeHus, a TakyKe UTPOBBIX MPUHITUIIOB ¢ IPUMEpPaMu
KOMITBIOTEPHBIX MPOTpaMM U MPWIOKEHUHN B paMKax UHTEHCUBHBIX SI3bIKOBBIX
KypCOB JJIs OBBILLIEHUSI MOTUBAIIUU CTYACHTOB MPU U3yUYECHHUHU SI3bIKA BHE SI3bI-
KOBOU CpE/IbL.

Bsenenne

pamMKax WHTEHCHUBHBIX KPATKOCPOUYHBIX SI3BIKOBBIX MPOTPaMM, pabOTaIOIINX

BHE SI3bIKOBOM CpE€/Ibl, IPENOAABATENN U CTYICHTHI CTAJIKUBAIOTCS C PSIAOM
OOBEKTUBHBIX CIOKHOCTEN. OT MPEOIONEHHS ATUX CIMKHOCTEN YaCTO 3aBUCAT KaK
pe3ynbTaThl 00yUeHUs], TaK U JKeTaHUe CTYIEHTOB MPOJODKATH 3aHATHUS S3bIKOM
B OyayuieMm. OIHOM U3 OCHOBHBIX TAKUX MPOOJIEM SBISIETCA BHICOKUN YPOBEHb
y4eOHOU HArpy3KH, BEAYIIHI K IEPEerpy>KeHHOCTH CTYICHTOB WH(pOpMaIen
Y UHOCTPAHHBIM SI3bIKOM KaK TaKOBBIM.

B nnTeHcuBHOM nporpamMMe Yausepcuteta FOThI TpH exeJHEBHON 6-4acoBOM
paboTe B KJlacce U IOMAIIHUX 33JaHUSIX, PACCUUTAHHBIX HA IOTIOJTHUTEIbHBIE 2 yaca
CaMOCTOSTEIbHBIX 3aHATUH, axke 0e3 yueTa (akyIbTaTUBHONW KypCOBOM pabOThI
(30 AONOAHUTENBHBIX YACOB), CTY/IEHTHI BHIHYX/I€HBI IPOBOAUTH KaK MUHUMYM 40
YacOB B HEJIEIIO B YCIIOBHSX BBIHYXKJICHHOT'O SI3bIKOBOTO IOrpyxkenus. [Ipu stom,
B OTJIMYKME OT MHTEHCUBHBIX SI3BIKOBBIX IIPOTrpaMM HEMOCPEACTBEHHO B CTpaHe
M3y4aeMoro sI3bIKa, OKPYKarolas CTyJA€HTOB CpeJla, KaK IPaBUIJIO, HE TIOMOTaeT
U HE MPEJOCTABISET UM JONOIHUTEIBHBIX BOBMOKHOCTEHN IS SI3bIKOBOM MIPAKTHKH.

JlomonHUTENBHBIC CIOKHOCTHU ISl PEnoaBaTesiei co3natTces Takxke Gop-
MaJIbHBIM OTKa30M OT HE-ayTEeHTUYHBIX MaTepUajoB (B TOM YHCIE, OT €IUHOTO
yueOHUKA ¥ PA3THMYHBIX YYEOHBIX TOCOOMIT), CyIIIECTBEHHOM pa3HUIIEH B SI3BIKOBOM
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OTCYTCTBHEM HaBBIKOB pa0OTHI CPEIU CTYICHTOB M IMPOCTO KYJIBTYPHBIM IIIOKOM,
UCTIBITHIBAEMBIM CTYJCHTaMU MPU CTOIKHOBEHUU C MPEICTABUTEIISIMU WITH TIPE/I-
CTaBJICHUSMU JPYTON KYJIbTYPHI.

HeynuBurenpHO, 4TO, Cy/Is TIO pe3yJibTaTaM OMPOCOB CTYIEHTOB, X HanboJee
4aCTO BCTPEYAIOIIUMICS MOKEIIAHUSIMHA CTAaHOBATCS, BO-TIEPBHIX, TTOKETIAHUE
pa3zHooOpa3us (variety) U, BO-BTOPBIX, TpeOOBaHHE UHIMBUIYabHOTO MOAX0AA
K KaXXJ0OMY CTY/ICHTY.

OTH TIOKETIaHUs CTaBAT MEPe]T MperogaBaTesieM Kak MUHUMYM JIBa BOITPOCa:
BO-TIEPBBIX, KAK 00CMUYb mpedyemMozo pasHooopasus 6He 3bIK080U cpedbl U, BO-
BTOPBIX, KAK 0OHOBPEMEHHO YO0B8IEeMBOPUMb HYHCObL CIMYOEHMO8, HAXOOSAUUXCSL
HA PA3HLIX 3bIKOGLIX YPosHAXx? HecMOoTps Ha BCe TOTIOTHUTEIBHBIE CIIOKHOCTH,
MMEHHO OTBETHI Ha 3TH JIBa BOIIPOCA JAIOT BO3MOYKHOCTH MTPETIOaBaTEIIIO TIeIIe-
HaIpaBJICHHO I0OUBATHCS MOBBIINICHUS 3aMNHTEPECOBAHHOCTH CTYJACHTOB H YKpPE-
TUTCHHSI UX JKEJIaHUS U3y4aTh S3bIK U BCTPAUBATHCS B HE3HAKOMYIO UM SI3BIKOBYIO
U KyJBTYPHYIO CpPELy.

Taxkum oOpa3om, 115 MpernoaaBaTelisi Ha TEPBBIA TJIaH BBIXOAST BOTIPOCHI
IJIAHUPOBaAHUS (KaK TOCTHYhL TpeOyeMOro pa3HooOpasusi, COXpaHssi CBI3HOCTh
U MOCJIEIOBATEIbHOCTh BHYTPU Kypca 0€3 UCMOIb30BaHUS €JUHOTO YUeOHHKA)
1 BOnpochl 3hPexTuBHOCTH 00yUeHHs (KaKk 00eCTIeUnTh YIyUIICHUE SI3bIKOBBIX
KOMITETCHIIMH JIJIS1 BCEX CTYJCHTOB B TPYIIIIE).

Ouenka 3¢ PeKTUHBHOCTH IPOrPaMMbI

Heo6xonuMo oTMETUTh, YTO B AOMOIHEHUE K ABOMHOMY OIPOCY CTYI€HTOB
(B HauaJie M KOHIIE Kypca), pe3y/abTaTbl JaHHONH WHTEHCUBHOM S3BIKOBOM IPO-
rpaMMbl OLICHUBAIOTCS ITYTEM JIBOMHOTO0, TPEABAPUTEIBHOTO U 3aKITIOUUTEIBHOTO,
TECTUPOBAHUS CTY/ICHTOB C UCIIOJIb30BAaHUEM O(DUIHATBHBIX CEPTUPUKAITMOHHBIX
9K3aMEHOB AMEpPUKAHCKOTO COBETA IO MPENOoJaBaHUI0 HHOCTPAHHBIX S3bIKOB
(ACTFL). Kak nmoka3sIBarOT pe3yiabTaThl 7K3aMEHOB U OTBETHI CTYJEHUYECKUX
OIIPOCOB, IPOrpaMMe Ha CErO/IHs YIaeTCs JOCTUTaTh OanaHca MEeXKIY CyObeKTHB-
HBIMU TMOXKETAHUSIMU CTYACHTOB, C OTHOM CTOPOHBI, M BHICOKUMHU OObEKTUBHBIMU
aKaJeMUYECKUMU TPeOOBAaHUSIMU MTPOTPAMMBI, C JPYTOH.

Hampumep, 3a nocinennue tpu cemectpa (BecHa 2017 r., Becna 2018 ., 1eto
2018 1) mpu XOPOIIMX SK3aMEHAIIMOHHBIX PEe3YJIbTaTax B II€JI0M, OIMH U3 CTY/IEHTOB
Ha Novice ypoBHE yay4IIHI CBOM MOKa3aTelid Ha 6 YPOBHEH MO COBOKYITHOCTH
TpPEX TECTOB, B TOM YHUCJI€ HA YEThIPE YPOBHS B MOAAIBHOCTHU «CIIyLIaHue» (10
IL), a npyro#i CTyI€HT AOCTUT YPOBHS SUuperior B MOJAJIbHOCTU «TOBOPEHUE
(cM. TabnuIy 1St CpaBHEHUS MEXKIY POCCUHCKON, €BPOTICHCKON U aMEPUKAHCKOM
cepruukaMoOHHbIMU cucTeMaMu u3 cratbu k. Xokunr u 3. Tmepuep «Bxnan
JIEKCUYECKOTO 3aI1aca B OBJIAJICHUE HABBIKOM UYTEHUS: IPUMEP U3 IIPAKTUKH By3a»
no runepccelike www.languagetesting.com/pub/media/wysiwyg/research/articles/
Hacking et al-2017-Foreign Language Annals.pdf).
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JKUTEIILHOMN OOCHKE IMPOTrpaMMbI CTYACHTAMU (CM. pas3acia «OT3BIBBEI» B KOHI.[C).

IpuHuunsi 3QpPeKTHBHOrO 00y4eHus

B petiennn npakTuuecKux BOMPOCOB, CBA3AHHBIX C JJOCTUKEHUEM TPEOyeMbIX
BBICOKHX PE3yJIbTaToOB, Ha TOMOIIb MPUXOAUT oOpalieHne K OOIMMM MPUHIIUIIAM
a(pdexTuBHOoTO 00yueHus. B 1999 rony B noknane «Kak mbr yunmcsi: CBsizb
Mex Ay Teopuel u npaktukoi» (1999) HauroHanbHbIM Hccae10BaTeIbCKUl COBET
HanmonanbHo# akajeMuu 1o HayKe, TEXHUKE U MeAuIHe npu kourpecce CHIA
chopMyIIUpOBaI CIEAYIOIMNUE MPUHITUTIBI 3PPEKTUBHOTO, TO €CTh MPUHOCAIIETO
pe3yNbTaThl, O0y4CHHUS:

— OII0pa Ha yYallMXCcs: ONopa Ha HABBIKH, 3HAHUS U YK€ CIIOKUBLIUECS TPE-
CTaBJICHUS CaMUX YYalllMXCs, BKIIOYast Croa U 6osiee MMpoKoe MOHUMAaHKE TOTO,
YTO IpeICTaBisAeT cO00M 00yUaeMblii;

— Oomopa Ha 3HaHWE: OTopa Ha MOHWMAHUE YYAIIMMUCS 3a/1a4 ¥ TPUHIIUIIOB,
Ha KOTOPBIX OCTPOCHO X 00y4YEeHHE, TaK Ha3bIBAEMOE «O00yUEeHHE C TOHUMAaHH-
€My, B JIOTIOJIHEHNE K OpraHU30BAaHHOM IMo/1adye yueOHOro MaTepualia U HaTHIHi0
00pa3IoB-3TaJI0HOB;

— OIopa Ha MPOBEPKY 3HAHUU: OMOpa Ha HEMPEPHIBHYIO TUATHOCTHYECKYIO
MPOBEPKY 3HAHUM ydaluxcs Al IOHUMaHUs UX Mporpecca U onpeaeaeHus
MOCJIEeTYIONTUX IaroB;

— 0IIOpa Ha KOJUIEKTHUB: ONOpa Ha B3aUMHYIO NOJJIEPKKY BHYTPU YUEOHOTO
KOJIJICKTHBA U CBSI3b C COOOIIECTBOM 32 MpeIesiaMy KJIACCHON KOMHATHI C TETbI0
0oOMEHa 3HAHHSIMHU, TIOJTyYEHUS OT3bIBOB M OKa3aHMsI TOMOIIU OTCTAOIIUM?,

B paMkax MHTEHCHUBHBIX SI3BIKOBBIX KypPCOB Hallla MPAKTUKA [MOKA3bIBAET, YTO
YBa)KEHUE K YK€ MPUOOPETEHHBIM HAaBBIKAM U OMBITY CTYJIEHTOB, «00y4YeHHE C I10-
HUMaHuEeM» (KOTrja CTYACHThl HOHMMAIOT Ha3HAYEHHUE Mpe/jIaracMbIX 3aJJaHui ),
MOCTOSTHHAS [TPOBEPKa 3HAHUH (B TOM 4KCiIe U 0e3 (opMalIbHOM OLIEHKH) U CO3/1aHHe
YCIOBUH [Tl B3aMMHOM MOJIEP’KKU CTYAEHTaMHU JAPYT Apyra (Hanpumep, B hopme
y4eOHBIX TPy, MoAOOpa U CMEHBI MAPTHEPOB 1O 3aJaHUSIM, CO3/JaHUE KOMAH /T
U T. JI.) — BCE 3TO, KaK MPaBUJIO, IPEBPALLAET CTYJCHTOB B aKTUBHBIX YYaCTHUKOB
1 J100POBOJIBHBIX CO-aBTOPOB MO3HABATEIHLHOTO MPOIIECCa.

3nech KpaTKo XOTEeNOCh Obl OCTAaHOBHUTHCS HA MEPBOM (OTOpa Ha yUallIuxcs)
U rocyieHeM (Oropa Ha KOJIJIEKTUB) MpUHIMIIAaX. Bo-mepBbIX, HHTEPECHO OT-
METHUTh, YTO LIMPOKOE MPOUTEHUE PHUHIIUIIA «OMOPHI HA yYaIUXCs» U UHTEPEC
K CTHJISIM 00y4eHUsI 0ObEKTUBHO MOABOIAT HAC K MOAACPIKKE UCTIOJIH30BAHUS
B KJIaCCE COBPEMEHHBIX MOOMIIbHBIX HHTEPHET-TEXHOIOTHH. JInuHbIe HOYTOYKH,

2 United States, Congress, The National Academies of Science, Engineering, and
Medicine (NASEM), National Research Council, Commission on Behavioral and Social
Sciences and Education. How People Learn: Bridging Research and Practice, NATIONAL
ACADEMY PRESS, 1999, pp. 20-22. Hurt. no: www.nap.edu/read/9457/chapter/4#22.
[IpoBepeno 12 urons 2018 rona.
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B KJIacce, CO3/1aBasi «<OCTPOBOK O€30MaCHOCTHY JIJIsi HEKOTOPBIX KaTeroOpHii U pa-
004nii HHCTPYMEHT ISl BceX. besycnoBHO, oduimanbHas mporpaMmma Kypca
(syllabus) nomkna hopmasibHO yCTaHABIMBATH MPaBUia PAOOTHI C JEKTPOHHBIMU
YCTPOMCTBAMH, M B 3TOM CJIydae, M0 HAIlIMM HAOIFOCHUSAM, CTYJICHTHI HE 3J10Y-
NOTPEOISIFOT CBOUM JIOCTYTIOM K HHM.

Bo-BTOpBIX, Kak HA 9yKI0 CJIOBO «KOJUIEKTHB)» MOXKET 3BY4aTh JIJIsl HAC CETO-
HS1, IPUHITAIT «OTIOPHI Ha KOJUIEKTUBY» HCKIIOYUTEIILHO BAXKEH I 00eCIIeueHus
pazHooOpa3usi B paMKax SI3bIKOBBIX MPOTPaMM BHE CTPAaHBI H3y4aeMOTO SI3bIKA.
B mmpokom moHMMaHUU 3TOTO CIOBA, «KOJUICKTHUBY JIOJHKEH paccMaTpUBaTh-
Csl IPENoIaBaTeIsIMU KaK BCE TIOCTYITHOE UM PYCCKO-TOBOpSIiee COOOIIECTRBO.
[IpenonaBatenu, paboTarolue BHE SI3bIKOBOM CPEJIbl, HE JOJKHBI peHeOperarh
UMEIOIIUMHUCS B X PACIIOPSKEHUH BO3MOKHOCTSMH, TaK KaK Pe3yIbTaThl BCET/IA
KpaiiHe BBICOKO OIICHUBAIOTCS CTYJICHTAMU HE CTOJIBKO C TOYKH 3PSHHUS TTOTyUSHHS
3HAHUM, HO U C TOYKHU 3PEHUSI BOCCO3/IAHHUS ISl HUX ayTEHTHYHOM SI3BIKOBOM CPEJIBL.

HampuMmep, cTyIeHTHI BCera MoJ0KUTEIIbHO OTKIMKAIOTCS Ha TIPUIJIAIle-
HUE B KJIACC HOCUTEIIEH sA3bIKAa HE TOJIBKO JJIS JIEKIUH, HO U MPOCTO I Oece;
AKCKYpCHUH (HAIPUMEP, B PYCCKYIO MPABOCIIABHYIO IIEPKOBb, OMOINOTEKY C pyc-
CKOSI3bIYHBIMU apXUBaMH, PEIKUMU KHUTAMH WJIA MIPOCTO KHUTAMHU Ha PYCCKOM
SI3bIKE, B Mara3uH, peCTOPaH, XyJI0KECTBEHHYIO TaJIEpEIO U T. [I.), a TAKXKE Ha
BBICTYTUIEHHS TPO(HECcCOPCKO-MPENoaBaTeIbCKOTO COCTAaBA S3BIKOBBIX U HE SI3bI-
KOBBIX CIIEIIUAJIbHOCTEW C MUHU-JIEKIUSAMU 10 POCCUUCKON TEMATHUKE HA PYCCKOM
(MM 1axe Ha POTHOM JIJISl CTY/ICHTOB) SI3bIKE; Ha OOMEH MOCEIIEHUSAMU C IPYTUMHU
y4eOHBIMU TPYyTIIaMHU U IPAKTUYCCKU Ha JIO0BIC Ipyrue GopMbl IPUBJICUCHUS
MECTHOTO PYCCKOTOBOPSIIIETO COOOIIECTBA.

B 11emmoM ke, MOXKHO yTBEpKIaTh, YTO BCE, UTO TMOBBIIIACT HHTEPEC CTYACHTOB
K 3aHATHAM M YPOBEHb KOM(POPTHOCTH B KJIACCE, — BCE ATO MOJIOKHUTEITHHO BIIHSIET
Ha MOTHBAIMIO CTY/IEHTOB, M YeM BBIIIIE MOTUBAIMS, TEM yCIIEIIHEE HIeT padoTa.

Tpanchopmupyrouiee (mpeodpasymouiee) odyueHue

B coueranmnu ¢ nmpurImmaMu 3pQeKTHBHOTO 00y4YEeHUS, METOI TPAaHC(HOPMHUPYFO-
11ero oOyueHus1, Kak HaM KaXeTcsl, HanboJsiee OJIM3KO 0TBEUaeT HY>KaM MHTEHCUBHBIX
SI3BIKOBBIX MporpaMM. CoueTaHue MPUHIIMIIOB U METO/Ia TIO3BOJISIET pa3paboTarh
HEOOXOMMYIO OPTaHU3AIMOHHYIO CTPYKTYPY Kypca B YCIIOBUSX OTCYTCTBUS €IIH-
HOTO Y4eOHUKA U CITy’KUT ONIOPOY TIPH HAITMCAHWH Y4eOHOM MPOrpaMMbI U TIIAHOB
YPOKOB M OPHEHTUPOM TIPH OTOOpE ayTEHTUIHBIX MATEPUAIIOB U 3aJ[aHUH.

Kak npuHIHUITEL, TaK 1 METOM, BMECTE OPTaHUYHO PabOTAIOT C TPOBEPEHHBIMH
BpeMeHeM npueMamu oOparHoro manupoBanus (backward design) u mepeBep-
Hytoro ypoka (flipped lesson), uTo, B CBOIO ouepenb, CyIIECTBEHHO 00Ieryaer
o0I11iee MIaHupOBaHUE Kypca, ToMoraeT 3GEeKTUBHO UCTIONH30BaTh BpeMs B KJlacce
U CIIOCOOCTBYET IIEJIEBOMY JOCTIKEHUIO KOHEYHOTO PE3YNIbTaTa — MOBBIIICHUIO
YPOBHS SI3bIKOBBIX KOMITCTEHITHH YYaIUXCS.
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Bormpoc 06 uckimounTensHoi posid TpaHchOPMUPYIOIIETO METo/1a 00yUeHUS
B OPMUPOBAHUHU KYIBTYPOJIOTHUECKON KOMIIETEHIIMH y4YalluXcsi, 0€3yCIOBHO,
OIH U3 CaMbIX BaXKHBIX, BHIXOJUT 32 PAMKU TEMbI U 00beMa JaHHON paOOTHI.

XoTenoch Obl TOJIBKO OTMETUTh, YTO, KaK 3TO HU MapaJOKCaIbHO, HO C TOYKU
3peHUs MeJarornyeckoi HayKu MeTo TpaHC(HOPMUPYIOLIEro 00yUeHus SBISET-
Cs OJJHOBPEMEHHO KaK I11aroM BIIEpe[l, Tak U orisiikon Hazad. Emie B 1926 rony
JI. C. Beirorckuii B iaBe «llcuxonornyeckas npupoaa yYuTeIbCKOro TPyaa»
(xnura «Ileparornyeckas ncuxonorus. Kparkuit kypey, masa XIX «llcuxonorus
U YYHTEIIb), TOBOPS 00 yuHTese OyayIero, 0TMedall, 4YTo pojib YIUTENs B KaYeCTBe
«MPOCTOTO UCTOYHMKA 3HAHUH, CIIPABOYHONW KHUTH UJTM CJIOBapsi, yueOHUKA UITU
JEMOHCTPATOPay» CXOAUT HAa HET U 3aMELIACTCS «AKTUBHOM YHEPrUe YUEHUKA.
3aiava mKoJbl OyAylIero, o MHEHUIO BBITOTCKOTO, COCTOUT B TOM, YTOOBI BOC-
MUTATh B YICHUKAX YMEHUE MPHOOPETATh 3HAHUS U TOJIb30BATHCS IMH®.

Dta ujes akTUBHOTO (autonomous, B COBPEMEHHOM TEPMUHOJIOTUH) YUCHUKA
HAXOJIUT CBOE MPOIOJHKEHUE B 00CYKIAEMOM CErOAHS KOHIIETIIINU SMaHCUTTPYIO-
mero (WM TpaHcHOPMHUPYIONIET0) 00ydeHHsI, TO €CTh 00yUEeHHUs, CTABSIIETO
CBOEH LIEJIbIO HE CTOJIBKO MPSAMYIO Iiepeaady 3HaHUM, CKOJIBKO «M3MEHEHHE TOUKU
3peHHs» ! ydamerocs uepe3 KpUTHIeCKOEe OCMBICIICHUE TIPe/iIaracMbIX eMy/eit
TeM U Marepuanos. [Ipu aganTanuu 370l KOHUENIUU K TPAKTUKE HHTEHCUBHOTO
SI3BIKOBOTO Kypca, BO3MOYKHO, KaK HaM Ka)KeTCsl, PEIJIOKUTh CIIeyolue oomme
3Tanbl B paboTe CO CTy[AeHTaMu:

1 mar — ITomo4b CTyZIeHTaM 0CO3HATH CBOM IIPEICTABIEHHS 10 IIPEIaracMoM TEME;

2 mar — [IpeanoxuTh UM 00pa3Ilbl Pa3IMYHBIX CYyIIECTBYIOIIUX TOUEK 3pe-
HUS U B3IJISIIOB;

3 war — [IpeocTaBUTh UM BO3MOXHOCTb «IIPUMEPUTH Ha C€0sD» 3T HOBBIE UIIEH;

4 war — [loxep:kark CTyAEHTOB B aKTUBHOM HCIIOJIb30BAHUU HOBBIX UJCH.

Hamnpumep, 1 KOHEYHO B 3aBUCUMOCTH OT IIPEANOYTEHUI U OIbITa Ipenoaa-
BaTeJlsl, MOCIEI0BATEIbHOCTD PAOOTHI MOXKET CTPOUTHCS CIEAYIOIIUM 00pa3oM:

1. IToMoub CTy/I€HTaM 0CO3HATh CBOM MPEACTABIICHUS IO MIPEIaraeMoi Teme
IIyTEM CaMOCTOATEIbHOTO HHTEPHET-TIONCKA Ay TEHTUYHBIX NCTOYHUKOB U TOATO-
TOBKH OTYETA O IPOUUTAHHOM;

2. [lpeanoxuTh cTyneHTaM 00pa3iibl Pa3IuYHBIX CYIIECTBYIONIINX TOUEK 3PEHHS
Y B3[JISAJIOB B paMKaX CBOEH CTY/IEHYECKOM IPYIIIbI yTeM 00CYKICHUS B apax/
rpyMIax u/uin y4acTHsl B CTPYKTYPUPOBAHHBIX UTPaX;

3. [IpenocTaBUTh UM BO3MOXKHOCTh «IIPUMEPHUTDH Ha ceOs» HOBBIC HJIEH B CTPYK-
TYPUPOBAHHBIX POJIEBBIX UIPAX, JUCKYCCUSAX WM Je0aTax, B TOM YHCIE B POJIU
3aLIUTHUKOB B3MJISAJI0B, OTIIMYAIOLIUXCS OT UX COOCTBEHHBIX;

3 JI. C. Beirorckuii. ITemarornueckas ricuxonorus. M.: Ilegaroruka. 1991 1. C. 359 — 360.
[uT. mo: https://studfiles.net/preview/3963837/page:36/. [Iposepeno 12 urons 2018 rona.

* Mezirow J. (1997). Transformative Learning: Theory to Practice. New Directions
for Adult and Continuing Education, 1997(74). P. 5-12.
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BpEMsi KpyIJIOrO CTOJIa, KOH(PEPEHIIMH WA B MPE3EHTALUAX, TPEOYIOIINX UH U~
BUAYAJIbHON MJI KOMaHJIHOMW MTOATOTOBKH.

Hanpumep, Bo Bpems netHero cemectpa B Mae 2018 roga B paMkax HHTEHCUBHOU
nporpamMMmbl YauBepcuteta KOTbI cTyieHTam ObUT MpeyioskeH HHTETPUPOBAHHBIN
POEKT-KOHTPOJIbHAS «JIeTonrCh BOEHHBIX JIET» C KYJIbMUHALIMOHHOM MTpe3eHTa-
e, mpuypodeHHO! K 9 Mast. [{ist orpabotku Tembr BOB BMecTo nekmmm, Tekcra
U3 yueOHUKa, paboThl C IPEBAPUTEIHLHO OTOOPAHHBIMU ayTEHTUYHBIMU MaTepH-
aJaMy WX 33JJaHU Ha Y€TKO OTOBOPECHHYIO TEMY CTYJAEHTaM ObLI MPEIIOKEH
y4eOHBIN MPOEKT, I71e BEIOOP MHAMBHUIYATIbHON TEMBI (M (hOPMBI MPE3EHTALINH )
OBLJT MPEIOCTABICH CAMHUM yUaIuMCHI.

Brinonnenue 3ananus 3ausuio 1,5 Henenu, To ecTh MEPBYIO MOJIOBUHY Kypca,
1 OBLJIO Pa30MTO HA CICAYIONINE YacTH ISl (HOPMAIbHOM OIICHKHU:

Ilpoexkm «/lemonuco 6oenHbIX J1€m)

— BBIOOp TEMBI U TTIOMCK TUIIEPCCHUIOK (3 MUHUMYM);

— Munu-counaenue (1o 12 npemnoxkennit makcumyM) «Ilouemy st BeIOpas(a)
3Ty TeMy?»;

— Ilouck mecHu u perienTa 011012 BOCHHBIX JIET;

— [omnak (yrouieHnue, rae Kax/aplid y4aCTHUK MPUHOCHT I10 )KETAHHUIO KaKoe-JIM0o
OJII0/10 WJIM HAITMTOK) ¥ MPE3CHTAIUs B KJIacce Ha BRIOPAHHYIO TEMY C OTBETaMHU
Ha BOMPOCHI NPUCYTCTBYIOMIMX — 9 Masi;

— Cnava rMIrepcChlTKy Ha 3aKOHUYEHHBIN 2IEKTPOHHBIN «TIOPT(OIHNOY» MPOEKTa,
BBITIOJTHEHHBIN TIPU TIOMOIIM UHTEpHET-puiioskeHus PathBrite.

KTo u3 unrtaromnmx 3ti CTpOKHU Koraa-mnbo mpodosan Tiopto? B pesynbrare
MPOEKTa PELENT TIOPH, KOTOPYIO TOTOBUJIM KOTZIa-TO Ha MEepeAoBOM (a Takke
TYIIEHKY ¥ PXKEBCKUHN XJ1€0), TOMpoO0Ball KaXKIbIi B KJIACCE, OTBIT PEIKUN JaKe
115t Poccun. (CM. Tabnuity u oopaser; noptdonuo mo cebiike https://pathbrite.
com/akakiiakakievic/YWeT.)

Poab nnpenonaBareist

B nonosnzenue K BblllIecKa3aHHOMY, 0OpallieHHe K METOLy TpaHC(OPMUPYIOILETO
00y4eHHs IO3BOJIIET YUUTHIBATH OOBEKTUBHO CYIIECTBYIOIIME PA3IMYMS B POJIAX
IpernojaBaTelis U CTYICHTOB B paMKaX WHTEHCHUBHBIX S3BIKOBBIX MPOTPAMM I10
CpPaBHEHUIO C APYTUMHU popMaMu 00ydEHHUS.

ITpu TpanchopmupyrolieM MeTo e, POJIM IpenoaaBaTelis 1 00y4aeMoro, Kak
IPaBUJIO, CYIIECTBEHHO OTINYAIOTCS OT TpaaAuluHoHHbIX. B Tabnuue 1 npen-
CTaBJICHO ONMCAHUE ITUX MOAU(PULIUPOBAHHBIX POJIEH ISl CAMOCTOSTEIBHOIO
CpaBHEHUS C TPAJULMOHHBIMU (popMaTaMu. XOTeI0Ch Obl TOJIBKO OTMETUT,
YTO POJIb IPENOAABATENS 34€Ch OTIIMYAETCS HE TOJIBKO OT TPaJAULIMOHHON poin
JIEKTOpa, HO TaKXKe U OT poJin Beayiiero. [IpenonaBaresns BHICTYIAET CKOpee Kak
KOHCYJIBTAHT, a CTYJEHT KaK 3aKa3uuK U CO-aBTOpP HHAMBHUAYAJIU3HPOBAHHOIO
nporiecca o0ydeHusI.
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DT HOBBIE POJIH, [0 HAITNM HAOIOICHUSM, XOPOIIO COYETAIOTCs ¢ Tpebo-
BaHMSIMU MHTCHCUBHBIX S3BIKOBBIX IIporpamMM. bosee Toro, ucxonus U3 omneITa,
CO3HATEIHLHOE CO3aHUe yCIOBHI IS YCIEIHOTO (DyHKIIMOHUPOBAHUS ITHX
HOBBIX POJIEH B KJIacce MOJIOKHUTEIbHO CKa3bIBAETCSl HA MOTUBAIIUU CTYJACHTOB:
OHU paboTarT 0ojsee J0OPOCOBECTHO, BRIOMPAIOT 00JIee CI0KHBIC 3aIaHuUs,
T00pPOBOJILHO YUaCTBYIOT B OOCYKIEHUSX, ACIIOBBIX HIpax, nedaTax, KPyIiIbixX
CTOJIaX, MUHU-KOHPEPEHIUAX U APYTHUX MEPONPHUITHUAX, CO3AAIOT TBOPUECKUE
MPOEKTHI BEICOKOTO YPOBHS M Ka4eCTBa U paOOTAIOT HCKPEHHE M C DHTY3Ua3MOM.

Hcnoab3oBanue UI'P X UT'POBLIX IPUHIUIIOB

BxitoueHue urp, 1 0COOEHHO UTP C MCIIOJIb30BAHUEM TEXHUIECKUX CPE/ICTB,
B YPOKHU HHOCTPAHHOTO SI3bIKa JIA€T MPENoAaBaTeIi0 BO3SMOKHOCTh 3aBOEBbIBATH
Cep/lia CTYJICHTOB. B 11e1oM, HTphI PeIIaloT «IPaKTHYSCKH 0YCHb BAKHYIO 3a/1a4y,
CBSI3aHHYIO C HEOOXOIMMOCTHIO KOMITEHCAIINH HH(POPMAIIMOHHON Meperpy3KH,
C OpraHM3anreil MCUXOJOTHYECKOTO U (PU3NOIOTHUECKOTO OTIBIXa» .

Ho kakoe oTHOIIIEHNE MOTYT UMETh UTPhI K TAKOMY COBEPILICHHO HEUTPOBOMY
3aJJaHUIO, KakK, Harpumep, «JIeTonuch BOEHHBIX JeT»?

Hapsiny ¢ Buneourpamu, OT KOMIBIOTEPHBIX pa3paOOTYHKOB MPUIILIA U UACS
HCIO0JIb30BaTh UTPOBbBIE MPUHIIUIIBI /1711 PEIICHUS TOJTHOCTHIO HEUTPOBBIX 3a/1a4.
OnHUM U3 OCHOBHBIX TAKUX MPHUHIIUIIOB SBJISIETCS CO3JJaHIE UTPOBOTO HACTPOS,
i lusory attitude (ot rpeu. ludus — urpa), To €cTh OKUTAHKS UTPHI U TOHUMAHNE
TOTO, YTO BBI MOKUIAETE CKYUHYIO IEHCTBUTEIHLHOCTh U BCTYIIAE€TE B UTPOBYIO
peanbHOCTH®, T1e HEBO3ZMOKHOE BO3MOYKHO, TOPAKEHHS M OIIMOKN HE CMEPTEITBHBI
U JIUIIH YKa3bIBAIOT JOPOTY K HOBBIM 3HAHUSM.

B npoekrte «JleTtonuck BOGHHBIX JIET» CTYASHTHI IPUMEPHIINA HA CeOs pOJIb
HCTOPHUKOB, HO HAa MIPOTSDKEHUH TPEX CEMECTPOB OHU TaKKE MMEIH IIAaHC TTOOBI-
BaTh JKypHAJIMCTaMHu ra3zeTsl «Pycckuii IHTeHCUBHUKY, (yTypOIOraMu B IPOEKTE
«Poccus B 2050 rogy», npeIcTaBUTENISIMU PA3IMUHBIX OOIIIECTBEHHBIX OPraHu-
3a1Mi, pOaUTEIIMHU, 00CYKIaIOIIUMH HOLIEHUE OPYKHSI YUYUTEISIMU B LIKOJIE,
y4acTHUKaMHu akiuu « COXpaHUM Halll TOPO» U JUCKYCHH O POJIH TOCYIapcTBa
B COI[MAJIHON MOICPIKKE HACETICHNS, OPraHU3aTOPaMHU IPMapKH BaKaHCUN U TaK
nanee. beuty i Bce 3TH 3a/1aHus TOJIBKO CEPhEe3HOM PaboTOl (Y4TO HE BHI3BIBACT
COMHEHMS) WK ellie ¥ urpoii? Ham mymaercs, 4To A CTYACHTOB 2JIEMEHT UTPhI
371eCh 0€3yCIIOBHO MPUCYTCTBOBAI.

K pa3zpaboTunkam KOMITBIOTEPHBIX TP MBI 00paIaeMcs TAKKe 3a OMHUCAHUEM
MeXaHU3MOB MoTuBaluu. OIMH U3 KOMIBIOTEPHBIX Typy, AHKel MapueBcku,
MpeiaraeT cCXeMy MOTHBAIIMU HA OCHOBE Hepapxuu norpedHocrerr Macioy (cMm.
Marczewski, Andrzej “Layers of Motivation.” Business 2 Community, Business

> JI.C. KproukoBa, H.B. Momunckas. [Ipaktndeckast MeTouka oOy4eHHs PyCCKOMY
A3bIKYy KaK HHOCTpaHHOMY: YueOHoe nocobue. M.: ®dnunra-Hayka, 2011. C. 86-88.

6 Andrzej Marczewski. Even Ninja Monkeys like to play: Gamification, Game Thinking
and Motivational Design. GAMIFIED UK, 2015. C. 26.
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2 Community, 19 Jan. 2014, www.business2community.com/strategy/layers- |1O9
motivation-0740046). MapueBCKU BBIICISAET CIEAYIOIINE YPOBHH MOTHBALUU,
oT c1aboif MOTHBAIIMK K CHIIBHOM: (1) orpaHndeHHas/00bIICHHAST MOTHBAIIHS,
(2) amonmanbHO-00ycnoBiIeHHas MOTUBALMS U (3) Oa3ucHas/rmyOMHHas MOTUBA-
s [S]. Kak Hu 00uaHO 118l mpernoaBareseil, nx (opMaibHbIE OIIEHKU PadOTHI
CTY/IEHTOB I0J{4ac OCEAI0T Ha MEPBOM, CAMOM CJ1a00M YPOBHE MOTHBALIUU y4a-
merocs. Micnonb3oBaHNe UTPOBBIX 3JIEMEHTOB MOXKET JIaTh IIAHC [T 3aaHuUs T1e-
PEMECTUTHCS B CPEAHUMN, SMOLIMOHATILHO-00YCIIOBICHHBIH CII0H. A OTHOCUTEIbHAS
cB00OO/1a B BEIOOpPE, HAIIPUMED, TEMBI I MPOEKTA MOXKET JIaTh [IIAHC 33/1eHCTBOBATh
[TyOMHHBIA MOTHBAIIMOHHBIN CJIOHM, UTO MHOT/IA BRIPAYKAETCS B UCKITIOYUTEIIHLHO
BBICOKOM, TPaHC(HOPMHUPYIOIIEM KaueCTBE BHIMIOIHEHHOMN paOOTHI.

KoneuHo, Ha ypoke HHOCTPAHHOTO SI3bIKa BCET/A JIOKHO OBITh MECTO IS
Pa3IUYHBIX [0 XapaKTepy SI3bIKOBBIX U KOMMYHHUKAaTUBHBIX Urp. [IpuBoas emie
olHy uurtary u3 yueonoro nocobus JI. C. Kproukosckoit 1 H. B. MomuHckoii:
«UTpa IOMOTAET YCBOCHUIO OONBIINX 00bEMOB MaTepuana yJaluMIcs 1 JTIOCTUTaeT
3TOT0, COXpaHssl PU3NUECKOE U IICUXOJIOTUYECKOE 30POBhE yUaluxcs (1 mpe-
nojiaBaresei), OAHOBPEMEHHO MOIEPKMBasi MO3UTHBHYIO pabouyro atmochepy
B KJIacce’, — aBTOPbI Ha3bIBAIOT 5 (YHKIMI UTPBL: 00yUYarOIIyI0, Pa3BlIeKaTeIbHYIO,
KOMMYHHUKATUBHYIO (00BETMHEHUE U YCTAHOBICHHE YMOIIMOHATBLHBIX KOHTAKTOB),
peslakCcallMOHHYIO0 M IICUXOTEXHUYECKYIO ((POPMUPOBAHUE HABBIKOB MOJTOTOBKH
CBOEro (PU3HOJIOrMYECKOr0 COCTOSIHUSA ISl OoJiee 3PHEKTUBHON AESTENBHOCTH).
(CmM. 6onee moapobHOE onucanue Ha ¢. 86—88 3Toro mocoowusi.)

B nanHOM 0030pe HaM XOTeNnoCh Obl KPaTKO OCTaHOBUTHCS Ha JOMOJTHUTENbHBIX
NPEUMYILECTBAX U C UCTIONb30BaHUEM VIHTepHETa 1 MOOMIIBHBIX YCTPOUCTB (HO-
yTOYKOB, IJIAHIIIETOB U CMapT(OHOB), B IOTIOTHEHHUE K y)KE YKA3aHHBIM BBIIIIE, UX
MOMYJSIPHOCTH Y CTYAICHTOB, MX CIIOCOOHOCTHU CO371aBaTh KOM(POPTHYIO atMochepy
B KJIACCE M UX COBMAJICHUS C UHIUBUYAIbHBIM CTHIIEM OOYYEHUSI HEKOTOPBIX
KaTeropuy y4damuxcs.

Bo-nepBeix, cornacuo onpeaenenuto JI. C. Kproukosoit u H. B. MonuHcko#,
Ka4eCTBEHHAsl UTpa — 3TO UTPa, KOTopas, (a) He TpedyeT OO0MbIIOI NpeIBapUTENHHOM
NOATOTOBKH; (0) JIerko urpaercs; (B) He 3aHUMAET MHOTO BPEMEHH, Pa3BIIEKaeT, HO
He ocnaliseT JUCUUILTUHEL; (T) He TpeOyeT CIenuanIbHOr0 BPeMEHH Il KOHTPOJIS
orBeToB®. KauecTBeHHBIC YUeOHBIC KOMITBIOTEPHBIC TPOTPAMMBI U TIPUIIOKEHHSI,
KaK IpaBUJIO, YAOBIECTBOPSIOT 3TUM TpeboBaHusiM. bonee Toro, Mutepuer kak
pa3 u ABJISETCS CETOIHSI MECTOM, TJI€ TIPEIaracTCs CaMblid MUPOKUI BHIOOD
KaueCTBEHHBIX UTP.

Bo-BTOpBIX, HCXO/Sl U3 TOBCEMECTHOIO PACIIPOCTPAHEHHUS U JOCTYITHOCTH
MEPCOHANBHBIX TEXHUYECKHUX CPEICTB, MOOMIIBLHOM CBsi3M U MIHTepHeTa, Takue

7 JI.C. KprouxoBa, H.B. Momunckasi. [Ipaktnueckas MeToanka o0yueHHs pyCCKOMY
S3bIKYy KaK HHOCTpaHHOMY: YueOHoe nocobue. M.: ®dnunra-Hayka, 2011. C. 86-88.
¥ Tam xe.
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MCIIONB30BaTh Ha BceX Iuiardopmax (KOMIbIOTEpax, HOyTOyKax, MIaHIIeTax
u cMapTdoHax), OHU MOTYT OBITH pa3pabOTaHbI B JIIOOOH CTpaHE U UX MOXKHO
UCTIOJIB30BaTh 0€3 MPUBS3KU K KIIACCHOW KOMHATE.

B-Tperbux, cerogns yxe MOXHO TOBOPUTH O MEPEXO/IE OT KIIOBCEMECTHOCTI
K «yHUBEPCAILHOCTH» TaKUX YYEOHBIX KOMITBIOTEPHBIX MPOTPAMM H TIPUIIOKESHUH,
KOTOpBIE BCE Yallle CO3JAI0TCS WM MOTYT OBITh UCTIOJIb30BaHbl B COOTBETCTBUU
C MOKETAHUEM TIPETIOIaBaTelisi OAHOBPEMEHHO KaK MHCTPYMEHTHI JIsl 00yUdeHUs
(HampuMep, HOBBIM CJIOBAM WJIM TPAMMATHKeE), OLIEHKH, OPTaHU30BaHHOM TUCKYC-
CHIH, JICKIIUH, TBOPYECKON pabOTHI CTYJACHTOB H TaK Jlajiee.

U nocnennee, MHOTHE U3 3TUX HECIOXKHBIX B TTOJITOTOBKE U MOJTYYHUBIINX
MIOJIOKHUTEIIHHYIO OLIEHKY CTYIEHTOB IIPOTPAMM SIBJISIOTCS OSCTUIATHBIMU WJIH, TI0
KpaliHel Mepe, IMEIOT OeCIIaTHBIC XOPOIIO padOTAOIINE BEPCUH.

BwmecTo 3akitoueHns HaM XOTe0Ch Obl MOCTUTHCS PUMEPAMHU TAKHUX TIPO-
rpamm.

Onucanue O0TaeIbHBIX NPOrPAMM U MPUIIOKEHUH

He crapaiitecs HauaTh ¢ 60IBIIOr0 KOJTUYECTBA Pa3HOOOPA3HBIX TPOTPAMM
B KJ1acce, a Beioepute ofHy-aBe (Hanpumep, Ksuzner u Kaxyr wnu Ksuznet u On-
[Tazn) u goGaBnsiiTe CleayOMKE TPOTPaMMBbI OT CEMECTPa K CEMECTPY.

Quizlet u Quizlet Live (https://quizlet.com/) — uHTepakTUBHASI UTPOBAS TIPO-
rpaMMa Jijisi CO3JJaHus CIIOBAPHKOB, TIPH JKEIAHHH MOXKHO UCTIOJIL30BaTh H300paKe-
Hust. CaMblif JIETKHUi c1Toco0 MPOAEMOHCTPUPOBATH 3Ty MPOTPaMMy CTYACHTaM — 3TO
MIPEJIOKUTh UM ChITpaTh B KoMaHaHyto urpy QuizletLive (https://quizlet.com/ru/
features/live), urpa pa3BuBaeT B3aMMOIIOMOILb U BBIHYKJIAET CTY/ICHTOB HUCIIOIb30-
BaTh PYCCKUH s3bIK B Ki1acce. CyliecTByeT MOOMIIbHOE IPUIIOKEHHUE; IPH paboTe
B KJIacCE CTY/ICHTaM HY>KHO BBecTH cBoe umsl. [lnarnas Bepcus (teacher) maet
JOTIOJTHUTEIFHBIE BOBMOKHOCTH, HAIIPUMEP, BO3MOKHOCTh IIOMEHSTh MECTaMU
MPaByIO U JIEBYIO YaCTH CJIOBapHKa MM UCTIONB30BaTh OOJIEE CII0KHbIE BU3yaJbHbIC
MaTepuaisl B peskume Diagram. [lpu sxemaHuum MOXHO OTCIIEKHUBATH MPOTPECC
CTYJIEHTOB B T€UEHHUE Kypca, €CIIM BBl CO3JaAUTE /U CBOCH TPYIIIIBI OTICIbHBIN
«KJIAcC», 3aCTaBUTE CTYICHTOB MOIUCATHCS U Oy/IeTe 3HATh UX PETHCTPAITUOHHBIC
uMeHa. 3aJlaHus BKIIOYAIOT: KApTOYKH, BIIMCATh CJIOBO, HATUCATh MO TUKTOBKY,
KOHTPOJIbHYIO pa0doTy, HAUTH Mapy U cOUTh MeTeopuT (Ha cMapTdoHe JOCTyITHA
ympoienHas Bepcusi). [Iporpamma cozact ist BaC HEOTpaHUUEHHOE KOJTMYECTBO
BapHAHTOB KOHTPOJIBHBIX paboT. [Ipumepsl B OTKpBITOM A0cTyMe: TpaauiioHHas
pycckas onexna (https://quizlet.com/ 4sietx), ¢unbpm «Ocennnit Mmapadhon»
(Quizlet Diagram https://quizlet.com/ 4bf9x1), A.Il. YexoB «ToncTbIil 1 TOHKUI
(Quizlet https://quizlet.com/ 4tfvdv), Hartmonaneuerii 6romket (Quizlet — Diagram
https://quizlet.com/ 4vnzf4).

Kahoot (https://kahoot.com/) — moiaHOCTBIO OecIIaTHAsE UHTEPAKTUBHAS UTPO-
Bas IporpaMMa Jijisi MPOBEICHUSI KOHTPOJBHBIX B KJIACCE; CYIIECTBYET HECKOIBKO
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OTBETOB B MIPABWJILHOM MOPSIAKE, ONpoc U «aoMaiinee 3aaanue» (Challenge);
OJTHA M3 TIOCIICHUX Pa3pabOTOK — BOBMOKHOCTb JIJISi CAMOCTOSITEIILHOW paObOTHI
Haj ommbkaMm B popmare Challenge. [Iporpamma co3nana kak MOOUIIBHOE MPHU-
JoKeHue. [{71st urphl CTYIeHTHI OTKPHIBAIOT OTIENbHBIN calT https://kahoot.it/ nim
CMapT-TIPUIOKEHUE B CMApPTPOHE B BBOIAT MAPOJIb, MOJIYYCHHBIA OT YUUTEIS;
JUTSL CTYZICHTOB HET HEOOXOAMMOCTH PETUCTPUPOBATHCS; TPH paboTe B Kilacce
CTYACHTaM HY>KHO BBECTH CBOE UMsI. DTO, HABEPHOE, CaMmasi JII0OMMasi CTyIeHTaMU
UTPa-COPEBHOBAHMNE, CYIECTBYIOT MHANBUTYTHHBIM M KOMaHIHBIA BApUAHTHI.
[Tpumepsi B oTkpbiToM foctyte: OuibM «Ocennnii Mmapadon» — Quiz (https://play.
kahoot.it/#/k/7c1fa765-fc64-47c0-ab5d-3ba63e4f355¢), Conmansabie cetu B Poc-
cuu — Jumble (https://play.kahoot.it/#/k/e764a6bc-af0a-4054-9b7d-170£f80708189
no matepuanam unporpapuku BIIUOM https://tinyurl.com/ycsakzmS5).

EdPuzzle (https://edpuzzle.com/) — 6ecrunatHast uiatdopma A1 CO3AaHus 3a1a-
HUI C ayTEeHTUYHBIMU BHIEOMaTepraIaMu, KOTopasi JaeT BOZMOXHOCTh 3arpy3HUTh
BHJIcO (B TOM YHCJe Hanpsamyto u3 YouTube) 1 co3marh cieayroniye BapuaHThl
3aJJaHMi: OTBET Ha BOMIPOC B CBOOOAHOM dopMe, BBIOOP M3 HECKOIBKUX JTaHHBIX
OTBETOB (MOXHO HMCIIOJIb30BaTh «BEPHO»/«HEBEPHO») M KOMMEHTAPHUI B TIOMOIIH
cTyaeHTam. EcTh BOBMOKHOCTD BKITFOUUTH TUTIEPCCHUIKH U KapTuHKu. [Iporpamma
JTaeT BO3MOKHOCTH CO3/IaHUS TIAIlOK M KJIACCOB U aBTOMATHYECKH OTpakaeT KO-
JMYECTBO TMPOCMOTPOB KKIBIM CTYICHTOM KaK BCETO 33/IaHUsl, TAaK U OTAEITBHBIX
BOIPOCOB B K&)KJIOM 3aJIaHUH; KOJTMYECTBO MPABIIHHBIX OTBETOB, a TAKIKE HTOTOBYIO
OLICHKY. Y MperoiaBarelis €CTh BO3MOXXHOCTh OCTaBUTh KOMMEHTAPHHA K KOKIOMY
OTBETY W 3aHOBO Iepe3arpy3uTh MPOrpaMMy IS CTYACHTA, €CIIA MTOTPeOyeTCsI.
Kpome toro, mporpamma mo3BosisieT CTyIGHTaM CO3/1aBaTh CBOU MPOEKTHI (student
project) B kauecTBe 3ajaHus. M, HaKoHEIl, 3Ty IporpaMMy MOXKHO HCITOJTb30BaTh
B KJIacce, KOTJla MaTepualt JUIsl CIYIIaHUs OYeHb CIIOKEH MU MPOCTO JUTA YI00CTBa
npenoaasares. J{jst monb30BaHus MPOrpaMMON CTYIEHTHI JJOJKHBI CO3/1aTh PErt-
CTpaIMOHHYO 3aruch. CyIecTByeT MOOMITbHOE MpuiiokeHue. [ [pumepsl B OTKpBITOM
nocryrne: CUIbHBINA CHEToOMa | 3aTPyIHII paboTy CTOMMYHBIX a’poropToB (https://
edpuzzle.com/assignments/5b25096110cf55407b220fa3/watch, kox mucunlo), Kak
MOJTYYHTh BhICIIee oOpa3oBanue onnaiiH (https://edpuzzle.com/assignments/5b24d
27b10cf55407b21£195/watch, kog mucunlo).

Nearpod (https://nearpod.com/) — ckaxy npsMo, 9TO s OJHOBPEMEHHO JIFOOITIO
U He 00110 ATy nporpammy. C OHOM CTOPOHBI, OHA ITO3BOJISIET CO3/IaBaTh OTIINY-
HbIC 33/IaHUS HA OCHOBE BEO-CANTOB, MPE3EHTAINI U BUJIEO-, ayJIHO- U TEKCTOBBIX
MaTepHaIoB U JaeT CTyACHTaM MHOTO BapHUAHTOB ISl OTBETA, KOTOPBIC YaCcTO
UCIIONB3YIOTCSI MU TBOpUecku. C Ipyroil CTOPOHBI, 3TO IMJIaTHAS MPOrpamMma
(OecruatHast Bepcus — He 6oliee, 4eM JIeMO), B KOTOPOM 04eHh MHOTO TEXHHUYECKHUX
npoOnem. Eciu BBI pemmnTe NoTpaTUTh AEHBIH, HE CTAPAWTECh CO3/1aBaTh 3a1aHUS
C HYJIs, a BRIOUpaANTE y)Ke TOTOBBIE 00pa3Ilbl U UBMEHSUTE HX. DTy IPOrpaMMy
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112 | MOYKHO UCTIOJIB30BAaTh KaK JIJIsl TIOMAITHEW paOoThI, TaK U JyIsI 00CYKICHUS B Kiac-
ce. B xiacce pesynbTarbl KOHTPOJIBHBIX M BCE OTBETHI MOMEHTAIBHO OTPaXKaIOTCS
Ha dKpaHe MpernoaBaTes, IPernoaBaTeb MOXXET OJHOBPEMEHHO paboTaTh Ha
HECKOJBKHX MIaT(opmMax U MoiydaTh MOATBEPKICHUS OT CTYJICHTOB (HAIpH-
Mep, 0 Hayajie KOHTPOJIbHON). OTUeThl OpraHW30BaHbl OTAEIBHO MO KaXIOMY
3aJIaHUIO0 M OTCHUTAIOTCS Ha Balll aJjpec dEeKTPpOHHOU mouThl. Kaxkmoe 3amanue
BKJIIOYAET BO3MOXXHOCTH KOHTPOJIBHOU pabOTHI (ITpOBEPsETCS aBTOMATUYECKH),
orpoca, OTBETa B CBOOOHOI (popme, OTBETA C UCTIOIB30BAHUEM WILTIOCTPAIIUI
U COBMECTHOE 3aJiaHue. Bbl MoXkeTe 3arpy3uTh OTBETHI Ha CBOW KoMmbioTep. Cy-
HIECTBYET MOOWMIIBHOE TIPHIIOKEeHUE. IS TOIh30BaHUS TPOTPAMMO CTYICHTHI
JOJKHBI 3aperucTpupoBarbes. [pumep B oTkpbiToM noctyne: Mup Oyaymiero
(https://mearpod.com/student/, kog FAKJC no 15 urons 2018 1., naiite MHE 3HaTh —
U 51 CO371aM JIJIsl BAC HOBBIM payH]I UTPHI).

PathBrite (https://pathbrite.com) — B ycioBusix, korja «DeicOyk» cTa cuu-
TaThCs «PUCKOBAHHBIMY, 3Ta POTpaMMa MOKET ObITh MHTEPECHOM Kak He Tpeody-
IOI1asl OT CTYACHTOB MEPCOHANIBHBIX TAaHHBIX. [IporpaMmmy MOXHO HMCIIOJIB30BATh
B Ka4eCTBE OPUIIHATFHOMN CTpaHHIIBI Kypca U ISl CO3IaHHs TIPOEKTOB-TIOPTQOIHO.
Omna npocra B ynoTpeOJieHUH U XOpOoIIo paboTaeT ¢ THIEPCChUIKAMU, IPE3eHTa-
msiMy | Gaitnamu ¢ pactmpenuem pdf. J[ns monb3oBanus mporpaMMoit CTyASHTHI
JIOJKHBI CO3aTh PETUCTPALIMOHHYTO 3anuch. CTyIeHTBI MOTYT JACIUTHCS C BaMU
CBOMMH MPOEKTAMHU B PEKUME MPOCMOTPA, U Y BaC €CTh BOZMOKHOCTh OCTaBUTh
cBoif oT3bIB. [Ipumep B oTkpbeITOM foctyte: Jleronucs Boenubix jet (https://
pathbrite.com/akakiiakakievic/Y WeT).

JlonoJIHUTEIbHbIE IPUMEPbI

Facebook (https://www.facebook.com/) — co3nanune KypcoBbIX CTpaHHII,
3aKpBITHIX TPYNII JJ CTYA€HTOB U OTJENbHBIX 3a1aHuil u T. A. [Ipumepsl
B oTKpbITOM JocTyre: Russian Class Summer 2018 (https://www.facebook.com/
groups/238144550276521/), Amazing Russian (https://www.facebook.com/
AmazingRussian2015/).

YouTube — [Tpumepst B oTkpsiToM goctyme: Russian grammar (https:/www.
youtube.com/channel/UCcqadbwW8gPcUW3h211BGJg), Amazing Russian (https://
www.youtube.com/channel/UCymAc4YKWYjDgNnLoK7m-2A).

Be6-caiitel — Russian Online (http://www.rus-on-line.ru/Exercises/Grammar/
menu02-grammar.html), Learn Russian (http://learnrussian.rt.com/).

LMS (manmpumep, Canvas) — [Tonb3yiiTech BO3SMOKHOCTSIMHU YISOHBIX I1JIAT-
(opM CBOMX YHUBEPCUTETOB U ILIKOJI!

4K Video Downloader (https://www.4kdownload.com/) — oguH 13 MHOTHX
O€CIUIaTHBIX 3arpy3urMKOB BUJEO.

Google Drive u Docs yno0HBI 17151 COBMECTHOM paOOThI CTY/IEHTOB, B TOM UH-
clie JUIsl ONTHOBPEMEHHOM paboThl HaJ ToKkyMeHToM; Google+ — i myOnukanuu
crynenueckux padot. Google Expedition u cmapr-npunoxenue ouxu Cardboard
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BMECTE JIal0T BO3MOXKHOCTh ITpoBeaeHus 3D-3kckypeuid. Eciin 3amycTuTh npu-
JIOKEHUE Ha IJIAaHIIETe WM CMapTOHE B POJIU TUJIA, TPUIIOKEHUE CaMO HaiieT
cMapT(hOHBI CTYIEHTOB («uccienoBarenei»). Ecnu si3p1k cMapTgoHa 0 YMOITIaHUIO
PYCCKUM, TO MHCTPYKIUHU K UTpe OyAyT YaCTUYHO Ha PYCCKOM si3bike. HabGepure
B ITOMCKOBOM CTPOKE CIOBO «Russiay — 1 MPUIIOKEHUE HAWIET BaM HY)KHBIC T1a-
HopaMhl (ceituac ecth «Russia Today», «Geography of Russia», «Lake Baikaly).
Ho ncrnonp3oBats MOXKHO U JII00YIO APYTYIO TaHOpaMy, HaIpuMep, AJs pacckasa
Ha PYCCKOM $I3bIKE O TOM, YTO CTYJAEHTBI BUAST BOKPYT ce0si. OUKu «BUPTYyaIbHOU
pEaTbHOCTH» U3 KapTOHA CTOST OT 2 JI0JUIAPOB, HO Yy MHOTMX CTYI€HTOB TaKHe
OYKH YK€ €CTh, U B TOpa3io 0oJiee MpOABUHYTOM BapHaHTE.

Web Whiteboard (https://webwhiteboard.com/) — unTepakTuBHas 10CKa, Ie
CTY/ICHTBI MOTYT paboTaTh BMeCTe, OECIUIaTHbIC U IJIATHBIE BAPUAHTHI.

OT3BbIBBI CTYIEHTOB

Looking back on the three weeks, | do not recall any time that | was bored. This was due in a large part to the listening,
reading, and speaking material; the guest speakers; and class members. With that said, a greater part was due to the
professors themselves. Both professors were simply amazing and of the highest quality of instructors. They were also full
of energy and motivation. They always made the course excited. During the first two days of class, | was worried about the
lower level of language instruction being provided and that the language level of some of the class members was lower
than what the course had stated it would be. However, after those two days, the professor gradually increased the language
level to a high difficulty. This was all done without leaving any of the students feeling like the material was way over their
heads. Not many professors/instructors are capable of this degree of teaching.

Both the instructors are very motivated and work very hard to keep the students engaged. They use a wide variety of
methods including games, writing assignments, role playing, reading aloud, etc.

| have already spoken with the professors about all of the things that | felt could have been improved by them. Throughout

the course, they had already started to implement new things and adapt to the class members. One thing that | failed to

mention to them was that | think it would be nice to have a little more one-on-one time. Only close to the end of the course

did the professors think of doing this and it resulted only in one 15-minute session. | know that the professors have other

things going on and that, since it was summer, there was little possibility of tutors, but this would have been a great way to

have a little more personal time.

Tabnuua 1. Ilo mamepuanam npezenmayuu bemmu Jly /lugep «Pvieox

6 CMOpoRy npeoépas’oeauu}l 6 06pa308auuu: umo mo oaem yuumeiam pyc-
ckozo azvikay (Betty Lou Leaver. The Push toward Transformation in Education:
What It Offers Russian Language Teachers. Bebunap mon sruaoit AMepruKkaHCKOTO

coBeTa yuuteneit pycckoro si3bika, ACTR, despanb 2018 rona)

BbICNyLIMBAET U AAET OLEHKY (Kak GopmanbHyto, HO  CTPeMMTCA OLLeHUTb COBCTBEHHbIE 3HaHUA
Yaue Bcero HepopmanbHyto) paboTe CTyAeHTOB

MoacTpansaeTcs K Tpe6OBaHWAM U HYXAaM DopmMynMpyeT CBOM HyXKAbl U UHTEPECH,
CTYAEHTOB obpalaerca 3a peKoMeHAALUAMU K
npenogasarento

MomoraeT HauTK pecypcbl, KOHCYNLTUPYET CTYAEHTOB  MpuHMMaeT yyacTue (06yKaaeT, crnopur,
B COOTBETCTBUM C MHAUBUAYA/bHLIM NO3HABATE/IbHLIM  Y4aCTBYET B MPOEKTaX W BbINOAHAET
CTUAEM, MOMOraeT HaWTh NyTW, ONTUMU3NPYIOLLME 3afaHuA)

npouecc 0by4eHns ANA KaXKA0ro
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GAMIFICATION, INTERNET,AND MOBILE DEVICES: INCREASING
STUDENTS’ MOTIVATION IN INTENSIVE LANGUAGE PROGRAMS
OUTSIDE THE TL ENVIRONMENT

Keywords: motivation, intensive language program, motivation, backward
design, autonomous, lusory attitude, flipped lesson, ubiquitous, universal, Quizlet,
Kahoot, EdPuzzle, Nearpod, PathBrite, Google.

Abstract: Discussed are principles of effective learning and push toward
transformation in education through use of gamification, internet, and mobile
devices in intensive language programs.
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Tancunckozo ynugepcumema
Tanca, CIIIA

NMPENOAABAHUE PYCCKOIO A3bIKA U
KY/1IbTYPbl AMEPUKAHCKUM CTYOEHTAM

Knrouegvie cnoa: 3MOLNOHAIBHO-CMBICTIOBON MOJIX0/1, Pa3BUTHE PEUEBbIX
CHOCOOHOCTEH, TUaIorn4eckoe 0OLIeHNE, IPUCBOEHUE SA3bIKA.

Annomayus: B naHHO# cTaThe paccMaTpUBaeTCS METOANKA 00yUeHUs pycC-
CKOMY SI3BIKY aMEPUKAHCKHUX CTYJ€HTOB HAa OCHOBE AMOIIMOHAIEHO-CMBICIIOBOTO
noaxona. [1pu sMomoHanbHO-CMBICTIOBOM MOJIX0/1€ K OOYUYEHUIO YUUTHIBACTCS
MHTErpaTuBHAs LIEJIOCTHOCTh TICUXMYECKUX MPOLIECCOB, 00YCIOBIMBAIOIINX Peye-
BOE MOBEICHNE. DMOLIMOHAIbHAS PETYIISAILUS IPEICTABISACT BXKHEH NN (PaKTop,
MIOCTOSIHHO TPOSIBIISIOIIMIACS Ha BCEX YPOBHIX OPraHU3aIMU PEYEMBICTUTEIbHbBIX
nporeccoB. Onucanbl MPUEMbI KOJIEKTUBHBIX (JOpM pabOThI, KOTOPbIE HAMTYUIINM
00pa3oM yUUTHIBAIOT MIPUPOTY PEUEBOTO OOIIECHHUS U MOBHIMIAIOT Y3PPEKTUBHOCTh
o0yueHHusl pycCKOMY SI3bIKY U KyibType. O60CHOBaHa HEOOXOUMOCTh UCIIOIb-
30BaHMS JUATOTHUECKUX TEKCTOB, YTCHHS BCIYX U TUAIOTUIECKOTO OOIICHUSI.

LEJISIX TOBBIIEHUS 3()(HEKTUBHOCTH O0YUEHHsI PYCCKOMY SI3bIKY aMEPUKAHCKUX

Y MHOCTPAHHBIX CTYAEHTOB B TaJICHHCKOM yHUBepcuTeTe, mrar OKkinaxoma,
ObLJT UCIIOJIb30BAH 3MOLMOHAIBHO-CMBICIOBOM MOAXO/I, SBJISIOIIUICS OJHUM U3
BapUaHTOB MHTEHCUBHOTO O0y4eHUs. ABTOPOM METO/Ia SIBIISI€TCS] U3BECTHBIN pyc-
CKU# TUHTBUCT, (punocod, neparor Urops FOpresuu lllexrep. Enena Jlonuisiruna,
yuenuiia W.YO. Illexrepa, kana. nen. Hayk, mpopadotasna B TaJCMHCKOM yHUBEp-
cuteTe OoJiee IBaIATH JIET, YCIEIIHO MPUMEHSS JaHHYI0 METOJIUKY K YCIOBHUSIM
NPETOIaBaHUs PYCCKOTO S13bIKa U KYJBTYPbl B YACTHOM AMEPUKAHCKOM YHUBEPCH-
TeTe. DMOIMOHAIBHO-CMBICIOBON METOJT 00yUEeHHUS S3bIKaM ObUT IEPBOHAYATIBHO
IPUMEHEH JJI MHTeHCUPHUKAIMKU 00ydeHus: yecTHOH peun. OHaKo, Kak MoKa3al
OTIBIT TPAKTUYECKONU PabOThI, MPUMEHEHNE JAHHOTO MOJIX0/1a 0Ka3aJI0Ch BEChMa
3 PEKTUBHBIM U TP 00YUYEHUH CTYACHTOB YTeHuto. [Ipu aToM npoucxoaut nepe-
CTpOIKa MOTUBAIIMOHHO-TIOOYAUTEIHLHON Chepbl 00y4aeMbIX, UTO MOJIOKUTEIBHO
CKa3bIBaeTCs Ha 00yYEHUH PYyCCKOMY SI3bIKY B LIEJIOM.

OMOIMOHATBLHO-CMBICJIOBOM MOAXO] TIPEIIOJIaraeT MyTh Pa3BUTUS PEUEBBIX
CIIOCOOHOCTEN, UX MPOOYX ACHUS U CTAHOBJICHUS B YCIOBUSAX KOMMYHUKAIIUH,

npubamkeHHbIx K ecrectBeHHbIM (M.1O. Illextep)®. OOyueHre mpon3BOIUTCs Ha
OCHOBE KOJJIEKTUBHBIX (POPM pabOThI, KOTOPBIE HAMITYUIIIMM 00pa30M yUUTHIBAIOT

? Ilextep W.1O. Poib cMBICIIO00pa30BaTEIILHBIX MTPOIECCOB MPH PEUCTIOPOIKIACHUH //
Bompocsr punocodun. 1977. Ne 12. C. 68-74.
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1 16| MPUPOJLY PEIEBOTO OOIIEHHS. 3aHATHS, OCHOBAaHHBIE HA MIPUHITUITAX ATOTO TIOAXO0/a,
BKJTFOYAIOT 00y94aeMbIX B HEMIOCPEACTBEHHOE OOIICHNE MEKIY COOOM IS peIIeHHs
KU3HEHHBIX 3a/1a4, BO3HUKAIOIINX B XOJI€ U3MEHSIONMICHCS ACHCTBUTEILHOCTH.
Bonpiioe 3HadeHme npuaaeTcs 00CTaHOBOYHOMY d(h(heKTy, HATTISTHO TPEACTABISIO-
niemy «mpearaemeie ooctostenscTBay (K. C. CranucnaBckuil), B pesyaprare
yero o0t poH mpuodpeTaeT aKTyallbHBIN XapakTep.

OMOIMOHAIEHO-CMBICIIOBOM TOAXO/ PU3BAaH COOTHECTH MPOLECC OBNIATCHUS
PEUBIO C TMYHOCTHIO 00YJaeMbIX U TEM CaMBIM IMOBBICUTh WHTEIIEKTYaIbHOCTh
nporecca o0ydeHHs.

B cooTBeTCTBUYM ¢ PUHIMITHAIEHBIMU YCTAHOBKAMHU 3MOIIMOHATIBHO-CMBICIIO-
BOTO MOAX0a K 00yUEHUIO SI3bIKaM YXKe B CAMOM €T0 Ha3BaHUH 3aJ0KEeHA UJies
OpPHUEHTAIINY Ha CMBICIIOBOM M YMOLIMOHAIILHBINA YPOBHH TiepepaboTku nHpopMa-
UK. DMOIIMOHATFHO-CMBICIIOBON TIOAXO/T MPEATONAraeT MyTh Pa3BUTHS PEUYEBbIX
CIIOCOOHOCTEMN, UX MPOOYKACHUS U CTAHOBJICHHUS B YCIOBUSX KOMMYHUKAIINH,
NPUOTMKEHHBIX K ecTecTBeHHBIM. CyTh MOAX0/a 3aKII0YAEeTCS B TOM, UTO Uy-
’KOH SI3BIK JIOJDKEH CTaTh CBOMM '°. DTOT MOIXO/I CTPOUTCS HAa CHHKPETUYCCKOU
B3aMMOCBSI3aHHOM OCHOBE, MOCJIEI0BATEILHO MTPOBOUMOM YCTHOM OMEPEKESHUN
Y TIPEUMYIIECTBEHHO Ha JUATOTHYECKON (popMe oOIIeHUSI.

[Tpu sMO1IMOHATBHO-CMBICIIOBOM MOJX0/E K 00YUYSHUIO HHOCTPAHHBIM SI3bIKaM
YUUTBIBAETCS MHTEIPATUBHAS 1IEJIOCTHOCTh TICHXUYECKUX MIPOIIECCCOB, O0YCIOBIH-
BAaIOIIIUX PEUYEBOE MOBEACHUE. Beap peueBol akT ABIISAETCS HE TOJIBKO aKTOM MBICITHU-
TEeJTbHBIM, MHTEJUICKTYaJIbHBIM, HO ¥ aKTOM BOJICU3bSIBIICHHSI, AKTOM AMOIIMOHAIIBHBIM,
MHTEHIIMOHATLHO-HAPABICHHBIM, PaBHO BBIPAKAIOIINM MBICITh, IyBCTBA, OIICHKY,
IIEJIA TOBOPSIIIIETO. DMOIMOHAIbHAS PETYIISINSA, KaK OTMEUAIOT TICXOJIOTH U TICH-
x0(hr3M0NOTH, IPEICTABIACT BAXKHEHIHI (PaKTOP, TTOCTOSHHO MPOSIBIISTFOIIINIACS Ha
BCEX YPOBHSIX PEUYCBOTO MBIIUICHHS, OPTaHU3AIINH PEIEMBICITUTENLHBIX TIPOIIECCOB,
HPOIYIIMPOBAHUS PEUCBOTO BBICKA3bIBAHMUS, €TI0 COIEPIKATESILHOM CTOPOHBI ',

Hcxons 3 monoxeHust 0 eAUHCTBE U KOMIUIEMEHTAPHOCTH MEXaHU3MOB,
o0ecreunBaroUX Pa3IudHbIC BUbI PEUH, B pAMKaX METO/a MPEACTABIIACTCS
1eJ1ecOo00pa3HbIM MOAXOAUTH K O0YUYEeHHIO TOMY WJIM HHOMY BUJy PEUEBOil 1es-
TETHHOCTH KaK K (POPMHUPOBAHUIO IIEIOCTHON (DYHKITMOHATLHOW CUCTEMBI peye-
BOT0 OOIICHHS B €IMHCTBE CMBICIIOBOTO BOCTIPUSITHS U CMBICIOBBIpaXkeHus. [1pu
9TOM IEHTPATBHOE CMBICJIOBOE 3BEHO OCTACTCSl MHBAPUAHTHBIM JUISI Pa3IMYHBIX
BUJIOB PEUEBOU JCSITEIHHOCTH, B KOTOPBIX MEHSIOTCS TOIBKO (POPMBI «BXOIA»
U «BBIXOJIa» PEUEBBIX CHUTHAJIOB.

Bcs cucrema oO0ydyeHus HampaBieHa Ha aKTUBU3AIMIO PEUEMbBICITUTEIHHOM
AKTUBHOCTH 00yJaeMbIX, BKIIFOUasi MOTUBAIIMOHHO-TIOOYIUTEIBbHYIO cepy, Me-

10 Mlexrep W.1O. XKuoii si361x. M.: Pextop, 2005. 240 c.
' Cumownos I1.B. Beicias HepBHas JeITEIBHOCTD YeIOBeKa: MOTHBAIIMOHHO-IMOLIH-
oHasibHbIE acniekThl. M.: Hayka, 1975. 175 c.
Cumonos [1.B. Omonmonanesbiii mo3r. M.: Hayka, 1981. 215 c.
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XaHHU3MBI CMbICIIa ¥ SMoLuid. ClielyeT OTMETHUTD, YTO UCXOJHBIM MOMEHTOM PABH- | 117
THS CMBICJIOBOM CTOPOHBI PEUX COITIACHO MUCCIEN0OBAHUAM IICUXOJIOTOB SIBIISIETCSA
yctHas kommyHukaus (JI. C. Berroreknii, H. U. )Kunkun, H. I'. Mopo3osa).

B ycTHO-peueBoM ombiTe y 00ydyaeMbIX 3aKjaJbIBaeTCs A3bIkoBas 0a3a v mpo-
UCXOJUT CTAHOBJICHHE MEXaHMU3Ma PEYEBOro OOIIEHNUS B €IUHCTBE CMBICIOBOTO
BOCITPUSTHS U CMBICIIOBBIpa)k€HUs. Pa3BruBas peueBoil MEXaHU3M B €IMHCTBE
CMBICJIOBOTO BOCIIPUATHS U TIOPOKIACHUS PEUN, MBI TEM CaMbIM CO3JAacM YCIOBUS

JUIsl CTAHOBJICHUSI CMBICJI000pa30BaTEIbHbBIX MPOLIECCOB B MHIUBH Iy IbHOM OIIbITE
oOyuaemoro. byny4n copMupoBaHHBIM B YCTHOU PEYH, 3TOT MEXAHU3M MOXKET
OBITh IEPEHECEH Ha MPOIECC OCMBICIICHHSI TEKCTA MPU YTCHHH.

BsaumocsszanHoe 00yueHne YCTHOM peur U YTEHHUIO ¢ HEOOIBIIUM YCTHBIM
omepekeHneM Ha 6a3e JUajJoruYecKol peur paccMaTpuBaeTCsa HaMU Kak HeoO-
XOIMMOE€ YCJIOBHE JUJISl ONITUMAJIBHOTO Pa3BUTHS PEYEBOTO ITOBEACHUS CTYACHTOB.

OcHOBHBIMU TPEOOBAHHUSIMH, KOTOPBIMHU MBI PyKOBOJICTBYEMCS ITpU 00yUEHU U
Ha OCHOBE SMOLIMOHAJIBHO-CMBICIIOBOTO NOJX0AA, SIBISIOTCS:

— BOCCO3/JaHME YCIIOBUH OOIIEHNUs, TPUOINKEHHBIX K €CTECTBEHHBIM;

— COOTHECEHHE A3bIKOBOIO MaTepuaja B CO3HAaHUH 00y4aeMoro ¢ BHEA3bI-
KOBOH J€HCTBUTEIBHOCTHIO KAK HEOOXOIUMOTO YCIIOBUS ISl aKTyaIu3aluu
CMbICII000pa30BaHus;

— BKJIFOYECHHE B BUJIBI pa0OT KOOPIUHATHI « 51 — 371€Ch — ceiuac» Kak BayKHEHIIIEro
YCIJIOBHUS JUISl CYObEKTUBHO-TMYHOCTHOTO SMOLIMOHAIEHOTO MPUCBOCHHUS SI3bIKA;
— NIPEUMYLIECTBEHHAs HAIIPABIEHHOCTh HAa COACPKAHUE BBICKA3bIBAHHUS.

371eCch BaXKHO NTOAUYEPKHYTh HUJICH0, YTO B OCHOBE HAIllel METOMKHU, HAPAB-
JICHHOW Ha aKTyaJH3alHIo MPOIECCOB CMBICIIO00pa30BaHusl (PeUEOpOKICHUS
U OCMBICIICHHUS ), JIKHUT TEKCT KAaK KOMMYHHUKaTUBHAs equHUIA. VIMEHHO TeKcT,
a HE U30JIMPOBAHHOE MPEI0KEHHUE, CIOBOCOYETAHUE COCTABISET E€IMHHILY Me-
TOIMYECKOW OPraHU3alMyi MaTepralia o 3MOLMOHAIBHO-CMBICIIOBOM METO/IHKE.
Yro kacaeTcs eAVMHMI] JUHIBUCTUYECKOW OpraHU3allii MaTeprUaia HUKE YPOBHS
TEKCTa, TO OHU HE MOTYT OBbITh IPU3HAHBI a/ICKBAaTHBIMU 3a/1a4aM OOy4YEHUs
CMBICJIOBOM CTOPOHE PE€YH, MOCKOJIBbKY MAHUIYJISLUU C HAIMU HE BBIXOJSAT 34
ypoBenb ceManTuku 3HaueHu# (H. . XKunkun, U. 0. llextep). [1pu s3ToM 00y-
YEHME YY>KOMY SI3BIKY MJIET HE Yepe3 CTPOUTEIBCTBO, & UePE3 BO3AECUCTBUE HA
CyObEKTHBHO BO3HUKAIOIIME U3MEHEHUS COCTOSIHUI YeJIOBEKa B Mpoliecce o01ie-
Hus. He cratuka, a AMHAMEKA KUBOTO OOIICHUS SBISETCS IMIAaBHBIM (PaKTOPOM
P OCBOEHUHM YEJIOBEKOM UY>KOTO sA3bIKa. [ TaBHOE — chopMHUpOBaThH peueBOit
MEXaHM3M, IMO3BOJISIOIIMN OCYIIECTBIIATh PEYEBOE MOBEJECHUE B COOTBETCTBUU
C MEHSIIOIIUMHUCS KU3HEHHBIMU 00CTOSATEIbCTBAMHU.

Ha nayanbHOM 3Tarne o0y4eHus! IPUMEHSIOTCS AUATIOTUYECKHE TEKCThI. B oc-
HOBE JTUAJIOTHYECKUX TEKCTOB JIKUT KOMMYHHUKAIHUs «coObITUs» (A. P. Jlypums).
OTH IMATOTUYECKUE TEKCThl UMEIOT NPO3PAYHYIO CTPYKTYPY, B KOTOPOW YETKO
BBIJICIISIETCS 3aBsA3Ka IEHCTBUSA, KYJIbMUHALNA U pa3Bsi3ka. CylecTBEHHBIM IIpel-
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B TEKCTE, HOCUT 0000LIEHHBIN XapakTep. PeueBoe moBeeHne MOKET ObITh JIETKO
NEPEHEeCeHO Ha JIpyrue NoA00HbIe CUTYaTUBHbIE YCIIOBUS. ONUCaHHbBIE TUATOTH-
YeCKHE TEKCThI JIeKaT B OCHOBE 00YUYEHHUsI YCTHOM PeUu, OHU MCTIONB3YIOTCS TaKKe
1 00ydeHus yTeHuto BeayX. [1o Mepe pa3BUTHS SA3BIKOBOTO OIBITA CTYACHTOB
MIPOUCXOINUT YCIOKHEHUE MPEbSABISIEMbIX TEKCTOB.

Bcs pabora Han nuanornuecKUMH TEKCTaMH B TEUEHHE HA4YaJlbHOTO dTara
IPEIoaraeT MPOXoXkKICHUE Yepe3 NOCIeI0BATEIbHBIE ATAIIbL: IPEAbBICHUE — 1O/
KpEeTUIeHHE — aKTyaIH3alfio, 4eM 00eCTIeunBaeTCs TOCTHKEHNUE 1eiel HaualbHOTO
sTana o0y4eHus, T. €. POpMUPOBaHNE MUHUMAIIBHOTO YPOBHS KOMMYHUKATUBHON
KOMIIETEHIIMH BO BCEX BUJAX PEUYEBOU NEATEIBHOCTH.

Ha srane npeabsBieHus 1aBHas 3a7a4a — 00€CIEYUTh CMBICIIOBOE BOCIIPUSTHE
MOJTHOTO KOMILIEKCa MH(OPMAIIUU TEKCTa, a TAK)KE BOBJIEYDb B JAHHBIN MPOIECC
MOTHBALMOHHYIO cepy 00ydaeMbIX, CTUMYIUPYIONIYIO TOPOXKICHHE CMBICIIOB
¥ 3MouMil. bosbias posib U1l yCHEeIHOro peleH s OCTaBIeHHbIX 3a/1a4 OTBOJIUT-
Csl ONTHUMAJIbHOMY UCIOJIb30BaHUIO POJHOTO sI3bIKa. POTHOMN S3bIK MCIIONB3YyETCS
JUIsl CEMAaHTHU3alMK SI3bIKOBOrO Marepuaina. Kaxxnol perniuke Ha ”HOCTPAaHHOM
A3bIKE MPEIIIECTBYET PEIUIMKA Ha POJAHOM SI3bIKE. DTO CHUMAET HaIPsLKEHUE IpU
BOCIIPUSITUH CO CIIyXa HUHOCTPAHHOIO TEKCTA, UCKIIFOYAET COCTOSTHUE TPEBOXKHO-
CTH, TOPMO3s1Ie€ BOCIIPUATHE. DTOT IIPUEM [O3BOJSET Cpa3y COCPEIOTOUUTD
BHUMaHHE 00y4yaeMbIX Ha COIepaHuU TekcTa. Vcrnonb3oBaHUE POJHOTO SI3bIKa
TaK)Ke CIIOCOOCTBYET YCBOCHHIO (DYHKIIUU TPaMMaTHYECKUX SBJIEHUH, KOTOpbIE
Ha HayaJbHOM 3Tare o0y4eHHUsl yCBauBaKOTCsl B OCHOBHOM INI00AJIbHO, UCIIOIb3Ys
HENPOU3BOJIbHYIO ()OPMY BHUMAHUS.

Crnenyrouuii 3Tan padoThl HaJ JUATOTMYECKUMH TEKCTAMU — TMOJIKPEIUICHHE.
B 3amaum nanHOrO 3Taa BXOAUT JalibHENIIee IPOHUKHOBEHHE BO BHESA3BIKOBYIO
JNEHUCTBUTENIBHOCTD, CTOSLIYIO 38 TEKCTaMU. 37€Ch BAKHO MOKa3aTh CTY/ACHTaM,
YTO OJTHU U TE€ )K€ BHICKA3bIBAHMS, COCTABIIAIONINE YACTh PA3INYHbBIX COOBITU,
MMEIOT Pa3JIMYHbIA CMBICII, TOCKOJIBKY COOTHOCSTCS C pa3HbIMH OTPE3KaMu
nericTBUTENBRHOCTH. KpoMe Toro, Ha JaHHOM ATalle MPOUCXOAUT 3allOMUHAHUE
S3BIKOBOTO MaTepualia, yIpoUeHHUEe CIIyXOMOTOPHBIX 00pa30B JIEKCUUECKUX €IMHHULL
Y TIEPEBOJ] UX B JTOJITOBPEMEHHYIO [TAMSTh.

Ha sToM 3Tane npenoaasaTens OCYLIECTBISET MHOTOKPATHOE BBIPA3UTEIbHOE
yTeHHE TeKCTa. [Ipu nmepBoM 1 BTOPOM YTEHHH MPENOJAaBaTEIb Pa3bIrPhIBACT
CUTYallUH TUAJIOTOB. YTeHHE SMOLIMOHATIFHO HACKIIIEHO U HOCUT OOpaIleHHbIN
xapakrep. C NOMOLIbIO MHTOHALUH, T1ay3, )KECTOB, MUMUKH, IBKCHUS IIEPEJA0TCs
TOHYANIINE OTTEHKU cMbIcia. CTyIEeHTBI OCYLIECTBIISIIOT XOPOBOE BBIPA3UTEIIBHOE
YTEHUE TEKCTa BCJIE] 3a MPEIoiaBareyaeM. 31eCh BaXKHO BbI3BaTh IMOLIMOHAIIb-
HBII OTKJIMK CTYJIEHTOB, CTUMYJIMPOBATH CONEPEKUBAHUE TPOUCXOAILIETO, U,
KaK MpaBUJIO, 00paTHasl CBA3b OCYIIECTBISETCS B BUIE UX OTBETHON MUMMKH,
KECTOB, OT/ACJIbHBIX PEIJIMK, CBUJIETEIIbCTBYIOIIUX O TOTOBHOCTH U YK€JIaHUU
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3a IPENOJABATEIIEM.

Hanee cnenyer TpeTuil aTan paboThl HaJ AMATOTMUYECKUMHU TEKCTAMH — aK-
Tyanau3alus, Npeanojaraiiiil MeXJIMYHOCTHOE 00IIeHne 00yyaeMbIX. DTall
aKTyaJU3alud — ¥ 3TO Mbl aKIIEHTUPYEM — BHOCUT 0CO0O Ba)KHBIN BKJIAJ B pa3-
BUTHE CMBICIIO00pAa30BaTEIbHBIX MPOLECCOB, OIMHAKOBO BAXKHBIX JJIsl YCTHOU
peYM U YTCHHUS.

B MeToanueckoMm 1iaHe akTyalu3alus CMbICI000pa30BaHus 00eCeurnBaeTCs
BBEJICHHEM B YU€OHBII MpoIecc KOOPANHATHI «5 — 3/1ech — ceifuacy, KoTopas
NPEIOIaracT HEMOCPEACTBEHHOE MIEPEKUBAHNE S3bIKA B MOMEHT U3MEHSOILIEHCS
JEHCTBUTEIHLHOCTH B aKTe OOIIEeHUs. 3/1eCh ITIaBHBIN IPHUEM — poJieBas urpa, co-
JIepKaTeIbHOM U MOTUBALIMOHHOM CTOPOHOM KOTOPOM CIIy KaT BCE TE JKE IU30/IbI
TekcToB. CTy€HTaM MpeaIaraeTcsi BBICTYIIUTh B POJIM YYaCTHUKOB COOBITUH J1JIst
peanu3alnuu CBOETO PEYEBOrO MOBEACHHUS, T. €. OCYIIECTBUTh AKTYAIH3ALUIO PEYH.
[Ipu opranuzanum AMAIOrMUYE€CKOro OOIIEHHSI OCHOBHOE BHUMAHUE YACISAETCS
00€CIEeUYEeHHUIO UCIIOIb30BAHUS CTYIEHTAMHU OTHOTO U TOT'O e S3bIKOBOI'O MaccHBa
JIAAJIOTa B PA3JIMYHBIX BAPUATUBHBIX YCIOBUSX.

JUJIs1 3TOr0 CTPOUTCSI LIENOYKA BAPUAHTHBIX 3TIOA0B. CaM 3130/ BBICTYIIAET
JMIIb KaK 33/1aHHast MOZIETb, OT KOTOPO 00y4YaeMble OTTAIKUBAOTCS JUIsl OCYILECT-
BJICHUS PEYEBBIX aKTOB. BapuaHThI OTIIMYAOTCSA OT OCHOBHOIO 3IM30/1a, KOTOPbIN
HOCHUT 00OOIIEHHBIN XapakTep, TEM, YTO OHM KOHKPETU3UPOBAHBI B Pa3IUUHBIX
CUTyalusax oomeHus. MIsMeHeHHst MOTYT TIOCTUTaThCs 3a CUET KOJIMYECTBEHHBIX
npeoOpa3oBaHuil (YMCIIO YYACTHUKOB COOBITHS ), BpEMEHH JIEHCTBUS (YTpO, BeUep
U T. T1.), MECTa JeHCTBHs (Y/IUIla, Mara3uH, KBapTupa u T. 11.), U3MEHEHHUS COIU-
aJIbHBIX PAHTOB y4acTHUKOB. [Ipyu BapbupoBaHuM CUTyallid U3MEHSIOTCS TAKKE
IICUXOJIOTHYECKUE YCTAHOBKHU: YAUBIICHUE, PAJOCTh, OTOPYECHHUE, HEYIOBOJILCTBHE.

Bce 310 «BXOXI€HHE B POJIbY, IIPOIYyCKaHUE yepe3 ceOs», 00yCIOBICHHOE
HOBBIMU CUTYaTUBHBIMH MOTPEOHOCTSIMU, TapaHTUPYET JajbHeillIee pa3BUTHE
pe4H B OCMBICIIEHHBIX M 3MOLIMOHAJILHO HACBIIEHHBIX CUTYyalusaX. B unauBuy-
aJIBbHOM PEYEBOM OIIBITE, TOBOPsA cinoBaMu M. M. baxTuHa, CJ10BO HaUMHAET Cyl11Ie-
CTBOBATh «KAaK MO € CJIOBO, MO0, MOCKOJIBKY 5 UMEIO C HUM JIETIO B ONPEIETICHHON
CUTYaLllH, C OIIPENEICHHBIM PEYEBBIM HAMEPEHUEM, OHO YK€ IPOHUKAETCS MOEH
IKCIIpECCHei» 12,

Ortarbl paboThl HAJ AUATIOTUYECKUMHU TEKCTaMU — TPEIbSIBICHHUE, MTOAKpPE-
IJICHUE U aKTyaJlu3alus — MPEICTABIISIIOTCS I0OCTaTOYHBIMU U1 aKTUBHU3ALUU
PEUEMBICTUTENILHOM JeATENILHOCTH 00yd4aeMbIX, BKIIOUas MOTHBAIMOHHO-TIO0Y-
JUTENIbHYIO Cepy, MEXaHU3MbI CMBICIA ¥ AMOLUH JUI CyObEKTUBHO-TMYHOCTHOTO
NPUCBOCHUS s13bIKa. Takum 00pa3oM, MOCTENEHHO YYyKOM SI3bIK CTAHOBUTCS] CBOHMM.

Baxxnyto poib B paboTe Haj SI3bIKOBBIM MaTepuajioM UIPAET YTECHUE BCIIYX.
Hapsany ¢ mumpoko npuHATEIMU yIPAXKHEHUSIMU UMATATUBHOTO XapaKTepa, CIo-

12 baxtH M.M. Dcretnka cnoBecHoro TBopyectBa. M.: MckyccrBo, 1979. C. 268.
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YTeHHUE, KOJUIEKTUBHOE YTEHUE TEKCTa BCIYX 3a MpernojaBaTesieM, CHHXPOHHOE
YTEHHE TEKCTa BMECTE C JUKTOPOM — BBITIONHACTCS YIIPAKHEHHE, CICIIMPUIHOE
JUISL SMOLIMOHATIBHO-CMBICIIOBOTO MOJIX0/1a. JTO BBIPA3UTEIbHOE SMOIIMOHAIEHOE
YTEHUE TEKCTa MO POJISIM Ha OCHOBE «IIE€PEBOILIONIEHUS B IEUCTBYIONIEE JIUIIO.
[Tpu 3TOM UMTarOUTUI TIETUKOM MOOMIN3YET CBOIO cpepy amonuii. Takoe uTeHne
OCYUIECTBIISIETCSI HA MaTepualie TEKCTOB, MPEABAPUTEIHHO aKTyalIu30BAHHbBIX
B YCTHOH peun. Mcnonb3oBaHKe 1715l YTEHUsI BCIYX 3HAKOMBIX TEKCTOB FrapaHTUPYET
COOTHECEHHE 3BYKOBBIX U PEUCIBUTATEIIEHBIX 00Pa30B CIIOB, yCBOCHHBIX paHee Ha
OCHOBE IPEAIIECTBYIOIIET0 YCTHO-PEYEBOTO OMBITA, C UX IpadrueckuM n300pa-
KEHHEM, T. €. HOPMHUPOBAHNE ITAJTIOHOB 3PUTEIBHBIX SIUHHUI] CHUIMAET TPYITHOCTH,
CBSI3aHHBIE C YPOBHEM «3HAYCHUI», U HEMOCPEICTBEHHO BEIET K «CMBICITY» TEKCTOB.
BripazuTenbHOMY UTEHUIO BCIYX MPEAIIECTBYIOT YCTAHOBKH, KOHIICHTPUPYIO-
M€ BHUMAHUE HA SMOIMOHAIILHOM COCTOSIHUM TIepCOHaxen. Tak, mpejaraercs
OTIpeCIUTh HACTPOSHHUE (XOPOIIIee/TIII0X0€e), BEIIBUTh OTHOIICHHE (HPaBUTCS/HE
HpaBUTCS) U T. 1. Bce 3TO cocoOCTBYET BKMBAHUIO B POJIb U TIOTHOMY «ITPHCBO-
EHUIO» TeKCTa. B pesynbrare Bcs CUTyallusl YTEHUS NPEeBpalaeTCs B CUTYallUI0
peaibHOTO KUBOTO 001IeHUs. Takoi mpueM Mmo3BOJIAET CASIaTh YyKUe CI0OBa
cBouMu. PaboTas HajJ YTeHHEM BCIyX, MBI OT/IaeM ce0e OTUYET B €ro MOCpeIHUYe-
CKOM XapakTepe MeXIy YCTHOM peublo M uTeHueM mpo cebs. [lepexon ot ycTHOM
peYH K YTEHHIO BCIIYX, a 3aT€M K YTEHHUIO MPO ce0s B HAILIEH CUCTEME SIBIISIETCS
MOCTETICHHBIM U HE BCTPEYAECT OCOOBIX TPYAHOCTEH Yy CTYJIEHTOB, T. K. OH TOJI-
rOTaBJIMBAETCA BCEH MpeniecTBytomel padotoil. UteHnue BCiayx npu o0yuyeHuun
110 3MOI[MOHAJIbLHO-CMBICJIOBON METOJIMKE SABJISIETCS MEPEXOIHBIM MOCTHUKOM
OT YCTHOH peuH K 4TeHuto npo ceds. OOyueHrne YTeHUI0 CTPOUTCS Ha OCHOBE
MIPEIBAPSIIOIIETO OTBITA TUATIOTUYECKOTO OOIIEHHUS, B KOTOPOM IMPOUCXOIAUT CTa-
HOBJIEHHE CMBICTI000pa30BaTENIbHBIX MTPOLIECCOB B €IMHCTBE CMBICIOBOCTIPUSATHUS
Y CMBICTIOBBIP@YKEHUS, YTO CTIOCOOCTBYET MHTEHCU(PUKAIIMK O0YyUCHUS YTCHHUIO
B IJIAHE MOATOTOBKHU CTYJIEHTOB K TPO(PECCUOHATIBHO OPUEHTUPOBAHHOMY UTe-
HUt0. CMBICTI000pa30BaHNEe OCYIIECTBIISCTCS TIPH aIaTaIluy JUIHOCTH K JIeH-
CTBUTEJIBHOCTH, K YCIOBUSM MOCTOSIHHO MEHSIOUIEHCS Cpelbl U MpeAnoaaraeT
HETMOCPEACTBEHHOE MEePEKUBAHNE S3bIKA B aKTE OOIICHUS.
[To Mepe pacipeHus sI3bIKOBOTO OIBITA PA3BUBACTCS M YIIPOUUBACTCS KX IbIN
U3 BUJOB PEUYEBOM JESATEIBHOCTH, BCE €II€ B TECHOM €IMHCTBE JPYT C APYIOM.
Ha nauansHOM 3Tare obecrieynBaeTcst BO3MOXKHOCTb MEKIUYHOCTHBIX KOHTAKTOB
B YCJIOBUSIX TOPOJCKOM KU3HU U TIEPEXO] K YTCHHIO JIMTEPATYPHBIX TEKCTOB U Ma-
TEepHUaJIOB Cpe/IcTB MaccoBo nHpopmaruu. OCHOBHOM BU/ 3aHATHI — JMHAMUKA
COOBITHIA B XOJI¢ BApUAHTHBIX ATIOMOB. CTy/IeHTaM MpeiaracTcs y9acTHe B THO-
JaX-COOBITHSAX, B KOTOPBIX OHU CBOOOJTHBI KaK B BEIOOPE pelIeHU BO3HUKAFOIITIX
3a/1a4, TaKk U B BEIOOPE S3BIKOBBIX CPeACTB. [I0CTEEHHO CTY/IEeHTHl HAUMHAIOT
TOBOPUTH OT ce0sl, OCBauBasi pyCCKHil s3bIK. K KOHILy mEepBOro Kypca CTYICHTBI
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00J1a1at0T pa3BUTON PEUEBON MHUIIMATUBOM, MPUHUMAIOT aKTUBHOE y4acTHe |121
B 001eHuu. [Ipy 3TOM OHU HE UCTIBITHIBAIOT 3aTPYAHEHUIN IPU HEOOXOAUMOCTH
YCTHO pearupoBaTh Ha HOBbIE, paHEE HE BOSHUKABIINE OOCTOSTEIHCTBA OOILICHHS.

B nienom npencrasisieTcs, YTO MPUMEHEHNE SMOLMOHAIBHO-CMBICIIOBOTO METO/1A
JUIsl OOy4eHHMsI CTYeHTOB TaJCHHCKOTO YHUBEPCUTETA 3HAYUTEIBHO YIIYUILINIIO
MIOJrOTOBKY CTYJIEHTOB B IJIaHE Pa3BUTH KOMMYHUKATUBHOM U COLIMOKYJIBTYPHOU
KOMIIETEHIIUN U COKPATUIIO CPOKU JOCTUKEHHMSI IPOJABUHYTOIO YPOBHS BIIJICHUS
pycckum si3bikoM (advanced proficiency mo mikane OPI).

AnkeTtnpoBanue u 6eceibl, MPOBEACHHBIE CO CTYACHTAMH, BBISIBUIIU, YTO 00Y-
YEeHUE HA OCHOBE 3MOLIMOHAJIBHO-CMBICIIOBOTO MOAX0/1a 3HAYUTEIBHO IMOBBIIIAET
MOTHBALHAIO K U3YYEHUIO PYCCKOTO SA3bIKa B LIEJIOM, CO31a€T YyBCTBO PaAOCTH,
YIOBJIETBOPEHHUS. Y CTYAEHTOB Pa3BUJICS CTOMKHI MHTEPEC K YTEHUIO U TPOCMOTPY
Ha PYCCKOM SI3bIKE€ BUJEO U CalTOB B lIHTEpHETE, MaTepraioB Mpecchl, HAyYHO-
MOIYJISIPHOM, XYI0’)KECTBEHHOM, CIIEUAIBHOM JIMTEPATYPHI, a TAKKE K U3yUEHUIO
Poccun u pycckoit kynbTypbl. Kpome Toro, mosiBuiach ectecTBeHHast HOTPeOHOCTh
COBEpIIIEHCTBOBATh CBOM MPAKTUYECKUE HABBIKM OOILLIEHUS HA PYCCKOM SI3bIKE.
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RAISING THE EFFECTIVENESS OF TEACHING RUSSIAN AT
THE UNIVERSITY OF TULSA

Keywords: the affective-semantic approach, development of speech abilities,
dialogic communication; appropriation of language.

Abstract: The paper deals with the affective-semantic approach as a method of
teaching Russian at an American university. This approach focuses on the integrated
wholeness of the psychological processes which condition speech behavior. The
affective-semantic approach is designed to enable the learner to unleash reserve
capacities residing in the personality and to utilize the affective aspects of language
learning. The collective forms of activities which take into account the nature of
oral communication are described. These activities enhance the effectiveness of
teaching Russian language and culture. The necessity of use of dialogical texts,
reading aloud and dialogical communication is explained.
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MYNBTUMEANNHASA UIr'PA KAK CPEACTBO
OUEHUBAHWUA SHAHUU CTYAEHTOB

Knrouesvie cnosa: mynsTumMenua, MyJIbTUMEINWHAS UTPa, TeUMHUPUKALIHS,
MOTHUBHUPOBAHUE.

Annomayus: MynsTuMeInitHas UTpa — 3TO CLIEHAPHIA, KOTOPBINA TOTOBUTCS Ipe-
NoJiaBaTesIeM KaK MOATEKCT K 9K3aMEHAIMOHHBIM BorpocaM. OTBEThI Ha BOIPOCHI
JAIOTCS CTYACHTAMU IPHA MOMOIIM Pa3JIMYHBIX MYJIBTUMEIUMHBIX TEXHOJIOTHH,
11 KOTOPBIX HeoOxoauma miuardgopma. B maHHOM gokiaze npencraBieHa oHa
urpa, npoBeJicHHas B YHuBepcutere CeBepHoro Texaca mocie 4yeTblpex AHen
obyuenusi PKU B nntencuBHoi nmporpamme. Llens nanHoro npoekra Oblia B Opu-
TMHAJIBHOM U OBICTPOH OlLIEHKE 3HAaHUM CTYJICHTOB HA CAMOM Ha4yaJbHOM YPOBHE
nzydenus PKU (mocne 16 gacoB oOyueHusi B MHTCHCUBHOM TPYyTITIC N3YUYEHUS).
3ajada ke COCTOsUIAa B IMMOATOTOBKE IEMOHCTPALUH PA3JIUYHOTO POJIa HABBIKOB
BCEX YYaCTHUKOB Ha OTKPBHITOM ypoke. B pesynbrare mpoBeaeHus: Urpbl ObLIO
BBISIBJIEHO, YTO JUIS IPENOJABATeNs MyJIbTUMEIUIHAS UTPa HE3AMEHUMA, TaK KaK
JAET BO3MOKHOCTh OCYILIECTBUTBH OIPOC BCEX CTYAEHTOB I'PYIIBL, 1aTh OLUEHKY
Y HaIlycaTb KOMMEHTApHUI BO BPEMS UIPBI, @ TAKXKE JI€JIAET HUHTEPECHON caMyto
OOBIJIEHHYIO CUTYalIHIO U IOJHUMAET MOTHUBALIMIO CTY/IEHTOB.

YIABTUMENA — 3TO COBOKYITHOCTh PA3JIUYHBIX TEXHOJIOTHI. DTOT TEPMHUH

4acTO UCIMOJIb3YETCS B COBPEMEHHON HAay4YHOU JIUTEpaType Ha pa3HbIX
stanax oOyuenus. Tak Hanpumep, B. A. Eppemenko (2007) onucsiBaeT mpumeHe-
HUE MH(POPMALIMOHHBIX TEXHOJIIOTUHI Pa3HOIo TUIA HA YPOKAX aHIIMUCKOTO SI3bIKa
B CpEIHEN IIKOJIE, B TO K€ CAMOE€ BPEMsI Ha3bIBasi UIPY «CaMbIM €CTECTBEHHBIM
U IIpUSATHBIM MeToAoM o0yuenus». [. B. Kusizera (2010) HanoMuHaeT 0 pa3BUTUU
TBOPYECKMX HABBIKOB YYAIUXCSl BO BPEMS UCIIOJIb30BAHUS MYJIbTUMEIUINHBIX
TEeXHOJOrui. MynsTuMenuitHasi urpa — 3TO ClieHapuid, KOTOPbI TOTOBUTCS Tpe-
NoJjaBaTesIeM KakK MOATEKCT K AK3aMEHAIIMOHHBIM BorpocaM. OTBEThI HA BOIPOCHI
JAI0TCS CTYACHTAMU IPH IOMOIIU Pa3IMYHBIX MYTBTUMEIUIHBIX TEXHOJIOTUH, ISt
KOTOpBIX HeoOxoauma miatdopma. [lepBorauanbHO Uiest TAKOTO Poja UTPhI MPHUIILIA
MOCJIe y4acThs B IOAOOHOTO pojia 3aHSITUH BO BPEMSI OPUEHTAIIMU HAa TEPPUTOPUN
oxHoro u3 yauBepcutetoB CILA, rie nenbio urpsl ObUIO 3aIOMUHAHNE 3aHUI
YHUBEPCHUTETCKOTO TOPOJIKA, UX MECTOPACIIONIOKEHHUS U Ha3HaYeHus. B HayuHOU
mureparype JI. I1. Bapenuna (2014) roBoput o mporiecce reimMudukanim, To eCTb
VCIIOJIb30BAHUS UTPOBBIX JIEMEHTOB B HEUTPOBBIX YCIOBUSX C L€ PACKPBITUS
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3asIBJISIsL O HEOOXOUMOCTH YUUTBIBATh OOPATHYIO CBSA3b MEXKy MpENnoaBaTesieM
Y CTYJICHTaMH, a TaKkKe B3aUMOJCHUCTBIE MEKITY CAMUMHU CTyrieHTaMu. BbiOop Takoro
BUJIA MTOATEKCTA B CPEJIC U3YUEHUSI HHOCTPAHHOTO S3bIKA IOJKEH OBbITh TAKKE OMpaB-
JIaH — HE BCETAA HY)KEH JTONOJHUTEIbHBIA CLICHAPUH JIJIs1 OUCHKY 3HAHUM yYaIUXCS.

B nanHoM nokiazie npeacTaBieHa OJHa Urpa, IPOBEICHHAS] B YHUBEPCUTETE
Cesepnoro Texaca nmocine yetsipex aneut o0yuenus PKU B uHTeHCUBHOI TTpO-
rpamme. CTyAeHTBI-y4YaCTHUKH OBLIH 3allMCaHbl B MPOTPAMMY 110 HHTCHCUBHOMY
u3ydeHunto pycckoro kak mHoctpanHoro (PKH). IIporpamma Obiia cioHCHpOBaHa
rocyaapctBeHHbIM TpaHTOM STARTALK B utone 2017 roga. B cBsA3u ¢ 3TUM,
HEOOXOIMMO OBLJIO MPOBECTH OTKPBITHINA YPOK B CaMOM Hadajie paboThI CO CTYICH-
TaMH, YTOOBI MPOJIEMOHCTPHUPOBATH AP(HEKTUBHOCTH MPEMOaBaHUS B YCIOBHSIX
UHTCHCUBHOTO OOYYECHHUS S3BIKY.

[lens maHHOTO MPOEKTa ObLIAa B OPUTHMHATILHOW U OBICTPOM OIIEHKE 3HAHHUI
CTYZIEHTOB Ha caMOM HadaibHOM ypoBHe u3yuenus PKU (nmocne 16 gacos o0y-
YeHUs B MHTEHCUBHOH IpyIllie U3yueHHus ). 3ajiada k€ COCTOsJIa B TIOJTOTOBKE
JEMOHCTpAIMU Pa3InYHOTO poja HABBIKOB BceX 10 y4aCTHUKOB Ha OTKPHITOM
ypoke. B kauectBe miuatgopmsbl Oblj1a UCIIOIB30BaHa 3aKPBITAsl TPYIINA COLICETH
Facebook. HyxHo 6b1u10 32 30 MUHYT yOAUTHCS B TOM, YTO BCE CTYASHTHI ObLIN
OTIPOILLIEHBI U UX 3HaHUS OBLIN OlleHEeHBI. [IpoBepstocs ke cieayroniee:

1) YMmenwne nucaTh Mo-pyccky MeYaTHBIMUA U IPOIUCHBIMU OyKBaMU;

2) YMeHue yuTarh U NPOM3HOCUTH CJI0BA (B CKOPOTOBOPKAX, CTUXAaX, IECHSIX);

3) YMeHue BeCTH IHUaJoT ¢ UCIIOJIb30BAHUEM JIEMEHTApHBIX (pa3 (3a1aBaTh
BOMPOCHI U OTBEYATH HA HUX);

4) YmeHnue onucarb napTHepa, UCIOJIb3ys MpUiIaraTesibHble U JIMYHbIE MECTO-
UMEHUS B MPABUILHOM (opMme (TIaeK, PO U YUCIIO);

5) 3nanue Ouorpaduii HECKOJBKUX PYCCKUX MHUCATENCH.

CtynenTsl ObUTH pa3/ieieHbl Ha TPYTIIBI B pe3yJbTaTe KepeObeBKH 0e3 BO3MOXK-
HOCTH BbIOOpa MapTHepa. Y KaKJI0ro U3 cTyAeHTOB Obul cMapTdoH. CTyaeHTam
3apaHee HYKHO ObLIO CTaTh YWICHAMHU 3aKPBITOM IPYIIBI B COLICETH U yOSAUTHCS
B TOM, YTO y HUX €CTh POTrPaMMbI BUJIEO- U ayAMO3aIUCH, paboTaeT (hoToarnmapar
U ecTh noakiroueHue Kk Marepuery! Cuenapuii ¥ 3a1aHusi K HeMy ObUIM JaHbI Ha
AQHIIIMKACKOM SI3bIKE, TAK KaK YUUTHIBAJICS YPOBEHb CTYJICHTOB. Pexomenyercs aa-
BATh 33/1aHKS HA N3y4aeMOM s3bIKe Ha 0oJiee BEICOKOM ypoBHE m3yueHus. CrieHapuii
COCTOSIT B TOM, YTO CTYACHTHI MOTAIANI B «BOJIIIEOHYIO CTPAHy PYCCKOTO SI3BIKaY,
7€ UM HEOOXOIMMO ObLITO MPUMEHHUTH CBOM 3HaHUS. J1Jisl 9TOTO B mapax CTYIACHTHI
JIOJKHBI OB MOJIXOIUTh K KOHBEPTaM C BOIPOCAMU, Pa3BELIEHHBIM I10 KJIACCy,
Y OTBEYATh HA HUX C MOMOUIBIO Pa3HOTO poAa IporpaMM CO CBOUX Tele(OHOB.
[IpenonaBatenb B 3TOT MOMEHT HaXOAUJICS 3@ KOMIILIOTEPOM, MOJICOETNHEHHBIM
K IIPOEKTOPY, U OLIEHUBAJ Kau€CTBO OTBETOB B PEaJIbHOM BPEMEHH MPHU OMOIIU
KOMMEHTapUEB K Ka)KJJIOMY BBIITOJTHEHHOMY 3a/1aHUIO.
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The students are working in pairs. There will be 3 groups of students working
on these assignments.

Situation: You all are in a magical world of Russian language. It is an imaginary
world and the only way to get out is to solve all the puzzles. You will be walking
around to different stations. You can pick where to start, but all assignments have
to be complete!

Each station will have an assignment in order to OPEN the envelope and
a separate one with the assignment in the envelope.

For example: At the library stop and pick up the envelope. In order to open the
envelope, you need to write the first name of the famous Russian writer, Pushkin
(Once you have done this, take a picture and send it via Facebook messenger to
Tamara Karakozova). Only after this, you can open the envelope!

Once you finish with all seven stations, you are out of the magical world of
Russian language. Check the comments/likes on Facebook!

[TpermyIiecTBO TaKOTO BUIA PAaOOTHI COCTOSIIO €IIC M B TOM, YTO CTYJACHTHI
MOIJIH BBIOpaTh BOMPOC B JI000OH ouepenHocTu. Ha kax oM koHBepTe OBbLI BOMPOC
MoJieTye, a B KOHBEPTE — MOTPY/IHEE.

B 3amanun Ha KOHBEpTE, HAPUMEP, TOBOPHIIOCH O TOM, UTO CTYACHTHI YK€ XOPO-
110 YMEITM YATATh U JUIS TPOBEPKH YTCHUS JIOJKHBI ObLITH IIPOYUTATH CKOPOTOBOPKY
KaK MO)XHO OBICTpee U MpaBUIIbHEE, 3aM1CaTh KOPOTKOE BUICO U TIEpeciaTh €ro
nperoaBarelito. ToIbKO MMOocIe TOro, Kak BHICO OTIPABICHO, MOYKHO OTKPBIBAThH
KOHBEpT. B KOHBepTe 3aaHreM Moo ObITh HAMUCAHIE UMEHHU MapTHEPA KYPCHUBOM.

On the envelope in order to open it: Record yourself (partners record each
other) pronouncing the following tongue twister:

« Tuwe mviuiu, Kom Ha Kpvlute, a Komsama ewé evluuer. (As fast as you can!)

Post it on the Facebook group.

Once it is posted, you can open the envelope!

In the envelope: Write your partner's first and last name in cursive! Take
a picture and post on Facebook-closed Facebook group!

AHaJTOTHYHBIMH PUMEPAMU 33JJaHUN MOTIIA OBITh AyJHMO3aIMCH HHTEPBIO
MapTHEpa WK €ro KpaTKUi pacckas o cede, OnmrcaHnue KOMHAThI, TOPO/ia U YHU-
BEPCHUTETA WM CONECPIKUMOTO Prok3akoB. CTyJICHTHI UCTIONB30BAN KaK MPEIIIO-
JKCHHBIE TPEToaBaTeieM MporpaMMbl Ha cMapT(oHaX, TaK U CBOM COOCTBEHHBIC
pOrpaMMbl 0€3 PEKOMEHIAIIUU CO CTOPOHBI MTPETIOIaBaTEIs.

[Tpu reiimuduxarmu T. U. [Tanguna u U. A. [apesa (2018) Ha3bIBatOT pa3nuyuHbie
MEXaHHKH MOTUBUPOBAHUS: IIIKAJIBI IOCTHKCHUH, PEUTHHIOBAsI CHCTEMA, YCOBEP-
[ICHCTBOBAHKME UTPOBOTO MEPCOHAXKA, TIOATAMHBIN TOCTYI K HOBBIM 00YYaroIuM
KOMITOHEHTaM H T. 1. B MyiIsTUMeIuiiHOM UTpe JaHHOTO poja Oblia NCIOIh30BaHA
MOCJICHSST MEXaHUKa, XOTS U CI0KHOCTh BOIIPOCOB ObLjIa paseieHa TOIbKO Ha
JIBa IyHKTA: «HA KOHBEPTE» — BOTPOCHI TIOJIETYE M «B KOHBEPTE» — BOIMPOCHI T10-
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JIeJICHHE Ha CII0Cc00 OTBETa, HalpUMep: MUCbMEHHBIA U YCTHBIH, U T. 1.

[Tocne yetbipex nHEeN 00y4eHHs B MUHTEHCUBHOW MTPOrpaMMe CTYIEHThl YHU-
BepcuteTa CeBepHoro Texaca moka3ajiu HE TOJILKO CBOU 3HAHUSI U YMEHHE Obl-
CTPO U 3PPEKTUBHO CTIPABIIATHCS C 3aJaHUSIMU — OHU IOKA3aJIH MIPETo1aBaTesio
U TIPOBEPSIOLINM, YTO MOTYT paboTarh C MapTHEPOM U OTBEYATh 0€3 MOCTOPOHHEN
MIOMOIIIY, a TAKKE MOMEHTAJIbHO OPUEHTUPOBATHCS U UCIIPABIISATH CBOU OIIMOKH.

Jliist mpenofaBaresnis MyJIbTUMEIMHHASA UTPa HE3aMEHUMa, TaK Kak JIaeT BO3-
MOYKHOCTB OCYILIECTBUTh ONPOC BCEX CTYAECHTOB I'PYIIIIBL, 1aTh OLICHKY M HAIMCATh
KOMMEHTapUil BO BPeMs UTPBI, & TAKXKE JIeJIaeT HHTEPECHOM CaMyt0 OOBIICHHYIO
CUTYaLHIO U MOJHUMAET MOTUBALIUIO CTYJEHTOB.
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T. Karakozova
MULTIMEDIA SCAVENGER HUNT AS AN ASSESSMENT TOOL
Keywords: multimedia, multimedia scavenger hunt, gamification, motivation.
Abstract: Multimedia scavenger hunt is a scenario which is prepared by
instructors as a setting for assessment questions. The answers to these questions
students provide on a specific platform with the help of various multimedia
technologies. In the current paper, there is a detailed description of one scenario,
the game that was used at the University of North Texas after four days of intensively
studied Russian as a Foreign Language (RFL). The purpose of this project was in
having an original and fast evaluation of students’ knowledge of the elementary
Russian (just after 16 contact hours in an intensive program). The aim was also
to show different skills of all the participants during a demo-lesson. As a result,
the instructor could list many advantages of the scavenger hunt as an assessment
tool, which included involvement of all the students, instant feedback during
the game, transformation of a regular setting into an entertaining one, as well as
growth of students’ motivation.
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LANGUAGE AND CULTURE IN THE
DIPLOMACY OF QUEEN MARIE OF
ROMANIA, RUSSIA 1896, THE UNITED
STATES 1926

Keywords: Queen Marie, Romania, Russia, America, language, culture, Europe.

Abstract: This paper studies the use of language and culture in the diplomacy
and work of Queen Marie of Romania in Russia in 1896, in America in 1926, and
in Europe in 1919. It describes and evaluates her descriptions of Russian culture
in and near Moscow in 1896, her use of languages at the Paris Peace Conference
in 1919, and her use of language and cultural descriptions on her tour of America
in 1926. It concludes that her talented use of language and culture helped her to
improve relations between countries, and to author more than thirty written works.

his paper studies some significant aspects of language and culture in the

unofficial and official diplomacy of Queen Marie of Romania in Russia in
1896, in the United States in 1926 on her tour of America, and at the Paris Peace
Conference of 1919.

Marie was the granddaughter of Tsar Alexander II of Russia and of Queen
Victoria of England. She was the daughter of the Duke of Edinburgh, son of Queen
Victoria, and of the Grand Duchess Marie of Russia, daughter of Tsar Alexander
II. Born in 1875, she was called Princess Marie of Edinburgh. It is important
to note that the world in which she grew up was the world of the era before the
drastic changes brought about by World War 1. She grew up at her family’s house
Eastwell in Kent in England, in Coburg in Germany, and in part in Russia in
Moscow and St. Petersburg.

She knew a number of languages, as did the Romanians, who became her
countrymen after her marriage to the Romanian crown prince. English, French,
Russian, German and Romanian are expressed in her own writings.

She began to write because people had asked her to write her memoirs. She
authored three and more significant volumes of memoirs. As she wrote these she
realized that she could write to express herself. She then additionally wrote novels,
stories, and articles to a total of over thirty individual works.

She wrote about the cultures in which she lived, including of course significantly
the culture of the Russian Empire, which deeply impressed her, the culture of
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powerful, as she saw it, culture of Tsarist Russia. Not all viewed Russia of this
period completely negatively, then or now, commenting that many things inside
Russia had begun to gradually improve in the years before the Russian Revolution.

Marie wrote about the culture of the United States, later, in 1926, as she kept
a diary of her tour across the country from coast to coast, an additional book, that
has been published, as were her earlier memoirs.

Language and its use are described in her own writings, and in the writings
of her biographers. Culture, and its connection to language, is described many
times and at length in both. This is both intentional and unintentional, a vastly
important and necessary part of life in those periods of history, and of course still
in the present as we look back to describe the past, and also to comprehend the
workings of our own world in the present.

When Marie attended the Paris Peace Conference in 1919 at the end of World
War I she alone of the delegation from Romania could speak English, thus she was
the only one of her country’s representatives at the conference who could speak
to those who were present from the United States and Great Britain, namely and
importantly Woodrow Wilson and Lloyd George.

She grew up speaking English at Eastwell in Kent in England of course, but
she went to Germany and Russia to spend lengthy amounts of time where she
learned the languages and the cultures. She did not have any great amount of
formal education, as her husband, Ferdinand, did, but she must have learned a great
amount through experience. This is the impression given by her own writings and
by those of others who have written about her.

Pakula (1984: 276-277) says that for Marie at the Paris Peace Conference the
“first test came the day after her arrival at a press conference with forty reporters
from England, France, Italy, America, Poland and Japan...Acutely aware of the
Gallic predilection for patronization and ridicule, she immediately disarmed them
by offering to shake hands all around. ‘I only hope I kept my wits about me,’ she
said afterward, ‘and that my French was not too English.’»

Pakula says “Waldorf Astor was the first person to suggest that the Crown Princess
establish closer contact with her people (132).” She says “When Marie wrote that she
was finally learning Romanian, he was delighted. “I’m sure that it will do more to ensure
popularity than almost anything else. ... This is a well-known historical fact (133).”

Pakula describes her husband, the Crown Prince Ferdinand, at one point, saying
“... A master of languages, ancient and modern, as well as a first rate botanist,
Ferdiand chose to hide his learning from others. His great apologist, Princess
Marthe Bibesco, said that ‘he played the ignorant... so as not to offend others
who were not equally erudite’(133)...”

Yussupov (1954: 34-36) says “In 1896, when the Emperor Nicholas II came to
the throne, we went to Arkhangelskoie [outside Moscow] early in May to entertain
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these were the Crown Prince of Rumania and his wife, Princess Marie. In their
honor, my parents sent for a Rumanian orchestra which was then very fashionable
in Moscow.... The Grand Duke Serge and the Grand Duchess Elisabeth had also
invited a number of friends and relations to Elinskoie, their estate, which was
only about three miles from ours. So they were often present at the receptions at
Arkhangelskoie. The Emperor and Empress also came to these receptions, which
were almost as magnificent as the court balls. For these festivities we opened
our private theater. My parents sent to St. Petersburg for the Italian Opera, with
Mazzini, Madame Arnoldson and the corps de ballet.... I shall never forget another
performance at our theater: all the guests were seated in boxes, the stalls were
removed, and in there place was a garden of tea roses whose fragrance filled the air.

After the performance everyone met on the terrace, where supper was served
at tables lighted by tall candelabra. This was followed by a marvelous display of
fireworks, an enchanting sight so dazzling to me as a small boy...

My parents and their guests went to Moscow a few days before the coronation
to take part in another round of fetes. Our house in Moscow, originally a sort of
super hunting lodge belonging to Ivan the Terrible, had retained its sixteenth-
century character; great vaulted halls, medieval furniture, richly wrought gold and
silver plate. All this oriental splendor was a wonderful setting for the receptions
given y my parents...

My brother and I were left behind at Arkhangelskoie, for we were considered
too young to take part in these festivities. But we were allowed to go to Moscow
for the coronation. I have only to close my eyes now to see once more the brilliantly
illuminated Kremlin, its red and green roofs and golden cupolas.

On the morning of the coronation, we watched the procession leave the Imperial
Palace for the Ouspensky Cathedral. After the ceremony, the Czar and the two
Czarinas wearing their coronation robes and crowns, followed by the Imperial
family and all the foreign princes, left the cathedral to return to the palace. The sun
was particularly bright that day, and played on the gold and gems of the glittering
costumes. Such a sight could be seen only in Russia...

After the coronation, my parents returned to Arkhangelskoie with their guests,
including Prince Ferdinand of Rumania and Princess Marie. Prince Ferdinand
was the nephew of King Carol 1. [As King Carol and his wife] had no children,
Prince Ferdinand was heir to the throne. He was an attractive man, but devoid of
personality, extremely timid and undecided in both public and private life... He
had married Princess Marie of Great Britain, the eldest daughter of the Duchess
of Saxe-Coburg-Gotha, sister of Tsar Alexander III.

Princess Marie was already famous for her beauty: she had wonderful eyes
of such a rare shade of grayish blue that it was impossible to forget them. Her
figure was tall and slender as a young poplar, and she bewitched me so completely
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lovely face. Once she kissed me; I was so happy that I refused to let my face be
washed that night. She was much amused to hear about this boyish infatuation,

and many years later when I met her again at a dinner given in London at the
Austrian Embassy, she reminded me of the incident (34-36).”

Marie (1934: 78) describes the Russia of her youth in her first memoir, saying
“...I'would like you to follow me on a flying visit to Russia, that great, mysterious,
stupendous Russia of the Tsars, now so tragically a thing of the past, but which was
Mamma’s Russia... A formidable erection of power and splendour, comparable to
nothing else except, no doubt, the Far East which I have never seen...

Russia! My astonished child’s eyes see gigantic palaces, wonderful parks,
fountains, gardens... They see whole regiments of Cossacks, wild-looking, but
so picturesque that they could fit into the most fantastic tales...

Imperial 1s indeed the word, fantastic, fairy-like, legendary, mille et une nuits;
all superlatives are suitable and permissible in this Russia of the Tsars, this glamour-
filled Russia [that is no more] (78).

Marie writes also about the coronation of the tsar in 1896, saying “The glamour
of those coronation festivities is not easy to describe, and there seems more than
a lifetime between then and today when the glory of the tsars is a thing of the past...
It is difficult to conceive that those glittering weeks spent in Moscow were not
a dream or visions imagined by a lover of fairy-tales. Yet they were real enough,
and I lived them with all the ardour of my 20 years, and their enchantment was all
the greater because of the exceeding austerity of my first three years in Romania.

I was not a very important part of the whole display, but I was given loving
welcome (327) ...”

So Marie was young in 1896 at this important event in Russia, but her presence
there was necessary and required. She no doubt drew upon this experience later, while
attending the Paris Peace Conference in 1919, and while touring America in 1926.

When she met the heads of state at the peace conference in Paris, her knowledge
of English was essential for her role as Romania’s representative. She explained
that she viewed Woodrow Wilson as being like a minister or reverend, strong and
serious, that he was lifted into leadership there quickly, and that he was idolized,
but that she feared that the same people who praised him and followed his lead
would be his downfall later in turn. When his League of Nations was not approved
in the US Congress later this proved to be true. After meeting with Lloyd George
of Great Britain she expressed the fear that he did not really know what was
going on in Europe. All of her conclusions at this time had some bearing on her
work in diplomacy for Romania, and that was enabled through her knowledge of
language and culture.

On her tour of the United State in 1926 Queen Marie visited New York City,
Philadelphia, Washington, D.C., Seattle, Portland, Denver, Kansas City, St. Louis,
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a diplomat in her own right, and her knowledge of languages and culture were
essential to her efforts.

In her own journal of her tour of the United States in 1926 Marie (1999:
114-119) noted that views in Denver and near Kansas City were very much similar
to some in Romania.

Morris (1927: 165-166) in her journal, written as she accompanied Marie on
her 1926 tour, describes Marie’s visit to Kansas City, Missouri, saying that she
spoke to a large audience assembled at the World War I memorial just after its
dedication, saying that those who had died in the war had not died in vain, but so
that there might be peace.

In all these efforts, Marie used her knowledge of languages and cultures to
bridge the distances, and the gaps, between the different countries in which she
worked and toured as a diplomat. Her efforts brought Russia, Romania, Europe
and the United States closer together, and increased the mutual understanding of
their peoples.
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«REMAKING ZVEZDA (2002) FROM THE
BEGINNING TO THE END: HOW CINEMATIC
CONTINUATION REVISED A BELOVED
NARRATIVE FOR A POST-SOVIET AUDIENCE»

Keywords: Great Patriotic War (WWII), Kazakevich, Zvezda (Star), Palimpsests,
collective memory.

This paper is a small part of a larger project analyzing post-Soviet war films.
In the project, I combine narrative, collective memory, and national identity
studies in order to develop a deeper understanding of what we can learn about
Russian collective memory of the Great Patriotic War through the intertextual (or
hypertextual, to use Gérard Genette’s term), relationships between films.

The first major war film of the twenty-first century, Nikolai Lebedev’s 2002
Zvezda (Star) retold a well-known, beloved plot, that of Emmanuil Kazakevich’s 1947
novella “Zvezda” and Aleksandr Ivanov’s 1949 film, based on Kazakevich’s version.
Kazakevich’s novella, a fictional account based on Kazkevich’s experiences as
a scout in WWII, achieved instant popularity. Zvezda follows a small, multi-national
group of scouts lead by Lieutenant Travkin, using the handle “star,” reconnoitering
Nazi numbers and positions in Western Ukraine, summer 1944. The group maintains
contact through radio waves headquarters, where a young radio operator, Katia,
using the handle “Zemlia” [land, earth] waits for connection and information. The
2002 Zvezda revitalized Russian war cinema and helped recentralize the Great
Patriotic War in Russian collective memory after the collective forgetting and
problematizing that had occurred during glasnost and the 1990s.

Reviews and conversations in forums on Kinopoisk and Kino-teatr.ru give evidence
that many viewers approach post-Soviet remakes through their memories of older Soviet
versions of various genres: films, fiction, official histories and biographies, rumors and
myths, monuments, and archival documents. Meanwhile, published interviews show
directors to be highly aware of previous versions of their remakes. For these reasons,
I became interested in the relationships among various versions of plots. I have decided
to analyze these new films, their cultural precedents, and the relationship among them
combining narrative theory, specifically Gerard Genette’s concept of “Palimpsest” with
collective memory theory. The paper focuses on the three versions of Zvezda — 1946
novella, Ivanov’s 1949 film, and Lebedev’s 2002 film.
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132 | In a narrow sense, a “palimpsest” refers to “a parchment or other writing surface
on which the original text has been effaced or partially erased, and then overwritten
by another; a manuscript in which later writing has been superimposed on earlier
(effaced) writing.,” !> however, its meaning has expanded to signify “a multi-
layered record.”!* The nature of the palimpsest both preserves the distinctness
of the individual texts, yet exposes the contamination of each other. Genette
popularized the term within the context of structuralist narratology in his discussions
of hypertextuality — his term for the relationships between texts. Both omissions
and additions enlighten the reader, or in this case, the viewer and I be discussing
what Genette calls “continuation:” analeptic continuations — what came before —
and proleptic continuations”— what will come after'®. Authors and directors write
continuations for a variety of reasons. Sometimes the initial text had been left
unfinished. However, Genette maintains that one can always decide that a work
which is finished and published as such by its author is nevertheless in need of
prolongation or a completion, as in the case of the 2002 Zvezda. Considering that
these versions of Zvezda all exist simultaneously online, I believe that the concept
of the palimpsest might be particularly useful.

By approaching these versions as a palimpsest, we learn about tensions and
norms of memorialization. In his research on collective remembering, James Wertsch
found that during the 1990s, striking generational differences in the collective
memory of the Great Patriotic War emerged in the 1990s in Russia'®. The 2002
Zvezda debuted prior to the St. George’s ribbon campaign, the Immortal Regiment,
and other commemorative practices and slogans common in the twenty-first century.
The added beginning and conclusion — the continuations — of the 2002 version
specifically remind post-Soviet Russians of the reasons why the Soviet Union
fought the war, the great losses the nation endured, and the individual impacts of
those lost. Lebedev addresses memory, daring viewers to forget the fallen. Like
many other remakes of Soviet films, post-Soviet versions often harsher and even
more tragic than their Soviet predecessors, transforming the places of memory
into places of mourning and commemoration for those lost.
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Abstract: The Red Army’s victory over Nazi Germany in the spring of 1945
remains a central subject of commemoration more than seventy years after the
event took place. The meaning and language of victory has shifted significantly
over the course of those decades. Focusing on soldiers’ writing about victory,
Steven G Jug demonstrates that even during the war, official efforts to define
victory had limited effect on popular expectations about the timing and definition
of the end of the war. In contrast to the parameters that political workers and
official newspapers announced, soldiers and officers on the frontline discussed
victory in personal terms, ranging from their family to the men in their unit, but
rarely concerned with national greatness or geopolitical objectives. Overall, the
article demonstrates the importance of understanding the Red Army’s victory as
extending beyond a single narrative or language of commemoration, and instead
as varied as the veterans who fought to achieve it.

he Red Army marked the third anniversary of the German invasion with

a massive offensive to liberate Belarus, followed by a drive through the western
Balkans and north into Hungary. After a protracted siege of Budapest and drive
through the Baltic States, the year ended with Soviet territory totally liberated
and the Germans in full retreat. The winter of 1945 brought final offensives into
Germany, Austria, and the Czech lands, which culminated in the fall of Berlin,
and total victory, in May. Different definitions of victory emerged during this final
year of the Second World War, and a clear divide emerged between Red Army
soldiers and Soviet officials and propaganda discussions. Little debate took place
over the importance of victory, but many soldiers attempted to define victory in
personal terms, rather than accept military or political objectives as their own
goals. Propaganda messages would change in this final year, but only after soldiers
began to raise questions about why their contribution to victory was not enough
to allow them to go home.

For Red Army men, the final battles to liberate Soviet territory raised
fundamental questions about the Soviet war effort that frontline propaganda
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134| failed to consider. While these new concerns registered somewhat in their letters
home, a flood of petitions to the government mostly clearly expressed soldiers’
sense that a decisive change had taken place. Red Army troops began to petition
the government after the Red Army had all but completed the liberation of Soviet
territory during the summer of 1944'7. The number of Red Army soldiers’ petitions
to the Supreme Soviet (usually addressed to President Kalinin, and rarely to Stalin)
continued to increase monthly during the final year of the war. The most common
requests were for assistance with early discharge or leave and more modest requests
of material aid or preferential treatment for their families in return for the successful
fulfillment of their wartime duty'®,

These petitions linked the individual author to both the war effort and the family
whose condition compelled him to write. Troops challenged the incongruity between
their reality at the front and the homogeneity of propaganda narratives®. Soldiers
presented their requests within an extended biography, in which they situated
themselves as citizens, combatants, and even heroes, in order to bolster their personal
demands on the state. Embedded in these discussions of self, family, and frontline
service, fighting men expressed a gendered subjectivity that drew from wartime and
prewar official narratives as well as frontline adaptations of them?.

Red Army troops began to write such petitions because the Red Army had all
but completed the liberation of Soviet territory from foreign occupation during
the summer of 19442, First promoted in 1942, and then a mainstay of frontline
propaganda from early 1943 onward, soldiers had read and listened to official
discourse about liberation as the central goal of the war effort. However, Red
Army men did not subordinate their personal interests to liberation as a purely
collective endeavor, in which frontline reunions with family members rescued
from occupation were a pleasant interlude before further advance. Instead, Red
Army fighters treated liberation as a personal motive that harmonized with the

17" Soldiers rarely made the distinction, but the date rested on which borders counted:
those of 1938 or 1941.

'8 Officially, soldiers’ families had special rights to return to their prewar housing,
although this was far less than soldiers would demand, and in the case of occupied territories,
irrelevant given the destruction of Soviet cities and towns. Rebecca Manley, To the Tashkent
Station (Ithaca: Cornell University Press, 2009), p. 258-262.

' This was an enduring issue for Soviet citizens, but one which diarists in the 1930s
had much less trouble resolving by focusing on collective achievements rather than local
or personal setbacks as a measure of Soviet success. Jochen Hellbeck, Revolution on My
Mind, (Cambridge, MA: Harvard University Press, 2006), 360-361.

20 Such tactics and reasons for requesting leave or discharge mirror soldiers’ efforts
in 1941, but the combat service and markers of merit changed their content considerably.
See chapter 1.

2! Soldiers rarely made the distinction, but the date rested on which borders counted:
those of 1938 or 1941.
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collective war effort. When their families regained their freedom, but the war effort | 135
continued beyond Soviet borders, their distinctly personal motives as citizen-
soldiers resurfaced . Junior Sergeant Fedor L. Aleksandrov thus explained his
need for discharge:

M. cepx. AnekcanapoB ®enop JIbBoBuy. Iy Bam 310 nucbMo u npouty
Bac pazo0parbcest 1 1aTh MHE COOTBETCTBYIOIIMM O0TBET. Posknenus s 1921 rona.
beun B34t B Kpacuyro apmuto B 1941 r. qns 3ammtel cBoel Benkoi Ponunel.
OcraBanach y MeHst MaTh AnekcannpoBa Edppocunns CtenaHoBHaA U TpHU ce-
ctpbl. Bo Bpemst okkynanuu PoctoBckoil 00i1. ObUIM HEMIIAMU YTHAHBI MOU JIBE
cecTpsl —Anekcanaposa Banentuna u JIuaus, octanack TOJIBKO OJHA CECTPA,
1937 rona poxxnenus — Ennzaseta JIbBoBHAa. MaTh MOsI CHIIBHO TTOCTpPAiaia OT
TPaBIU HEMELIKUMH OBYapKaMH, OTYETO OCTAIACH MHBAJIUIOM EPBOU IPYIIIIHIL.
VY Hee Ooubllie HET MaNbIEB HA PyKaxX, U OHA HE MOXeT padboratk. [lomyyaercs,
Ha CETOJIHAIIHUHN JCHb B MOEH CeMbe TPYA0CIOCOOHBIX HEeT. CeMbs HE B CHIax
TaK OOJIBIIIE XKHUTh — MaTh HE MOXKET MPOKOPMHUTHLCS caMa M MMPOKOPMHUTH JI0Ub .

Such petitions engaged the prevailing official scripts of fighting for liberation
and the state obligation to care for frontline soldiers’ families but asserted a personal
definition of victory on those terms.

Soldiers like Aleksandrov believed that liberation from German occupation
should include an end to the hardship it caused, which they sought to achieve for
their own families, especially if state care was inadequate or non-existent. Junior
Lieutenant S. M. Naslednikov presented himself in this manner, as a willing
participant in the collective endeavor of liberation until his personal interests
diverged from those of the official war effort:

Tpu roga st He ©UMen CBSI3U € poAHBIMU. OHU HAXOAWIUCH Ha BPEMEHHO OKKY-
nupoBanHoi Hemiamu Tepputopuu (BCCP Morunesckas 0611.), a st Ha ppoHTe.
3.08.44 1. 1 NOMYYMII TUCBMO OT POJHBIX, U3 KOTOPOTO y3HAJ, YTO OCTABIIMECS
B JKMBBIX MaTh-CTapylka u cectpa 1929 rona poxxaeHus B IpOLLIOM TOAY, T. €.
B 1943 1., OpUTM yrHaHBI HEMIIAMH B paiioH MuHcka. BepHynuch OHM Ha IpexKHee
MECTO XKHTEIbCTBA B cea0 15.07.44 1., HO OHO 0Ka3aJI0Ch ITOJTHOCTHIO COMXIKECHO.
Takum 00Opa3om, OHU OKa3ajluCh B OCJACTBEHHOM MOJIOKEHUHN — O€3 KpoBa
U CPEICTB K cyliecTBoBaHut0. bpar 1925 rona poxnenus B 1943 r. Obut cxBaueH
HEMEIIKOM MOJICBO# JKaHIapMepHreid, U cyb0a ero HensBecTHa. OTell Takke Moruo >,

22 Preventing this split had been a goal of military training since the 1920s. Joshua
Sanborn, Drafting the Russian Nation, (DeKalb, 2003), 137.

» Fedor L. Aleksandrov to Supreme Soviet of the USSR, 2 August 1944. GARF Fond
7523. Opis 29. Delo 190. List 29.

2 S.M. Naslednikov to Presidium of the Supreme Soviet of the USSR, 30 September,
1944. GARF Fond 7523. Opis 29. Delo 230. List 84.
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136| Situating his military service alongside his family’s time under occupation to
justify their need for care as a reason for discharge, Naslednikov’s petition illustrates
how soldiers could re-interpret official scripts as grounds to assert personal motives,
rather than emulate the Soviet ideal of subordinating personal desires to those of the
collective®. In typical fashion, Naslednikov’s petition, and Aleksandrov’s before
it, responded to the ambiguity of official scripts, which presented liberation as
a collective duty that did not cease when one’s one family was safe. Their petitions
also premised soldiers’ continued service on the state’s provision of material care
for their families in the rear, by favoring the script that reflected personal, rather
than collective goals.

Men at the front also drew from the more conventional official rhetoric of
heroism in their biographical petitions for leave. In order to describe their personal
contribution to the war effort, Red Army troops such as Ivan G. Alekseev listed
the decorations they had received to buffer their claims:

Nmero HarpakaeHus: IB€ Mealid 3a OTBary u oguH opaeH KpacHoit 3Be3/pbl.
Koneuno »to Moii nonr nepen Poannoit — yHHUTOXKaTh (PaIInCTCKOTO 3BEPS KaK
3JIeIIero Bpara yenoBeyecTBa. Ho Hapsly ¢ 3TUM MEHS TPEBOXKUT MOJIOKEHUE
Moen ceMbu. Ha MeHsI MOpanbHO AEHCTBYIOT TUChMA OT POJHBIX: OHH IUILIYT
O TOM, YTO OYEHb TPYIHO KHUBYT. Y MEHS Ji0Ma OJHA MaTh, HO OHA OYEHb CTapas,
eit 80 net. bputo ABa ponHBIX OpaTa, HO OAMH U3 HUX MOTHO B 00X 1Mo MOCKBOH,
a OJIMH eIIIC KUB M HAXOAUTCS Ha (PPOHTE, OH TAKKE UMEET JBE HArpaabi*.

The soldiers who took this approach used the official recognition of their and
their brothers’ contribution to the collective war effort as a means to emphasize
their actual focus on personal definitions of success?’. In Alekseev’s case, the honor
of such decorations proved insufficient to preserve his morale from the effects of
bad news from his family in the liberated rear.

Taken together, medals, wounds, and dual membership in a national and
biological family of fighting men constituted integral elements of a masculine
subjectivity for many frontline soldiers. Although less commonly, soldiers such as
Corporal Ivan G. Abashkin presented all three elements within their biographies:

Kax Boun Paboue-Kpectosnckoit KpacHoit Apmun, otaaBasi CBOW 10T, 3a
KOTOPBIN 5 KIISJICS, 51 €10 BBIIOJIHWII U BBINOJHA0. Muxawn ViBaHOBUY, 51 y4aCTHUK
OTedecTBEHHOM BOWHBI, IBaXK/IbI KOHTYXKEH, ObUT paHEH, MOCJIE BBHI3IOPOBICHUS
HaX0XXyCh B MOCTOCTPOHUTEILHOM OaraiboHe HeAaleko B Thury. K cTpoeBoit

% Hellbeck, 349-350.

% 1.G. Alekseev to Supreme Soviet of the USSR 14 December 1944 GARF Fond 7523.
Opis 29. Delo 170. List 88.

27 On the typical way in which national newspapers presented wartime heroes to civilians,
see Jeffrey Brooks, Thank you, Comrade Stalin! (Princeton, 2001), especially 159—194.
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CIIy>k0€ 51 He TOJIEH 110 COCTOSHUIO 3/10pPOBbS, HO Sl MOJIOZION YJIEH MApTUH C OKTS- | 137
Opst 1942 rona, 3a 00pa3oBoe BHINIOJHEHUE 33a/JaHU KOMAaH/I0BaHUs Ha (PpOHTE
uMmero Harpany «Meznanb 3a 00eBbIe 3aCiIyTH» U HarpyaHbli 3HaK « OTIMYHBIN
apTUILIEpUCTY. A Takke paj OnarogapHOCTeN U MPEeMHA OT KOMaHI0BaHHsI YacTH.
Hoporoit Muxaun lMBanosud, st kak Boun PKKA o0Opamatoch k BaM ¢ Tpoch0oit
Y 32 MIOMOIIIbIO, B KOTOPOU HYXJA€TCsl MOsl CeMbsi. Math y MeHs momepiia B 1942
romxy, orer] u Opat norudau B 60sx 3a Ponuny. Octanock 2 cectpsl 13 ner u 10 ner,
KOTOpbIE IBAKyUPOBAHbI B HAIll palilOH U3 MOCEJKA, TaK KaK OH MpHUiIerai OJu3Ko
K JTMHUU (PPOHTA, U B HACTOSIIIEE BPEMS OHU JKUBYT B CKYJHBIX YCIOBUSX, a €IIIe
HE B CBOEM JIOM€ U 0€3 TOT0 X0351UCTBA, KOTOPOE, XOTS U IJI0X0€, HO OHU UMEJN
panbiie. M BOT, moiyyast nMCcbMa OT HUX, B KOTOPBIX OHU IIPSIMO OTKPBITO MUILYT,
YTO JaJIbIIIe CYIIECTBOBATh HE MOTYT, M MPOCST MEHS, KaK OCTaBIIETOCS B dKUBBIX
NoKa — MOCJeIHero Opara, mpuexarb U yCTPOUTH UX.

Abashkin’s letter highlights the shared use and meaning that linked the three
among petitioning soldiers generally. These merits all pertained exclusively to the
front and combat, all functioned as evidence of ideal soldierly behavior according
to official scripts, and all contrasted with female relatives’ role in the war effort
and that of the feminized Soviet rear at large. Similarly, male relatives’ deaths in
battle appeared as active and masculine in contrast to passive and feminine death
without purpose under occupation.

As Michael Roper has asserted, studies of gendered subjectivities, rather than
simply ideological constructs of gender, must consider why men make emotional
investments in particular cultural representations of masculinity?®. Abaskhin and
his fellow petition-writing Red Army troops revealed a sense of subjectivity
through the range of correct or desirable behaviors they exhibited in battle, but
broke from official scripts by asserting intense feelings of guilt for their families’
hardships®. Rather than reject the official ideals and war aims, soldiers’ self-
presentation deviated from it in order to address the failure of a sort of social
contract underpinning their service: victory was supposed to free their families
and restore the security lost in 1941. These soldiers struggled to subordinate their
familial duty to the collective war effort because of this unfulfilled state promise,

28 Michael Roper. Slipping Out of View: Subjectivity and Emotion in Gender History
// History Workshop Journal. (Spring 2005). 59 (1). p. 57-72. Here p. 59.

# Even among devoted Communist party members in peacetime, the subordination
of family to party loyalty proved difficult. In contrast, soldiers uncritically adopted what
prewar party officials considered a feminine and “bourgeois” attitude to family, and yet
buffered their claims with official scripts and presented them in a resolutely asculine
framework Igal Halfin, “Intimacy in an Ideological Key: The Communist Case of the
1920s and 1930s” in Igal Halfin, (ed.), Language and Revolution: Making Modern Political
Identities (London, 2002), p. 65.
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138 | even if their petitions seemed to express a masculine subjectivity that blended the
soldierly with aspects of 1930s scripts of paternal responsibility.

An interest in pursuing policy goals and maintaining the Red Army’s combat
effectiveness motivated Soviet efforts to change soldiers’ motives and conduct,
rather than concern for the latest shift of frontline culture. The adaptation of Red
Army political work to help soldiers appreciate the value of the objective of total
victory, and to deal with the larger problem of declining morale after liberation,
proved challenging for political workers. Army Commissar Lev Mekhlis criticized
his subordinates for not explaining the new situation to the rank-and-file and for
the persistence of disciplinary problems in the weeks that followed:

He sicHo i1, 4T0 13 3TOM 000POHUTENBHOM, CTIPABEAJIMBON BOMHBI MBI JIOJIKHBI
BBIWTH M BBIMJIEM C OPEOJIOM TTOOETUTEIIS.

He sicHO 11, 4TO MBI 00s13aHBI M 3aCTAaBUM Bpara BO3MECTUTh HAHECEHHBIMN
Hameit Poguae ymep0.

Bce 310 MBI 00s13aHBI pa3bsCHUTH HAIIMM COJIJIaTaM U ouiiepaM — BCeM, J10
OJTHOTO.

Torga okoHuaTeabHas modeaa Haj Bparom mpuaeT B 00jiee KOPOTKUE CPOKH.

Conmatsl 1 0HUIIEPHI TOJDKHBI 3HATH, YTO MBI BOIOEM Ha UY>KOH 3eMJIe BO UM
TOJIKO CBOMX MHTEPECOB, UTO JIUIIIH MTOMyTHO PEIIacTCs 3a7a4a 0CBOOOKICHUSI
[Toapmu n YexocnoBakum.

Jlozysr ToB. CranmHa «3a cBo0o1y ¥ He3aBucuMocTh Harmeld Poquabny — BOT ¢ yeM
HY>KHO MJITH B MacChl. 3a 3Ty CBOOOY ¥ HE3aBUCUMOCTh MbI JIPAITUCH HA POIHOM 3eMIIE.

3a Hee MBI iepeMcs Ha 4Yy>KOH, Ipeciieays Bpara.

[TonmyTHO MBI OCBOOOXK1a€M APYTHE HAPOABI OT (PAIIMCTCKOTO THETA, UyBCTBYS
ceOsl B 3THX CTpaHaX 3aIUTHUKAMU U IPYKECTBCHHBIMU IpUCTaBaMu’.

Army Commissar Mekhlis and front-level newspaper editors identified most
of these symptoms of demoralization correctly, but only sought to raise discipline
in pursuit of postwar state ambitions and a Stalin-centered narrative of victory,
rather than take fighters’ views into account in policymaking.

Frontline propaganda placed renewed emphasis on Stalin’s wartime leadership
and role in the victorious course of the war effort overall. The Red Army men
fighting their way through Germany were expected to learn of a new way to fight
the enemy, because: «Kpacnas Apmusi, Benomasi CTAIMHCKUM TTOJIKOBOTYECKUM
TCHHEM, CyMesla B KOPHE IePEJIOMUTh TEUCHUE BOMHBL. ... /[ COBETCKHMX BOM-
HOB, CPaKAIOIINXCA MO CTATMHCKON BOCHHON HayKe, HET Hepa3pelInMbIX 3a/1ad,
HENPHUCTYIHBIX MPErpaj] Ha MOJsIX TeKyIHuX cpakeHui» !, Stalin provided this,

30 Lev Mekhlis, Speech to political workers of the 38th Army, 5 March 1945. RGASPI
Fond 386. Opis 1. Delo 24. Listy 10-11.

31 “On the Eve of the 27th Anniversary of the Red Army” Krasnaia Zvezda,10 February
1945, p. 1.
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the newspapers explained, and expected that soldiers possess “marvelous cool- |139
headedness [3ameuarenbHbIM XJ1aqHOKpOBUEM |, clarity of thought, and the ability
to overcome any obstacle”*?. This innovative approach in early 1945 suggested
that Stalin’s leadership had already guaranteed victory, and all that Red Army
soldiers needed to do was follow their orders. Stalin’s return to preeminence in
mid-1944 hearkened back to the propaganda of the 1930s, in which he served
as father-mentor to individual heroes as well as paternal leader to the country?>.
However, I argue that the return or revival remained incomplete not only in terms
of soldiers’ views of the war effort, which remained independent, but also within
frontline propaganda itself**.

In terms of the limits that Soviet discussions and propaganda narratives had on
soldiers’ views of victory, I turn to the title quotation, and the way in which tank
commander Konstantin Shipov described his experience of victory day:

[Tocne BbIxona U3 60€B HacC mepeOpoCuiIN Ha ceBep, KuiomMeTpoB 3a 20-30
ot bepnuna. Tam, B Kakoi-To fepeBylke, Mbl BeTpeTuin [ens [Todensr. Mbl
cnanu. Bapyr npuberaet nexypusiii: « ToBapui 1edTEeHAHT, B JIeCy pakeThl!» —
«ITomuumaii, nexxypHbIii, B3BoJ 1o TpeBore!» Onencs. Beiberaro. A pedsita yxe
MOHSUTH, B YEM JIEJI0, — CTPEJIIOT B BO3AYX. YK€ Ha paccBeTe COOOIIIIIN IO Te-
nedony, uTo BoiHa 3akOHUYMIIACh. [[poBeIM MUTHHT — Ha 3aBTpak. 3aBTpaK ObLI
10OCTHBIN — Be/Ib B KAXKJIOM TaHKE MATHIMTPOBBIA OOYOK CITUPTa Beeraa ObL .

After hard fighting in Berlin, his unit remained on alert, and so mistook
celebratory rockets as a cause for alarm. The victorious breakfast that followed,
and indeed the idea that a breakfast could be victorious, reflected an experience
of victory at the level of individual and of the comrades in a unit. The end of life
and death battle danger and celebratory drinking were not in any way defeatist
or apolitical, but instead reflected the importance of a vast network of millions
of individual motivations and hundreds of thousands of group bonds sustained
Red Army morale. Accordingly, those same dynamics shaped men’s celebration
of their own survival and their units’ accomplishments. Having waited so long
for victory, soldiers like Shipov celebrated victory the same way the fought for
it, without concern for the parades or ceremonies that would take place in the
months and years to come.

32 “Frontline meeting of Heroes of the Soviet Union” Krasnaia Zvezda 2 March 1945, p. 3.

33 On Stalin’s role as father to hero sons, see Clark, 119-127. On his paternal care,
see Chaterjee, 135-140.

3 Jeffrey Brooks’ study of civilian-oriented wartime newspapers detected an unqualified
return to prewar rhetoric in 1943. Brooks, 159-194.

3> Koncrantun Huxonaesnd lIunoB, HayanpHUK mTada TAaHKOBOTO OaTanboHa 23-ei
TaHKOBO# Opurazap! in Artem Drabkin, I captured Berlin and Liberated Europe (Moscow:
lauza-Press, 2015), 129.
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Abstract: Globalization has had a deep influence on society, politics, economics,
and education. This paper examines the Russian Federation foreign language
curriculum and attempts to situate it in the context of global trends in foreign
language curriculum design and implementation. To identify possible global
curriculum trends, special attention is paid to the analysis of the Common European
Framework as well as American Council on the Teaching of Foreign Languages
influences. Nevertheless, the influence of the local context is also considered and
discussed in an effort to understand whether the foreign language curriculum in
the Russian Federation is shaped by global forces exclusively.

lobal trends and globalization have been exercising a great deal of influence

on educational systems in all countries. Economic globalization promotes
market competition and global capital by encouraging a convergence of institutional
agreements among nations and their educational systems. As a result, there is more
standardization of knowledge systems in all industrialized states. Nation states
organize and distribute knowledge through formal education. Therefore, there is
a tendency for school systems to converge. Another factor that contributes to an
increase in standardization is global rationalization, which introduces the idea
of a global cultural system (Davies & Guppy, 1997). While not implying that all
nations move toward a worldwide uniform structure of education, school systems
around the world have had the tendency to adopt broadly similar forms because
of increasing global rationality.
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curriculum in the Russian Federation? This question can be answered by first
looking at two important curriculum documents for foreign language teaching:
The Common European Framework of Reference (CEFR) for Languages and the
United States’ American Council on the Teaching of Foreign Languages (ACTFL).

The Characteristics of the Common European Framework of Reference (CEFR)
for Languages and American Council on the Teaching of Foreign Languages (ACTFL).

The Common European Framework of Reference for Languages has been created
by the Council of Europe and recommended for use in November 2001 (The Common
European Framework of Reference for Languages, 2001). It addresses the questions of
what language learners have to do in order to use a language for communication, as well
as what knowledge and skills they have to develop. In addition, the Common European
Framework covers the cultural context in which language is set and defines levels
of proficiency. By overcoming the barriers to communication among professionals
working in the field of modern languages due to the different educational systems
in Europe, the CEFR represents a critical tool for educational administrators, course
designers, teachers, and teacher trainers to reflect on their current practice in order
to ensure they meet the real needs of the learners (Common European Framework
of Reference for Languages: Learning, Teaching, Assessment, 2001).

Two major principles can be identified in the organization of CEFR. The first
principle is the language learners’ levels of competency in a foreign language.
Language learners are categorized as Basic, Independent, and Proficient. The Basic
User category has two levels, Breakthrough and Waystage, the Independent User
includes the Threshold and Vantage levels, while the Proficient User category consists
of the Effective Operational Proficiency and Mastery levels as illustrated in Figure 1.

A. Basic User:

— Al: Breakthrough
— A2: Waystage

B. Independent User:

— B1: Threshold
— B2: Vantage

C. Proficient User:

— C1: Effective Operational Proficiency
— C2: Mastery

Figure 1. CEFR Levels.

The Threshold Level is the central element that aims to identify the minimal
linguistic means that are necessary for a learner to deal independently with the
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142 | more predictable transactional and interactional situations of daily life as a visitor or
temporary resident. The second organizing principle of CEFR is language skill. There
are four identified language skills, which work in conjunction with CEFR’s levels of
proficiency. The four skills are Listening, Speaking (Spoken Interaction and Spoken
Production), Reading, and Writing. For each language skill, the CEFR recommends
instructional activities and provides rubrics for evaluation and assessment.

Similar to CEFR, American Council on the Teaching of Foreign Languages
(ACTFL) curriculum documents, as reflected in its performance descriptors for
language learners place an important emphasis on levels of competency and
language skills. The ACTFL’s curriculum documents that describe the language
performance of language learners in standards-based, performance-oriented
learning environments are organized according to three ranges of performance:
Novice Range, Intermediate Range, and Advanced Range(American Council
on the Teaching of Foreign Languages, 2012). This organization is similar to
the CEFR’s Basic, Independent, and Proficient levels of language proficiency.
Moreover, ACTFL’s performance descriptors are linked to four language skills,
e.g. Speaking, Listening, Reading, and Writing, just like CEFR.

Global Trends in Foreign Language Teaching Curriculum

The examination of the CEFR and ACTFL reveals that there are several
identifiable global trends in the foreign language teaching curriculum development
approaches. The first trend revolves around the fact that language learning is
seen from a competency perspective. The second identifiable trend deals with the
nature of the curriculum. The approach adopted for both curriculum documents is
notional-functional, with a strong communicative component. Another common
factor is represented by the fact that both curricula are organized by levels of
proficiency, which are well defined in terms of competency. According to these
two curriculum documents, language competency measures what the learners
know, what the learners can demonstrate they can do, and the skills teachers can
assess after formal instruction is completed. Last, but not least, both curricula are
structured by language skills, or domains: reading, writing, listening, and speaking.

To sum up, we can talk about a global curriculum for foreign language teaching
in terms of curriculum orientation. This global curriculum is driven by standards
and accountability, is skill-based, is notional-functional and communicative.
However, this does not mean that the global influences are the only forces at work
when countries revisit or reform their language curricula. The global curriculum is
a reality, but does not imply the negation of the local context. Let us see how the
Russian Federation foreign language curriculum compares with the global trends
in foreign language teaching.

The Russian Federation Foreign Language Curriculum

Almost two decades ago, the Russian Federation government started a very
important educational reform called the Russian Education Modernisation
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When examining the direction of reform in foreign language curriculum in Russia,
the influence of global trends and more specifically the CEFR is evident. Within
the educational reform framework, the new federal foreign language curriculum
(standard) is requiring a level of functional literacy in all four skills: reading,
speaking, listening and writing. Before this educational reform project, reading
was the language skill that had been emphasized in the previous Russian foreign
language teaching standards. This functional level of language proficiency is to
be provided to each secondary school graduate (a Threshold level according to
the CEFR classification). (Shulgina, 2003; Suchova, 2008). The new curriculum
employs a learner-centered, competency-based approach towards language learning,
with a focus on developing Russian foreign language students’ communicative
skills, directions that are very much in alignment with the identified global trends
in foreign language curriculum.

Nevertheless, the importance of the local context in shaping the implementation
of curriculum reform is not negligible. There have been identified challenges related
to the foreign language teaching in Russia post- Russian Education Modernisation
Programme. For example, Rasskazova, Guzikova, and Green (2017) report that
foreign language teachers have to teach students with different proficiency levels
in one class, which is a very challenging task from a pedagogical perspective. An
analysis of reported students’ challenges reveals that, from students’ perspective,
writing tasks are considered most boring and difficult, and the more popular
activities are video watching and discussions, translation from the target language to
Russian, reports and presentations, case studies, discourse reading and interpretation,
and game learning.

Another set of challenges is represented by the discrepancies between how
teachers and students perceive error correction and language use in foreign language
classes. In the area of error correction, classroom observations revel that foreign
language teachers have had the tendency to correct students’ mistakes on the
spot. From a pedagogical perspective, this type of practice might discourage
students from speaking in a foreign language and might impede fluency practice.
It is interesting to note that foreign language students perceived that the teachers
corrected them on the spot, too, while foreign language teachers did not agree and
thought that they did not. In the area of foreign language use in the classroom,
foreign language teachers believe that they use more target language than Russian
in their classrooms, but the students tend to disagree. Russian is used to explain
grammar and vocabulary, and for foreign language teachers, it is an important tool
for class management and for checking foreign language students’ comprehension
in the target language (Rasskazova et al., 2017).

After the review of the foreign language teaching curriculum in the Russian
Federation, we can confidently situate it in the existing global trends in terms of
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144| philosophical orientation and design. The new curriculum is skills-based, with
a very clear communicative component and directly linked with the Common
European Framework. However, the local context is not to be ignored. There
have been several identified challenges at the implementation stage. Pitina (2015)
lists some of them, which include lack of teachers specialized in teaching foreign
languages, lack of quality textbooks meeting the demands of the new curriculum,
an insufficient number of foreign language teaching hours per week, and teachers’
overload. Rasskazova et al. (2017) report on the differences between what students
and teachers perceive in terms of error correction and language use in the classroom.
Most of these challenges stem from pre-reform foreign language teaching in Russia.
Given the current context, the future development of teaching and learning of
foreign languages in the Russian Federation is going to be marked by the interplay
between the global and the local forces in the arena of education. Clearly, the global
factors have not been the sole source of influence in shaping the future of Russian
foreign language teaching. Given the long tradition of adaptation of the global
educational trends to the local context, it is very likely that the local educational
environment will continue to play an important part in the future direction of
foreign language curriculum in the Russian Federation.
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RUSSIANNESS IN TOLSTOY’S
WAR AND PEACE

Nineteenth — and twentieth-century Russian writers faced a challenge to
their identities as Russians and as artists as they sought to incorporate
their cataclysmic history into their works. Many of these authors believed that
contemporary events, such as the emancipation of women, war and revolution,
and political reforms were not the proper subject for art. In a letter to a friend in
1865, Leo Tolstoy claims that art’s goals are “incommensurate with social goals.”
Art, instead, should “force people to love life in all its innumerable, inexhaustible
manifestations.” The great Russian writers of the 19th century — Turgeneyv,
Dostoevsky, Tolstoy, and Gogol — all were preoccupied with this more spiritual
goal rather than with the creation of narratives that would reflect social issues
while passing muster with censors and were acceptable to their authoritarian
rulers. Furthermore, as these authors imagined their characters’ spiritual lives,
they showed how spirituality was inextricably bound to their lives as Russians.
In order to embark on their spiritual quests, the characters in the great Russian
novels first have to understand their identities as Russians.

Comprehending Russianness may be a challenge for an American reader;
therefore, taking a look back at how American identity came into being provides
a useful context. Americanness from the start was closely connected to an illusion
called the American dream. The American dream, of course, differs from individual
to individual and from generation to generation. However, a sense of the special
destiny of Americans, and their Americanness, forms its essence. It was difficult
for the first American settlers to define what being an American was. They realized
that they had to forge an identity in contrast to their oppressors, the British. Thus,
they celebrated elements of American culture, which didn’t exist in British culture,
such as the limitless expanse of the frontier. Second, the earliest Americans had to
deal with survival, which meant suppressing the “Unruly forces,” which had been
stoked” (12) to fight the Revolutionary War. But after victory, “those energies had
to be repressed, constrained, and contained” (12). Christopher Newfield in “The
Emerson Effect” argues that ‘“’moderation’ — not freedom, equality, free speech,
dissent, difference, individualism, or separation of church and state” — became the
“consistent and foundational American value” (qtd. in Davidson 17).

It wasn’t until 1837, 61 years after the Declaration of Independence, when Ralph
Waldo Emerson threw off these moderate constraints and declared his own personal
independence in “The American Scholar,” his 1837 Phi Beta Kappa Address:
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146| We will walk on our own feet; we will work with our own hands; we will
speak our own minds. ...A nation of men will for the first time exist, because each
believes himself inspired by the Divine Soul which also inspires all men (532).

Not overlooking the fact that Emerson envisioned a nation consisting only
of elite white men, Oliver Wendall ssHolmes calls Emerson’s “The American
Scholar,” “our intellectual declaration of independence.” Thus, a new American
cultural ethos was born, which paralleled the ideals of the American Revolution:
freedom, independence, democracy, self-reliance, and individuality. These qualities
were to underpin the American dream from that time forward. Henry David
Thoreau was one of the first writers to test out Emerson’s ideals when he moved
to Walden Pond, on property owned by Emerson. On July 4, 1845, Thoreau made
his personal declaration of independence “from a world of material obsession,
war, and slavery, as well as ordinary pettiness and spiritual lassitude,” according
to Jay Parini. “Like the Greeks ... he searched among the pines and beside the
water for a true and sane vision ... of the world” (107).

Emerson’s “American Scholar” would later inspire the great flowering of
American literature, now called the American Renaissance, when 19th-century
authors, Nathaniel Hawthorne, Herman Melville, and Walt Whitman, in their search
for self-identity, found it mirrored in the Americanness of the nation. Malcolm
Bradbury and Richard Ruland’s description of Whitman illustrates how his identity
was closely tied to his nation:

[Whitman is a man] who encompasses everything and sees eternity in each man
and woman. Whitman casts himself as the poet into whom everything poured —
the massive and varied continent, the democratic spirit, “the general ardor and
friendliness and enterprise — the perfect equality of the female with the male,”
“the large amativeness — the fluid movement of the population — the factories
and mercantile life and laborsaving machinery” (165).

Russia also had many of the same issues as the U.S. It had to maintain its
identity when France invaded the country during the Napoleonic Wars and later in
the 20th century when revolution occurred within its borders. In an early critical
study of what comprised this Russian identity, Dmitry Mirsky in “Some Remarks
on Tolstoy” was one of the first critics to explore Russianness by examining
Tolstoy’s work and claiming that it was rooted in the people and in patriarchy
rather than in foreign influences. According to Mirsky, Leo Tolstoy’s “patriarchal
and ‘peasant’ mentality” and “intellectual honesty” are “Russian”; whereas, his
“egotism and Narcissism” are “definitely un-Russian” (1141).

Tolstoy’s greatest novel, War and Peace, contains many examples that contrast
Russian patriarchy and peasant strength against French aestheticism and banality. One
scene in the novel, in particular, is highlighted when Natasha Rostova visits “Uncle’s”
home in the village of Mikhaylovna and is inspired to dance a Russian dance. This
scene is a prime example of how Tolstoy uses Russian elements in the narrative.
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Natasha is delighted to be invited into Uncle’s home. As soon as she hears Mitka,
the coachman, play the balalaika, she exclaims the sound is “simply delicious”
and “that song, at that moment, seemed to her the acme of musical delight” (452).
When Mitka stops playing, she begs, “More, please, more!” Finally, Uncle takes
up his guitar to play a song, “Came a maiden down the street.” He plays the guitar
“correctly, carefully, with energetic firmness,” causing Natasha to cry out, “What
1s it moves me s0?”’ (453). She throws off her shawl, runs forward to face Uncle,
and setting “her arms akimbo also [making] a motion with her shoulders, [she
strikes] an attitude” and dances (453).

According to Laura J. Olson in “Russianness, Femininity, and Romantic
Aesthetics in War and Peace,” Natasha isn’t merely dancing. Her actions are full
of symbolic meaning that somehow derives from her Russian nature: “Natasha,
through her singing and dancing, inspires male characters to achieve moments
of insight into the meaning of life” (522). Even the narrator is not immune to her
attraction as he uses rhetorical questions to describe her charm — and power:

Where, how, and when had this young countess, educated by an émigré French
governess, imbibed from the Russian air she breathed that spirit and obtained that
manner which the pas de chale would, one would have supposed, long ago have
effaced? But the spirit and the movements were those inimitable and unteachable
Russian ones that “Uncle” had expected of her (453).

The other characters, including Anisya, who watch Natasha’s performance
are so moved that they have tears in their eyes: “they watched this slim, graceful
countess, reared in silks and velvets and so different from herself, who yet was able
to understand all that was in Anisya and in Anisya’s father and mother and aunt,
and in every Russian man and woman” (453—54). Olson claims that, “The source of
Natasha’s charm is attributed not to Natasha herself but to her ‘Russianness.” And,
Tolstoy “ascribe[s] Natasha’s Russian nature to a ‘spirit’ which had ‘sucked’ into
herself from the Russian air” (522), concluding that Natasha is merely a “conduit for
these forces, which are perceived and visualized by a male figure.” In other words,
she is a muse figure for the narrator and for other male characters in the novel because
she embodies Russia (523). Not only does she bring joy to those characters, who
observe her, but also to herself. Later, on her way home with Nicholas, Natasha tells
him: “I know that I shall never again be as happy and tranquil as I am now” (455).

Nevertheless, this wild, elemental passion in Natasha has its negative side
when she is powerless to restrain and control it. The crisis in Natasha’s life occurs
when she is swept away by passion for Anatole Kuragin at the theater and plans
to elope with him. The theater is symbolic of foreign influence, a world in which
boundaries of reality are challenged and the people are immoral, evil, and cunning.
Natasha first enters the theater with the ability to see clearly. She has no problem in
discerning the artificiality of the illusion she sees on the stage. But after observing
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her vision by concluding, “I suppose it has to be like this.” Olson claims that when
“Natasha loses the aesthetic distance necessary to censure the art on stage; she
also loses the moral distance necessary to judge Anatole’s acts as wrong” (525).
The result is that the reader loses her as a “rebellious artist; society gains her as
submissive actress in the drama that ends in spiritual death” (526).

At the end of the novel, Tolstoy “’kills’ the wild spirit in Natasha” (Olson 526)
by dampening her seductiveness when she marries Pierre:

Natasha did not follow the golden rule advocated by clever people, especially
by the French, which says that a girl should not let herself go when she marries,
should not neglect her accomplishments . . . Natasha, on the contrary, had at once
abandoned all her witchery, of which her singing had been an unusually powerful
part. She gave it up just because it was so powerfully seductive (1020-21).

Singing is an aspect of the corrupt West, according to Natasha, which she has
to reject in order to become a nurturer and mother. She turns from her own self
to focus on Pierre’s needs: “Natasha placed herself in the position of a slave to
her husband... He had only to express a wish and Natasha would jump up and
run to fulfill it” (1022).

Pierre, too, submerges his self in the marriage and falls “under his wife’s thumb”
and is “greatly surprised by his wife’s view, to him a perfectly novel one, that
every moment of his life belonged to her and to the family” (1022). The result is
that Pierre develops a new positive self-identity which is defined by his marital
relationship: “Pierre had the joyous and firm consciousness that he was not a bad
man, and he felt this because he saw himself reflected in his wife” (1023).

Pierre and Natasha’s blissful domestic state corresponds to the image that
comes to Pierre after Platon Karatdev dies. Pierre has a vision of life that portrays
a globe whose surface contains drops of liquid:

This globe was alive — a vibrating ball without fixed dimensions. Its whole
surface consisted of drops closely pressed together, and all these drops moved
and changed places, sometimes several of them merging into one, sometimes one
dividing into many. Each drop tried to spread out and occupy as much space as
possible, but others striving to do the same compressed it, sometimes destroyed
it, and sometimes merged with it.

Furthermore, this globe is infused with the presence of God:

God is in the midst, and each drop tries to expand so as to reflect Him to the
greatest extent. And it grows, merges, disappears from the surface, sinks to the
depths, and again emerges.

Pierre and Natasha’s marriage is like this globe, with Natasha and Pierre
existing as the drops of liquid — simultaneously, both individualized and then
sublimated. In his marriage, Pierre achieves spiritual power, as taught to him by
observing Karataev’s life. Edward Wasiolek in Tolstoy’s Major Fiction explains
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incomprehensible force acting in immediate time moves him to love. Lasting ties,
friendships, love, as well as their opposites, hate and enmity, are subtle impositions

of personal measures on what is unmeasurable” (93-94). In other words, Pierre
comprehends that because the drops are always in motion in the globe; all one has

is a moment of time in the immeasurable scope of the universe. Romain Rolland
connects this philosophy of life to Russianness, as personified by Karataev: “He

has a Russian heart. Russian fatalism, peaceful and heroic is personified in this
poor peasant, Platon Karataev, simple pious, resigned, smiling in suffering and

in death” (qtd. in Wasiolek 92).

Pierre’s epiphany after Karataev’s death teaches him to comprehend the nature of
life and death. When Prince Andrew is mortally wounded at the battle of Borodino,
he discovers the same truth, unfortunately, on his deathbed, that death is merely
a reabsorption into the flow of life: “Love is life . . . Everything is, everything
exists, only because I love. Everything is united by it alone. Love is God, and to die
means that I, a particle of love, shall return to the general and eternal source” (870).

This principle not only applies to the individual but also to the family and
nation, according to Olson:

A myth of national glory, national cohesiveness, and family cohesiveness is
worked out in the pages of War and Peace. Russianness lies in the spontaneous
national spirit which stubbornly remains even after exposure to foreign influence ...
though the strength of the nation lies precisely in its feminine submissiveness
and flexibility, that submissiveness does not invite conquerors or masters ... but
instead simply withstands the subsequent blows of invading foreign cultures (530).

Thus, at the end of the iconic 19th- and 20th-century Russian novels, such as
War and Peace, the Russian national spirit, which remains encompasses not only
the individual but also the individual within the family and the nation. In contrast, at
the end of American novels, the individual stands alone, larger than life, as he or she
faces down his or her destiny. Hester Pyrnne defiantly continues to wear the Letter
A on her dress, living alone in the woods after Pearl marries, Captain Ahab fatally
confronts Moby Dick, and Huck Finn plans to “light out for the territory ahead of the
rest.” These characters embody the elements of democratic selthood as described in
Emerson’s “The American Scholar.” They differ from the Russian heroes because they
do not take the next step to join their fate with others. They lack “the tenacity, energy”
that Tolstoy’s ants have to return to their destroyed hive and rebuild: “An immense
number of the delving insects prove that despite the destruction of the heap, something
indestructible, which though intangible is the real strength of the colony, still exists...
All was destroyed, except something intangible yet powerful and indestructible” (981).
In War and Peace, Tolstoy shows how the Russian people are like the ants because they
possess an innate ability to survive — even the burning of their city and the destruction
of their young men in war — due to the fact that they are Russian.
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Abstract: The posters created in Russia during the Great Patriotic War (WW
IT) left a significant mark in the venue of graphic design as a 20th century style
form. In particular, the Russian posters and the posters from the United States
depicted heroic representations and shared an understanding of cultural matters.
The process of deciphering an image always takes place in both the conscious
and unconscious level. After a first effort of looking through 62 posters both from
Russia and the United States, and while employing Grounded Theory, four main
categories emerged 1. Patriot Woman 2. Working Woman 3. Military Woman
and 4. Mother Image. For analyzing all four categories this author used scholar
Stuart Hall’s three types of reading cultural images — the Dominant Hegemonic
Reading, the Negotiated Reading and the Oppositional Reading. It can be said
that the norm has a stronger hold of meaning than oppositional readings making
representations. Nevertheless, if we are to think back to the symbol of Femininity
we can see without doubt that both the American and the Soviet depictions of
women corresponded to what an average woman dressed and looked like at the
time. It was the Negotiated Reading the one most helpful analyzing the images of
the war posters. In this reading the element of Femininity was selected as crucial
to the understanding of what women stood for in times of war.

Introduction

Al;ation at war utilizes visual messages for reiterating political ideas usually

andled by a government to unite the citizens of that nation. It is not unusual to
create visual metaphors that are tied to common knowledge and shared experiences.
One particular visual representation society uses often to elaborate a message
of citizenship is the use of the caregiving women/mother/wife/sister. Simple in
composition and use of words the posters allowed for a quick understanding while
being displayed in public meeting places.
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a significant mark in the venue of graphic design as a 20th century style form. In
particular, the Russian posters depicted heroic representations of soldiers, women
and supporters of the regime. Such message shared an understanding of cultural
matters. Indeed, a nation at war needs to unite together to fight the enemy. In the
United States visual mass produced messages used during wartime had, among other
purposes a way of reminding citizens of what needs to be done during war. After all,
propaganda is created at war to influence and educate nations. The representations
and the meanings given to the image of women in posters from both the United
States and Russia during WWII is the core interest of this researcher and this essay.

Propaganda, Communication Message, Image and Source

A one-sided message encouraging action is an old way of communicating inside
a nation with its citizens and across nations, even enemy nations. Scholar Paul
Lazarfeld back in 1949 made the following categories to understand a propaganda
message: who; said what; to whom; and with what effect. “With what effect” was
Lazarfeld’s favorite as well as crucial category for the understanding of the main
issues surrounding American propaganda research. Through this verification
methodology, other scholars like Theodor Adorno and Max Horkheimer concentrated
on the implicit themes in the media while Kelman and Hovland discovered that the
source credibility of the propaganda content is not important, leaving a possible
“sleeper effect” of a “Dissociation Hypothesis” where with the passing of time
people tend to disassociate source of propaganda and content.

Scholar Rowley studies the Soviet political posters of the 1930s and finds that
in the cities, the regime was desperate to attract women to the factories or “the
massive industrialization program of the Soviet Union would fail” (Rowley, 2000,
p. 108). The Great Patriotic War accelerated women'’s entrance into the workplace
as men left jobs to go to the front, “increasing their participation from 38 percent
in 1940, to 45 percent in 1945 (Bucher, 1995, p. 19). Furthermore, the Soviet
leadership had “certain expectations about what constituted the ideal citizen” and
it used political posters as well as other visual media to convey those messages
(Rowley, 2000, p.109). Images of women were immortalized as important players
in Soviet life, many even representing rewards given or promised to women for
good behavior. Day care centers and communal dinning facilities were two of
those promises. Propaganda posters remain a powerful weapon during the Great
Patriotic War, printed in state publishing houses in Moscow and Leningrad or those
stenciled by TASS (the official telegraph agency), mobilizing the population, “to
bolster morale and to convey official wartime goals” (Corbesero, 2010, p.105).

The image of women included in photographs of different wars inspired scholars
such as Chouliaraki (2013) to studied the changing role of the woman veterans through
visuals. Chouliaraki looked at photos of war to better understand ethical photographic
principles and to discover new knowledge on social systems and social constructions.
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Visual Semiotics answers the question on how a message is represented.
Scholars Kress and van Leeuwen discussed what values are expressed through
what is represented, and through the way in which it is represented (Kress &
van Leeuwen, 2001, p.50) Visual Semiotics layering of meanings includes a first
layer of denotation, of “what, or who, is being depicted here?”” and second layer
of connotation, of “what it represents”.

Medium

The poster was a way of communicating a message in a fast and inexpensive
fashion. A film takes a long time and effort to produce while a poster is display
in public places without much work or equipment. With few visuals and symbols
a political poster could inspire and make information easy to understand. Granted,
political posters included words and phrases that contribute to emphasize an idea
or topic. This double message was easy to grasp, therefore more effective for
mass communication. In Russia political posters in the 1930s were hung in all
public places, eating and working environments where people gathered. Today,
we can still see old photos of those places showing posters on the walls or the
glass windows of establishments (Rowley, 2000, p. 130).

Whereas postcards, newspapers, and magazines had to be sought out and
purchased posters were displayed freely and formed an inescapable part of public
space, hanging on exterior building walls, shop windows, and walls; in post
offices, banks, town halls, train stations, schools, banks, subways, streetcars; and
even in support areas near the front lines. The relative neglect of posters as an
historical source is directly related to uneven wartime conservation practices and
the commonly held view that posters were ephemera to be discarded once their
function had been fulfilled. Moreover, the physical process of hanging posters,
especially in exterior spaces requiring the use of harsh adhesives, meant that they
typically could not be removed without destroying them. Archiving also varied
widely from country to country (Bowles, 2017). “The printed word might not be
read, people might not choose to attend meetings or to watch motion pictures, but
the billboard was something that caught even the most indifferent eye”.

Selection

The author used Grounded Theory as a way of defining types for cataloguing.
After a first effort of looking through 62 posters both from Russia and the United
States, four main categories emerged. Within each of the four categories this author
selected at random two posters to analyzed.

The Soviet war posters were written in Russian language, thus a translation
was necessary. An expert in Russian language and a Teaching English as a Second
Language (TSOL) instructor served as the translator of the posters.
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* Graphic & Color

* Words

* Visual Symbols

The push for wartime propaganda made the poster a perfect vehicle of production.
The posters were less costly and easy to display. Posters also served as an opportunity
to use simple and attention grabbing graphics. With vibrant colors the few words were
easy to understand and read. The color red, for example, has a historical connotation
as representative of the Red Army. Some of the images recap the colors of harvest
and autumn that reminds us of country and motherland. In the following Soviet poster
you can see that the colors are inviting and soothing, while the message is grave.

The use of lines and geometric shapes behind the foreground serve as a drastic
frame. Such lines simulating modernity are at close range inviting the viewer
into the frame. The attention is contained closer to the objects in the poster. The
viewer is looking inside the four corners of the poster and stays reading it, even
if it 1s just a glance.

Messages attributed to images at times require more than visual syntax but
actual words. “Even relatively simple visual juxtapositions can be hard to make
sense without a verbal explanation” (Meyers, 1994, p. 203) In a similar fashion
scholar Paul Messaris argues the situation dealing with advertising and claims
that the images supply the concrete examples that make the verbal argument more
compelling. A persuasive message, such as propaganda, suggests that a closer
look at the images implies further interpretation and could have more complicated
readings. During WWII, governments pretty much had control over the means of
production of propaganda for their own people, and they generated propaganda
messages specifically to demoralize the other side (Buck-Morss, 2002).

The world is not spoken to us in ways of representation but as scholars Sturken
and Cartwright (2001) mentioned, as a way to make meanings through them.
Language and systems of representation do not reflect an already existing reality
so much as they “organize, construct, and mediate our understanding of reality,
emotion and imagination” (Sturken & Cartwright, 2001, p. 13).

One of the most prominent visual symbols is how women are feminine.
Femininity is allegorical of the era showing makeup, hairstyle and clothing of
a healthy, adult, white, working class woman in the United States. In fact, women
working in factories did not have the proper attire nor working shoes to wear
but until a later time as women came to work dressed as if they were going to
the market. The WWII war campaign urging to bring women to work, provoked
massive changes in work regulations — from shifts, to clothing, to bathroom space.
(Santana, 2016) Women working outside of domestic life in the United States were
accepted, encouraged, and looked upon as patriotic during in a short period in time.
In 1943, a popular song by a male quartet gave birth to the fictional character of
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154| Rosie the Riveter. The fictional Rosie was a riveter, that is, she would push a metal
pin through holes in two or more plates or pieces to hold them together mostly
while building bomber airplanes. J. Howard Miller from Westinghouse created
the “We Can Do It” war campaign and in 1942 created the iconic image of Rosie
the Riveter. The Miller image had no copyright restraint and was reproduced in
all sorts of formats and materials. That image of Rosie the Riveter is the one we
are most familiar with today. She does show a level of femininity still apparent
even while wearing her working pants (Santana, 2016). Women were receiving
confusing and contradictory messages, such as their instruction in charm courses
at Boing airplane plants while learning to use heavy machinery. This temporary
empowerment allowed women to dress differently, behave in different ways, and
tolerated different career choices (Santana, 2016).

Scholars Sturken and Cartwright (2001) explain that a way of thinking, such
as an ideology, is a way of making “natural and inevitable aspects of everyday
life”. Who is to say how representative of the concept of Femininity is available
within WWII posters? Propaganda is persuasive communication with only one-
side of the story in display, thus the Soviet propaganda use Femininity in similar
ways than the US counterpart posters — that is, both created a picture of women in
their country. The women the posters depicted had to summarize in one face and
one body the average look of an adult women. Could those images be symbols
or mere artistic renditions? Today we use those representations as clues of bigger
wartime messages because we interpret images in their socio-historical content.

While exploring Grounded Theory and deciding on the available symbols and
types, this researcher was able to create four distinct categories (with the limited
sources available online for both the US and the Soviet era posters) on content
from both countries at war — the United States and the Soviet Union.

The Working Woman: Join the workforce and war campaign

Although the Soviet Union needed women to joined the arm forces the content
of the war posters was more directed to an image of workers, victim or family
saviors. Even after nearly 1,000,000 women were in active service, the images did
not correspond to this reality but instead insisted in provoking “romantic” notions
of sacrifice and motherhood (Pavia-Logan, 2017).

In the United States women found the wartime related jobs to be of a higher
pay than anything they worked on at the time. Domestic workers, married and
single, joined factories and airplane hangars to learn new jobs and generate the
most precious and needed war item — airplanes! The labor force participation
rate of females aged 14 to 19 rose from 19.9 percent in 1940 to 41.8 percent in
1944 (Jaworski, 2014). The war demonstrated to employers that women could
function well in jobs that had been controlled by men in the past (Goldin, 1991).
While in the Soviet Union, as early as 1941, the women of Leningrad constituted
about ninety percent of the work force in machine shops. They entered a work
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sector previously denied to them as women and learned a range of skilled trades | 155
in engineering, transportation and power generations (Corbesero, 2010). Increased
rations associated with high-skill positions surely played a part in such astonishing
growth. However, the work was grueling with 66-hour working weeks. Additionally,
employed and unemployed women were placed to build barricades and dig anti-
tank trenches to repel invaders. This was a far change from doing domestic work.

The Patriot Women:

Corresponding to a Patriot Doing their Civic Duty

By the end of the war Russian posters featured hyper-feminized representations
of women, assuming a Patriarchal message while the Soviet state moved to
confirm political controls and garner conservative gender policies to serve the
slow population growth and reconstruction of every day life (Corbesero, 2010).
During the war women in Russia were reminded of giving blood, keeping quiet
and working the fields (if need be) to promote help to the soldiers fighting the war
and support to the infrastructure of the cities and rural towns.

The Military Woman: Corresponding to a Call for Service

Soviet women also joined the front. During the war approximately 800,000
women mobilized to the front or wartime service. Nevertheless, their service was
depicted in an auxiliary role as seen in the wartime poster propaganda of 1941-1945
(Corbesero, 2010). Symbols of caregiving and aids with Red Cross icons retain the
meaning of women as caregivers and not fighters. With the phrase “It’s a patriotic
duty to save a soldier’s life” women were given the mandate to reconstruct body
and mind of the returning soldier. World War II was a turning point for American
women because they were allowed to join the military, fly planes in noncombat
missions, and work in munitions factories and other war-related industries. These
women were no longer thought of as just housewives, but were seen as capable
of «men’s» work (Lockhart & Pergande, 2001).

Across the Atlantic the US wartime propaganda was also presenting gender
normative roles with a few exceptions. The WAVE participation during the war
took women from service to the front as pilots. With women joining the Navy
and the National Guard, their presence introduce many uncertainties, including
their classification as soldiers.

The Mother Image: Corresponding to the love for country

Artists of the state-run Telegraphic Agency of the Soviet Union (TASS) took action,
creating large-scale propaganda posters to encourage patriotism and boost morale.

Wartime aside, Soviet propaganda became a defining aspect of the nation’s very
culture, spreading the aesthetics, values, and lessons of the Soviet ideology
throughout the nation and beyond. While this category was not the most popular
in the US war posters, they still had representations of motherhood with women
and children depicted together perhaps more as victims than as protectors.
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Scholar Stuart Hall (1993) wrote about three positions that viewers can take
as decoders of cultural images.

1. Dominant hegemonic reading — Identify with the hegemonic position and
receive the dominant message of an image or text in an unquestioning manner.

2. Negotiated reading — Negotiate an interpretation from the image and its
dominant meanings.

3. Oppositional reading — Take an oppositional position by either doing
a contrary reading by disagreeing with the ideological position or by ignoring it.

The negotiation part of the interpretation process is like a “haggle” between the
dominant meaning of an image and our own interpretation (Sturken & Cartwright,
2001). The process of deciphering an image always takes place in both the conscious
and unconscious level. The meanings clings to our culture, experiences and social
norms in this negotiating level where viewers and active meaning-makers struggle
with passive norms of acceptance. It can be said that the norm has a stronger hold
of meaning than oppositional readings making representations.

If we are to look again at the four categories established by this researcher we
might encounter that as viewers we are not corresponding to the particular era and
time, thus our perception is not completely accurate. Nevertheless, if we are to think
back to the symbol of Femininity we can see without doubt that both the American
and the Soviet depictions of women corresponded to what an average woman
dressed and looked like at the time. These “women” are also exhibiting colors,
fabrics and fashion corresponding to the times. I will also say that the Femininity
aspect, especially in the US war posters can be seen as how women are pictured
with makeup and hair just as if they are in a regular day. We do noticed that they
might be working in a factory or joining the Arm Forces, but still her personal
hygiene and look corresponds to how she might dress and comb her hair. Culture
meanings allow us to see what we are expecting. In order to read the message the
symbols have to correspond to the words. Earlier I discussed the importance of
juxtaposition of words and visuals and how both depend and interact with each
other to create a message. The Soviet war posters do carry drama in the posture
and facial expression of the women. Nevertheless, a country invaded and fighting
against other invaders might correspond with the image used. Facial expressions
while stern or light also correspond to the cultural meaning given to the gender
roles executed at the time. The American woman carries a contemplative and light
expression in her face, particularly those posters encouraging women to join the
war machine by becoming WAVE, working in a factory or harvesting the land.

Assuming a different role, the woman plant worker continued using their makeup
and nail color perpetuating the established femininity of the time. Advertisers such
as Hold-Pin Bobs assured the public: “Beauty is her badge of courage. It's a tonic
to the war-torn nerves of those around her” (Delano, 2000). Surveys during
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wartime explained that beauty products served women not only esthetically but | 157
also psychologically (Santana, 2016). Mercedes Rosebery writes, “If deprived of
face powder; that they could be brave only if allowed, in addition, their lipstick,
rouge, face creams, and deodorants” (Delano, 2000). We now have photographic
evidence of women welders working the torch without protective gears or aprons
but wearing their lipsticks.

The author would like to thank the audience of the Central Association of
Russian Teachers of America (CARTA) conference in Moscow, Russia (May 2018)
for their comments and suggestions for this research paper.
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Abstract: The paper examines the differences in themes of the two films,
Solaris (1972), directed by Andrei Tarkovsky, and Solaris (2002), directed by
Steven Soderbergh. The themes are compared based on the tone, cinematography,
and stories presented in each film. The differences in the paper are also compared,
and the impact the differences have on the overall quality and artistic integrity
of the film.

Solaris is a science fiction novel written by Stanislaw Lem in 1961. Following
a man desperately attempting to make first contact with an alien entity that
exists beyond human limitations, the book is a philosophical analysis of humanity
and its place in the universe as well as the eternal goal of complete scientific
understanding. In my opinion, the book itself is a phenomenal and thought-
provoking novella. The book has gone on to inspire four film adaptations, all of
various success. Of those four adaptations, there are two that stand out, the 1972
adaptation directed by Andrei Tarkovsky and the 2002 adaptation directed by
Steven Soderbergh. Both directors have had long and successful careers in the
filmmaking industry. Tarkovsky is a Russian director that made a career out of
greatly artistic films that explore philosophical ideas in a profound way. He is
perhaps most well-known for the science fiction film, Stalker. Steven Soderbergh
has built a career in making profitable movies with an established cast. Some of
the more prominent of Soderbergh’s films are the Ocean s Franchise as well as the
2011 film Contagion. On the surface, these two directors are vastly different, born
in different eras, and approached their art in vastly different ways. The ways that
these directors approached their films resulted in distinctly different films. Each
directors’ take on the story, how the characters where portrayed, and the technique
used in the filming, impacted the film’s overall tone and quality.

Lem’s original novel is a science fiction wonder that entertains as well as
encourages man to question his place in the universe. The novel deals with
metaphysical themes and covers them in a fascinating way. How do the stories
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of the film adaptations compare to the novel? As for Tarkovsky, the film is all |161
but the same as the novel. Regarding scenes covered, Tarkovsky covers all the
scenes in the book. However, the dialogue in the scenes change to fit different
themes. Tarkovsky seemed to be making a comment on romance, instead of
the philosophical themes that Lem presents in the novel. Tarkovsky does so by
expanding on the scenes with Hari and Kelvin, giving them better chemistry. This
results in a more intimite look into their relationship and the person that Hari is
becoming. The ending is perhaps the only drastic change that Tarkovsky made.
In the novel, Kelvin goes to the Ocean and sits among the ‘waves’, reflecting on
humanity and its place in the universe. In the 1972 film adaptation, the viewer
is tricked into believing that Kelvin has returned home, just to learn that he has
gone to the surface of the Ocean, which has transformed into his house from the
beginning of the film. It could be interpreted that his choice to go to the Ocean is
to live within his memories and not return to a world of grief and loss.

Soderbergh’s approach was very different regarding the story. In comparison
to Lem’s novel, Soderbergh is very different. It focuses on the romance aspect,
like Tarkovsky, through expanding Rheya and Kelvin’s relationship. However,
Soderbergh changed fundamental details about almost all the characters. The
specifics of the changes will be covered later. Soderbergh also adds more characters
that are never shown and are presumed dead to add to the mystery. Another drastic
change is Soderbergh’s choice to change the dialogue. Most of the exposition
present in Lem’s novel, information that influences the story, is either not present
or banished to the background conversations. The incredibly fast pacing of the
movie also affects the story, as it bypasses many scenes entirely. The ending is
changed and is more in line with Tarkovsky’s ending. The audience is once again
tricked into believing that Kelvin has returned to Earth. Instead, he has gone to
Solaris which has come mirror his home.

When comparing each adaptation with the novel, the two seem to be similar.
They both offer a similar twist ending and both focus on the romance and character
of Rheya over the philosophical and metaphysical problems an entity such as the
Ocean presents. However, the two films are jarringly different. Although they both
focus on the romantic aspect of the book, both directors take different approaches
to their themes. Tarkovsky focuses on the visitor Rheya. That is the only one
the audience gets to know through her actions and through Kelvin’s memories.
Soderbergh displays the original Rheya through flashbacks that show how she
met Kelvin and the events that led to her suicide. This hurts the presentation of
the visitor Rheya as she does practically nothing other than propelling the plot.
Another problem is the time of each film. The 2002 adaptation is roughly an hour
and a half. The 1972 adaptation is almost twice that length. This allows Tarkovsky
to establish the mood with long scenes that work purely to influence the tone of
the film. The speed of the 2002 adaptation constricts it. Soderbergh’s film also
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162 | includes many pointless twists. The most pointless and jarring is the revelation that
Snow is in fact a Visitor. It is a twist that comes out of nowhere with no evidence
and almost no screen time for Snow. It comes, offers a brief surprise and then is
dropped, offering no consequences regarding the story. The Ocean also represents
more of a direct threat in Soderbergh’s film. In the 2002 adaptation, the Ocean is
expanding, threatening to pull the station in and destroy it.

These changes in the story directly influence the themes of each adaptation. It
greatly impacts the themes that each film presents. Lem’s original themes are more of
a comment on the place of humanity in an existence that offers little to no answers to
a race that defines itself by its ability to answer the questions of the universe. It calls
into question the humanist ideology that was rampant during the times of the Soviet
Union. If there was an intelligent entity out in the universe then why would it turn its
head away from human interaction? The film adaptations do little to approach that
theme. They instead focus on entirely different attributes to what makes us human.
In the Russian Review, Deltcheva and Vlasov say that Tarkovsky approached love
and its place in the universe in his rendition (533). Tarkovsky’s film is more about
what makes us human. What makes these visitors different than us if they look like
us and are the same biologically? In the end the visitor version of Rheya is more
human than any of the “real” people on the station. Soderbergh skirts these themes
entirely. He instead focuses on the nostalgic aspect to our memories and how grief
can impact how we think and remember our loved ones.

The quality of the characters involved in both films can be benchmarked by
how close they were to the source material, as well as compared to each film, as
well as the performances pulled from the actors and actresses. Since there are so
few actual characters in Solaris, each character will go through this analysis. First
is our main character, Kelvin. In the 2002 version Kelvin is more of a regular
psychologist, rather than the astrophysicist with mastery of psychology, like he
is in the source material. He comes across as pretentious and self-important in
his actions. Otherwise, there are little to no distinguishable characteristics about
the character. His actions and attitude in the film lead him to be unlikeable. In
the Tarkovsky version, Kelvin is certainly gruff, but he is still relate-able. He
does still come off as overconfident in the beginning of the film, but it is a likable
arrogance. He does not accept the help of someone, thinking that he knows best.
As the film progresses, we are shown the true Kelvin, and his imperfections. In the
Soderbergh version, there is no development. He is simply arrogant. Soderbergh
does nothing with his arrogance, refusing to give any sort of pay off. Tarkovsky
makes the character suffer for his arrogance.

Hari, or Rheya as she is known in the English translation, is quite different
in each adaptation. In the novel, Hari is more of a means to an end. She is
a personification of the Ocean and the mystery that shrouds it. She has little
impact on Kelvin, other than the trauma that is involved with seeing someone
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that you have lost. The film versions represent much different characters. In |163
Soderbergh’s film, the audience gets to know the character through flashbacks.

The audience is given character development about the original Rheya, while the
visitor version that comes from the Ocean is nothing more than a shell. She says

and does nothing of value and is purely there as a catalyst to progress the plot.

This contrasts the other versions, as for the most part both Tarkovsky and Lem
chose to leave her past out of the novel.

Hari, as she is called in the Tarkovsky version, is a drastic contrast to the Soderbergh
interpretation. The only Hari that the audience gets to know is the visitor version. The
character in the 1972 version is probably more relatable than the protagonist, as she
is suddenly thrust into a situation of which she has no knowledge. She represents the
audience in a way as the information is made available to them through information
given to the character of Hari. Not only does she work as a conduit between the
audience and the plot. She goes so far as to directly contribute to the conversations
taking place, and in many ways leads the way towards understanding, or at least the
philosophical progress made. According to Slevin, the most complex conversations
are the mental exercises Hari goes through to rationalize her existence (60). She
worries about her place in this universe and the strange circumstances surrounding
her ‘birth.” This also contrasts Lem’s source material, as the original character did not
contribute to these conversations whatsoever, instead being the object examined. Another
difference between the two versions is the circumstances surrounding her suicide. In
Soderbergh’s version, Rheya has some sort of mental illness that the audience is told
through dialogue in the flashbacks. That is the reason the human Rheya kills herself.
Tarkovsky’s take is somewhat more cynical. While Kelvin is certainly not the one
that killed her, he did nothing to stop her from ending her own life. Her suicide is on
him, as he directly contributed to the loneliness that drove her over the edge. I believe
that this helps drive home Kelvin’s guilt. The mental trauma of having to live with the
wife that he thinks he drove to suicide is much more significant.

The other two characters are not as impactful as the main characters, but their
differences can still be examined to view a clear difference in the perception of
the directors. Snaut, or Snow as he is called in the English translations, is very
different in each adaptation. In the Tarkovsky version, he is an old man, seemingly
wise but at the same time vulnerable. He looks the part of a teacher or mentor,
someone to guide Kelvin, and the audience, through the philosophy and narrative
of the film. In the 2002 version, the character could not be more different. Snow
takes the form of a college aged man that spends the few conversations he has
with Kelvin spouting out pointless mysterious and philosophical dialogue. He is
a character that spends every scene he is in talking. This all culminates into the
pointless twist that Snow is a visitor that killed the person from whose mind he
was conceived. It is a pointless twist that does not impact the film whatsoever,
except for perhaps a cheap attempt to build up the climax.
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the novel and the Tarkovsky film is an older, scholarly man. He is mysterious and
secludes himself from the rest of the crew. He is the human antagonist to Kelvin
and Hari. He is unlikable and unrelenting. The Ocean is something to be studied
and understood, and he is the only one that has a chance to discover the secrets
of the alien entity. His own arrogance is not so different from Kelvin’s, when
he first arrives at the station. Unlike Snaut, Soderbergh’s character is similar in
motivation. However, that may be the only thing they have in common. In the
more modern film, Sartorius is replaced by a character of the name Dr Gordon.
Dr Gordon is a middle aged, black woman. This is the most drastic change in any
of the characters. Her attitude towards the Ocean are perhaps more American than
that of the source material. She views the Ocean as an enemy to be beaten and the
Visitors as spies for the Ocean. Her xenophobic attitude is an interesting contrast
that unfortunately suffers from the quick pacing of the film.

The performances of the actors and actresses have an immense effect on the
quality of a film. It can make or break a film, despite the skill in writing and
cinematography. For comparing the films, I will focus on the performances of the
two leads, Kelvin and Hari. In the 2002 version of the film, Kelvin is played by
George Clooney. While he may be a respected actor in modern Hollywood, his
performance is lacking in this film. His delivery is emotionless, as if he is simply
reading words off paper. He delivers the dialogue well, in that it is pronounced clear
and concisely, but there is no weight to his words when he speaks in a monotone. In
the 1972 version, Kelvin is played by Donatas Banionis. I judged the performance
of Banionis by the emotion conveyed by the character and how it correlated to the
dialogue. Banionis displays a huge range within the film. He conveys the grief
and desperation of someone that has a second chance to be with the person they
love. These emotions make the protagonist not only relatable but also make the
character more believable, directly affecting the quality of the film.

In the more recent version of the film, Hari, or Rheya, is played by
Natascha McElhone. The problems with her acting are like the problems with
Clooney’s performance. She expresses little emotion, especially when she is acting
as the Visitor version of her character. She seems to go between the extremes
of emotions as well, being monotone in one moment and then screaming in the
next. There is little subtlety to the emotions conveyed, instead it is thrust into the
face of the audience. In the Tarkovsky interpretation, Hari is played by Natalya
Bondarchuk. She is truly the standout performance of the whole film. She displays
a wide array of emotions. She truly becomes the character, blurring lines between
actress and character.

These performances deeply influence the quality of the film. The performances
in Soderbergh’s film give it a hokey and amateur feel, despite the big names
involved. The dialogue is forced in many cases and the performances seem to be
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without effort or care. The performances in Tarkovsky’s are more complicated. Not | 165
being a native Russian speaker, I cannot speak with authority on the performances,

but I evaluated them based on the tone and emotion conveyed. The actors all
performed well, but Bondarchuk’s performance stands above the rest as she was

able to convey raw emotion so very well.

The performances and story of a film are not always directly related to the director
and their ability to make a movie. Sometimes other factors influence the outcome of
the film that are outside the control of the director. However, there are some variables
that are directly linked to the director and his skill and abilities. These are the filming
techniques used by those directly under the director, or, in some cases, used by the
director himself. These include the set design, music composition, cinematography
and editing used in the actual visual representation of the film.

The set design of each film is split between the only two settings in the film.
The first being earth and the second being the station itself. That is true of both film
adaptations. Although they are both of the same setting, the choice in set design for
each film are in contrast. In the 2002 version of the film, the space station itself is
lit with blue lights on an entirely chrome background. Everything from the walls
to the beds is chrome and shiny. The cold colors and dark backlight give the space
station a sterile and foreboding tone. The halls and rooms are all uncomfortably
small and give the film a claustrophobic atmosphere. The earth greatly contrasts
the space station as it is large and open. The lighting of the scenes on earth are all
backlit with subtle orange lights. This lighting gives the earth setting a nostalgic
atmosphere. Other than the backlight, the setting is non-descript. The set design is
in such a way that it looks modern, without being able to properly decipher exactly
when the setting takes place. Tarkovsky takes a different approach to showing
his two settings. The station in the 1972, like the 2002 version, is presented as
a sterile environment. However, there are some rooms within the station that
stand in contrast to the overall tone. While the hallways and rooms are futuristic
to the extreme, with walls of electronics to which the audience can only guess
their function, the library stands in stark contrast to the rest of the station. It is
a homey and comfortable place. It is made up of comfortable colors and warm
lighting. The contrast between earth and the station in the Tarkovsky film is like
the contrasts between the settings of the Soderbergh version. They do so through
different means, however. Tarkovsky presents earth in the same nostalgic tone, but
he does so through showing a cottage in the wilderness. It conveys the nostalgia
of youth and of times spent outdoors. This contrasts the other scene on earth. It is
of a massive highway, as a character drives back to civilization from the summer
cottage. It seems to show how although the protagonist was in a place of safety,
the rest of the world moves on.

When it comes to the cinematography and editing of the films, they could not
be more different. Soderbergh edits his film like a typical modern American movie.
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166| Although there are certain scenes where he goes above and beyond the norm, he
never pushes the envelope, instead choosing to stick to the established techniques.
It is shot with simple shot-reverse shot, and the editing is in quick succession.
The music used is generic, and not memorable. There is also the occasional pop
song interweaved into the soundtrack, not only distracting the viewer from the
scene, but also dating the film in the process. Tarkovksy’s approach to filming is
much more harrowing. He compromises on nothing, leaving five to ten-minute
shots of seemingly random or irrelevant objects. This is inner cut with strange
scenes that work only to establish the ambience and tone of mystery. Tarkovsky
also took his time, making a movie that is near three hours long. This care shows
in long scenes filmed in a single take. Single take shots can take a long time
to get perfect and must be reshot from the very beginning if any mistakes are
made. This highlights the care and skill Tarkovsky put into his film making. This
uncompromising attitude greatly effects the overall quality of the film. The music
itself is more memorable, relying on compositions of classical music, such as
Bach, to underscore emotion, as well as loud, unsettling, noises that emphasize
the foreboding atmosphere. According to Tobias Pontara, the music Tarkovsky
frequently used music that was coupled with intense emotional inflection (7). This
subtle use of music to establish emotional undertones that truly show his mastery
of the craft. While Soderbergh’s film is not a mainstream American movie, it is
still held down by the American film making techniques. Tarkovsky’s film, while
also influenced by the technique at the time, takes more risks and, in the process,
garners more rewards in terms of quality.

What makes one film Russian and the other American? It goes farther than
simply the language spoken, or the nationality of the director. It is subtlety in
the writing, and visuals. For instance, in Tarkovsky’s film, there are multiple
nods towards the trinity, a symbol deeply symbolic to Russians. It is present in
many scenes as well as in the themes and characters. There are only three live
humans left on the station. There 1s earth, the station, and the Ocean. There is
the relationship between the Ocean, the human, and the Visitor that is created.
This theme is present throughout the film. Another theme that clues the audience
into the nationality of the film is that the philosophers that are quoted in the 1972
film are all Russian. The attitudes of the characters can also be evidence of what
the film is. In the 2002 version, the Ocean is a threat to humanity, instead of the
apathetic, god-like entity it is in the novel and older film. Another clue is the event
that leads to Hari’s, or Rheya’s, suicide. In the Tarkovsky film, she is left alone
after a fight with her loneliness. In the American version, it is revealed through
dialogue that she suffers from some sort of mental illness.

Soderbergh’s film seems to approach Lem’s story in a similar way to Tarkovsky,
but without the uncompromising vision and attitude of the Soviet director. Because
of this, the film suffers in both tone and overall quality. This is apparent specifically
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in the performances of the actors and the incredibly quick pacing in relation to | 167
its 1972 predecessor. Tarkovsky’s film was made to be art, and to transcend the
genre in which it was produced. Regardless of whether that was accomplished, the
effort put into the film shows. Soderbergh’s film is anchored by the ‘modern’ film
technique and goals of modern film making that emphasize profit over the artistic
endeavors. This is apparent as the film does not make the bold decisions that made
Tarkovsky the master film maker he was. It is as if Tarkovsky strove for art and
made an unforgettable movie in the process. If there are any doubts of the artistic
value of Tarkovsky’s film, look no further than the last shot of the film, in which
Kelvin is held by his father in a scene that is an exact copy of Rembrandt’s The
Return of the Prodigal Son. Andrews tells of the theory in film, called the auteur
theory, where the director takes the role of the creator of the film (38). This theory
reinforces that the director is the driving force behind a movie and its success.
Tarkovsky embodies this theory as he truly is the artist and the film is his canvas.
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YEVGENY YEVTUSHENKO:
THE OKLAHOMA YEARS

In 1992, Yevgeny Yevtushenko remained the closest thing to a rock star the world
of poetry had ever produced. The publication of his poem “Babi Yar” in 1961
marked the beginning of the collapse of totalitarianism in the Soviet Union and the
onset of a thaw in the cold war. The next year Shostakovich’s 13th symphony, sub
titled “Babi Yar,” premiered in Moscow. Its composition with its choral treatments
of his verse struck a response that would echo deep in his heart for the rest of his
life while illustrating his impact far beyond the limits of Russia, his times and
his words. He went on to a decades-long career, touring every habited continent,
seeing his works translated into dozens of languages, writing and directing films,
and even advising American presidents.

In 1988, he was elected to the first freely elected Russian Parliament where
he promoted openness and moderate political reforms. When hard liners mounted
a coup to depose the government of Mikhail Gorbachev in 1991, Yevtushenko
wrote poems for the democrats for broadcast via short wave radio and recited his
poetry from the balcony of the Russian White House before two hundred thousand
people who had gathered in support of their elected government [1: 21].

The next year, he began the first of twenty-five years of teaching in Oklahoma
at the University of Tulsa. Critics and others often characterized this move as one
taken by “a graying lion of Russian letters,” implying that his most important
contributions were behind him [2]. Certainly, he would never write another poem
with the impact of “Babi Yar” or claim a heroic role on the balcony of the Russian
white house but neither had any other poet of his generation or any other time
achieve that kind of audience. Moreover, his time in Oklahoma did not mark
a culmination of his career but provided the foundation for almost a quarter of
a century of sustained creativity that both perpetuated and enhanced his legacy.

Tulsa, Oklahoma was more compatible with Yevtushenko’s reputation and
goals than might appear at first glance. He had previously met and bonded with
Robert Donaldson, noted Russian scholar and president at Farleigh Dickinson

36 Turner is Emeritus Professor of History and Dean of Humanities and Social Sciences
at East Central University. He extends thanks to Irina Barclay, Harold Schefski and Byron
Lindsay in addition to the sources cited for their contributions to his understanding of
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University, who then moved from there to the presidency of Tulsa University. |169
Tulsa was the home for high culture in Oklahoma at the time with resident opera

and ballet companies and a symphony. Tulsa University enjoyed a solid academic
reputation and was home to Nimrod International Journal of Prose and Poetry,

then being its 30th year of publication. World Literature Today, five years older,

was located at the University of Oklahoma, 100 miles distant [3].

Yevtushenko also claimed he found Oklahoma roughly equivalent to his native
Siberia. He believed the Areal soul of a country was found in the heartland. He
proclaimed Tulsa Avery American, “the Abelly button” of the country [4].

He wrote Lara’s Song in Tulsa about the experience that confirmed his
decision to claim Tulsa as a second home: “on Utica Square in Tulsa, I am
stunned like the nutcracker who escaped from the ballet stage in the middle of
Oklahoma’s shimmering plains, in the middle of a white-hot summer...

Once I was startled at Utica Square in Tulsa because I found myself face to
face with my lost Mother Russia. The Chimes of the square’s clock together with
clicking seconds, were playing crystal clear, Lara’s song” [5: 58—63]. That song
of course was taken from the movie version of Boris Pasternak’s Dr. Zhivago, the
best-known work of his favorite Russian writer.

He was known to sing the lines from Lara’s Song in some of his readings but
another sentiment and commitment underlay his commitment to Tulsa. There he
found a network of friends, whom he, his wife Maria [Masha], and their two sons
would grow to think of as a kind of extended family. Besides Donaldson, these
included Davis and Deborah Taggart, who would assist in translation of some of
his poems, and Penny Williams, who was then serving as a state senator. Ross
and Margaret Swimmer [he was principal chief of the Cherokee nation from
1975-85] joined the body of friends, facilitating Yevtushenko’s interest in Native
American culture [6].

Together, these factors made Tulsa a kind of City of Yes, where life was “like
the song of a thrush” but he was never able to leave the “City of No” completely
behind, finding forces of reaction wherever he turned. In “On the Grave of May
First,” he identified with Chicago’s 19th century Haymarket anarchists. In “Babi
Yar in Manhattan,” he mourned the attacks upon the United States but went on to
assert that Western right-wing fundamentalism demonstrated many traits common
to other totalitarian expressions. He urged Americans to remember that “to finish
terrorism, we must not become terrorists to all others who are simply different”
[7: 94-97, 114-117].

He remained ambivalent about the collapse of the Soviet State as seen in:
“Goodbye our Red Flag, you slipped down from the Kremlin roof not so proudly
as you climbed many years ago on the destroyed Reichstag.” He feared that Russia
had been corrupted by capitalism that they had “lost Russia in Russia,” and was
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17O| especially grieved by the loss of the promise of the sixties which he compared to
the fate of “crushed walrus pups” [8: 28—29 and 56-58].

In contrast, Yevtushenko sought a new geopolitical and moral self-identification
for Russia he hoped could be achieved by incremental steps, offering his
granny’s patchwork quilt as a model for such changes. He understood that Russian
democracy was “very young, very clumsy, sometimes, very stupid ... sometimes
undemocratic” [9: 9]. These sentiments placed him at odds with more radical elements
who scorned compromise. At the same time, his criticism of the impact of capitalism
and the abandonment of reform created tensions between him and contemporary
Russian leadership. He answered both: “We were a fad for some, some we offended
with our fame. But we set you free, you envious insulters” [10:001004].

Concerns expressed about his political stances often mirrored those directed
at his poetry. A generation of Russian critics compared him unfavorably to the
poets from a golden age or some of his more radical peers. Contemporary critics,
particularly in the western world, rejected his work in favor of later avant-garde
poets. He carried the wounds from a related falling out between himself and Joseph
Brodsky, who had been imprisoned by the Soviets and had gained more critical
regard for his “more challenging intricate work™ [11]. In contrast, some dismissed
Yevtushenko as at most, “the best of the political activists writing about poetry”
and at worst, an object of derision to avant-garde experimentalists [12: BS].

Yevtushenko was unusually self-critical, acknowledging that there were shallow
poems among the thousands he had written. For instance, he said of the poem he
wrote to be read from the Russian White House balcony, “I had written many bad
poems before, but I knew this was my very best bad poem.” On other occasions,
he would remind others of the issues he faced responding to Soviet censors “who
were often his best readers” [13: 294].

Yevtushenko was rightly best known as a civic poet and did not approach the
avant-garde but he was not merely a civic poet. He first gained an audience in
Russia for his romantic poems. Boris Dralyuk, a contemporary critic, admires
Yevtushenko’s work greatly but is not especially fond of “Babi Yar.” Irina Mashinski
stands apart from the debate about techniques to celebrate him as one who “cared
more about poetry than himself in poetry” [12]. Similarly, I admired Yevtushenko
for more than fifty years because of the impact of his civic poetry which reinforced
my belief in the power of the word. However, while reading his poetry from
the perspective of a historian, I found almost half of those I had marked in five
collections of his works for reading again to be reflective or even romantic. A review
of his work in conjunction with this essay, then led me to consider the potential
of three of his poems as foundations for sermons.

Such responses support Dmitry Bykov’s declaration that “the history of literature is
not an individual competition. It is a team sport. And the game is usually not between
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countries, but between a team of poets and the force of global entropy, a force we do not | 171
always see, again, like dark matter” [12]. The final judgment for Yevtushenko’s poetry

then can be framed by that understanding and Brodsky’s acknowledgment; he had
memorized two hundred or more lines of Yevtushenko’s poetry [12].

Despite his concerns about Russian and world political prospects, Yevtushenko
remained hopeful for a world united without borders, the kind of world where
“The Boy Named Babi Yar” and an Arab teenager “will come both together to
Shostakovich, to his music, mighty and tender, and they will be embraced maternally
by the Symphony No. 13” [17: H8]. He expressed hope for the attainment of that
kind of world, even when he wrote about Russian young people, who could not
identify Karl Marx or Yuri Gagarian and American students who did not know
Russia and the United States had been allies during the Second World War.

There was a corresponding decline in poetic interest in Russia although it
remained significantly stronger there than in the western world. For example, he
sold 50,000 copies of a new Russian release of love poems in one week during
1995. The audiences who gathered for his readings, until the years immediately
preceding his death, also affirmed the persistence of Russian love for poetry, but
broader trends were not in dispute. Readers for Russian poets first shrank with the
collapse of the Soviet Union, but the weight of popular culture proved even more
destructive with poetry and the arts in general, supplanted by capitalist domination
of mass media and resultant “triumphant vulgarity” [8].

He responded to that challenge, even as he addressed his critics and the
problems he perceived worldwide with an outpouring of work. In the Tulsa years
alone, he published five new volumes of poetry, a novel, an account of the writing
of “Babi Yar,” two editions of his book on Shostakovich’s 13th symphony, and
an anthology of one thousand years of Russian poetry featuring 875 poets, many
whose work saw print for the first time. For Boris Dralyuk and other scholars that
meant that every time he thought he had found a completely forgotten poet, “there
he or she is in Yevtushenko’s pages” [6, 12].

The preceding summary is only a condensed version of his English language
publications during his Tulsa years. Even more works were written for Russian
publishers and still others were translated into dozens of languages with his active
participation in those efforts, making his Tulsa years among his most productive.
Moreover, his publications represented only part of his output during those decades.
In his last seven years, he produced fifty-two radio programs per year on Russian
poetry and poets for Radio Kultura, plus television shows, a play and numerous
scholarly articles. At the time of his death, he was working on yet more poetry,
several articles and a novel, dictating from his hospital bed. Other projects were
in planning [19].

His poetry and scholarship earned him a succession of awards from nations
scattered across the globe from Russia to China, Italy, Chile and the United
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172| States. A comet was named after him in 1994. His adopted state of Oklahoma
honored him as well, adding him to its hall of Fame in 2013. Arguably, the city of
Tulsa marked his death with the most appropriate honor of the many he received
and one he would have certainly cherished. That came with the Tulsa Signature
Symphony’s celebration of his life and legacy with a performance of The Execution
of Stepan Razin and the world premiere of a piece by Tulsa composer Noam
Faingold, The Defiant Poet: Elegy in Memory of Yevgeny Yevtushenko [20].

The proliferation of awards and related tributes provide abundant evidence
of the regard and respect he had earned as a poet and spokesman for the arts and
a world without borders. His most enduring legacy, however, may be immeasurable,
the byproduct of his performances and teaching. Until the last year of his life,
he gave regular performances of his poetry in Russia and elsewhere. He gave
performances, not “readings, like some boring old priest reading from a book.
Before an audience, I am pulling music from myself and playing this music on
the invisible keyboard” [17].

He gave a staggering number of performances over his lifetime, packing halls
in more than ninety six countries. Each represented a kind of inoculation of his
passion and love for content and poetry. For instance, in 2015, the year of literature
in Russia, he took his eighty two-year old “invisible keyboard” to Russia where he
toured twenty-seven cities from St. Petersburg to Vladivostok in forty days. His
performances lasted from two to four hours each. He was accompanied by two
actors and two singers but he was at stage center for almost the whole time despite
the lingering effects of major surgery for kidney cancer four years previously and
a subsequent amputation that left him with a prosthesis below his right knee [14].

Those details alone give a sense of his dedication but his production could also
be explained in terms of selfish desires for recognition and attendant earnings.
He was certainly not immune to such ambitions, but he also played his music for
audiences in venues such as that provided by Oklahoma’s East Central University,
where he performed at least four times for a number of meetings of the eighty
member Central Association of Russian Teachers of America [CARTA] and even
in middle school classrooms. Wherever he found his audiences, he would stay
however long it took to greet any admirers who sought his attention [18]. He also
drew upon the vast reservoir of his passion and talent in teaching his students at
Tulsa University which had to limit enrollments for his classes because of their
popularity. Some of that response was due to the fact that he was known as an
“easy A.” Yet, many of those who enrolled for that reason often responded to one
who “got right in their face,” who was “just a little more alive than anyone” they
had ever met previously, “who taught conscience as literature,” and who drew
them into performances for classrooms and outside audiences [19: 4, 6, 7, 11].

He taught appreciation of world literature, Russian poetry, and film. Students
were challenged to read Jack London, Mark Twain and others from American
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Literature with such enthusiasm that many scrambled from his students to find |173
copies of the Call of the Wild or comparable works. As one student summarized

his experience: Simply put, you couldn’t leave a class of Yevtushenko’s without
knowing why language and literature mattered, and even the greatest literary
atheist would have a crisis of faith by the semester’s end. His classes made many
professors, scholars and writers who, in turn, would dedicate their books to him.

At least one benefitted from the comments he dictated on a student paper in his
dying hours [6].

Any one of the achievements or contributions discussed above earned him
the accolades he received from across the globe at his death. The words from
his induction into the Oklahoma Hall of fame are appropriate to his memory:
“Oklahomans were proud to honor him as an adopted son of the Sooner state.
After all, he has honored us by adopting us as well” [21]. His own words may
summarize him best as an inspiration for every generation, who in some deep
sense “remained young, and forever free, risking life, smiling and strong, will
walk on the ledge” . . . a poet [20].
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